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Our newSUVs average 1/3 less 
smog-forming emissions 
than government requirements. 4 


15 of our new SUVs combined 
run Cleaner than a Sitigle 
car made back in the 1960s, 


Lower emissions mean less acid rain, 
which is better forall of us, 


A sensor in all Ford, Lincoln 
and Mercury SUVs helps maintain 
low emissions. 
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RE-RECORDABLE A MILLION TIMES, WHICH 15 JUST AROUT 
HOW OFTEN YOU CHANGE YOUR mIND ABOUT YOUR MIX€S,. 


= actual 52°) 


The MZ-R55 Recorder/Player (Actual size) 


Trouble making decisions? No problem. Unlike 
recordable CDR where the recording is permanent, 
the Sony MiniDisc is re-recordable up to a million 
times. The recordable MiniDisc Walkman® Personal 
Stereo digitally dubs your music so it sounds just 
like the way you first heard it. Not only that, 
you get virtually unshockable skip technology and 
the ability to rearrange and delete songs with 
the touch of a button. Plus, the MiniDisc Walkman 
is so small it fits in your shirt pocket. There's 
absolutely no better way to record your music. 
Re-Recordable. Portable. Digital. MiniDisc. 
CHECK OUT YOUR 

FAVORITE ARTISTS ON 


WD. HUNDREDS OF 


PRE-RECORDED TITLESs 


www.sonymusic.com/minidisc 


SONY PORTASLE mMuUSIc (je LET YOUR MIND FLAY 


www.sony.com/md 
©1949 Sony Electronics inc. All nights reserved. Reproduction in whole of in part without written permission is protibited, Sony, Sony Portable Music Let Your Mind Play, and Walkman ave trademarks of Sony 
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THE PHANTOM MENACE: KEITH HAMSHERE 


(COVER) STAR WARS: EPISODE I~ 
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PHANTOM MENACE TO SOCIETY George Lucas, with Yoda, unleashes his prequel May 19 


10 The Grinch, Part Deux? Thanks to Star Wars, franchise movies are 
back in fashion. So get ready for studio flicks (along with merchandise and tie-ins) based 


on Spider-Man, Charlie’s Angels, and yes, Dr. Seuss’ Grinch...The latest prerequisite for a 
great cinematic performance: Bad teeth...Hot Sheet... Flashes... Monitor...and more. 


Watch NewsStand: CNN 
& Entertainment 


Weekly every Thursday 
night at 10 p.m. (ET) 


30 A Monster Movie George Lucas drops the force 
field of secrecy from Star Wars: Episode I—The Phantom Menace, 
the most eagerly awaited film in the galaxy. BY STEVE DALY 


44 Hardcore Norm In which we debate the 
question: Can a man (Norm Macdonald) deemed too dark for 
late night (Saturday Night Live) survive in the warm and fuzzy 
world of prime-time sitcoms? BY A.J. JACOBS 


46 Space Case Suicide booths? Church of Robotology? 
Take a guided tour of the wacky brain of Matt Groening, the 
Simpsons mastermind who’s getting ready to launch his new 
sci-fi siteom, Futurama. BY DAN SNIERSON 


54 Radical Geek Fatboy Slim (né Norman Cook) is 


the soul brother whose hit “The Rockafeller Skank” is funking up 
everything from teen flicks to TV spots. BY DAVID BROWNE 
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FRIDAY, MARCH 26, 1999 


REVIEWS 


58 MOVIES 

OWEN GLEIBERMAN on Forces 
of Nature; also True Crime, Rav- 
enous, The Corruptor, The King 
and I, and Six Ways to Sunday. 
PLUS: Reel World. 


66 TELEVISION 

KEN TUCKER on “It’s like, you 
know...”; also HBO’s Tenacious D. 
PLUS: Craig Kilborn takes over The 
Late Late Show; On the Air; the 
PSA some networks won’t run; 
Remote Patrol; What to Watch. 


78 BOOKS 

ANDREW ESSEX on Maureen 
Orth’s book about serial killer An- 
drew Cunanan. PLUS: Between the 
Lines; a new batch of young writers. 


82 MUSIC 

ROB BRUNNER on the latest from 
Beth Orton and Blur; also BLACK- 
street’s Finally. PLUS: Hear and 
Now; MTV VJ Jesse Camp. 


88 VIDEO 

TROY PATTERSON on Bulworth 
and Warren Beatty’s other Ameri- 
can dreams. PLUS: Mama’s boys. 


92 MULTIMEDIA 

DAVID KUSHNER on webcasts 

of a Seinfeld panel and a Ben Stiller 
Show reunion. PLUS: Sony’s new 
game console; Cybertalk. 


DEPARTMENTS 


22 BIZ At ShoWest, theater 
owners were intrigued by Zyes 
Wide Shut, The Matrix, Austin 
Powers 2, and Tarzan, but they'd 
hoped for more than just a glimpse 
of the new Star War's movie. 


8 MAIL Our cover story on teen- 
pop stars thrilled some readers but 
embarrassed others; EW’s tribute to 
Gene Siskel; defending The Ps. 


96 ENCORE March 31, 1995: 
Tejano-music star Selena is killed. 
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Our cover story on pop phenoms’N Sync 
and Britney Spears (#475, March 5) divided readers into 
two camps. On one side was Jessica Steele of Pittsburgh, 
who gushes, “You just made me the happiest person alive. 
With five midterms looming over my head and nights of 
missed sleep catching up with me, this issue has given me 
the strength I need to go on.” Among the unhappy campers 
was Charis Collins of Portland, Ore., who pleads, “For the 
love of God! I just want to be able to put EW right side up on 
my coffee table! I’m begging you: No more bubblegum cov- 
ers.” Erik Noriega of Houston was even more distressed: 
“*N Sync and Britney Spears on one cover? Are you guys mad 
at me or something?” We swear, Erik, it’s nothing personal. 


Teenypoppers 

I JUST WANT TO SAY 
thanks for making us aware 
of the business side of pop 
music! But most of all, thanks 
a bunch for putting the most 
harmonious singers, definitely 
graceful dancers, and totally in 
syne, ’N Syne, on your cover! 
Finally! I’m a 21-year-old fan 
who just can’t get enough of 
them, and you betcha, there 
are a lot of us out there! 
MARY FRANCISCO 
ace0315@collegeclub.com 

La Jolla, Calif: 


WITH YOUR COVER STORY 
on teen pop (“Bubblegum 
blows Up”), you have correctly 
identified and exposed exactly 
what is wrong with today’s 
music: singers who are more 
robotic models than artists, 
more marketing ploys than 
musicians. These groups are 
given undeserved credibility 
and popularity, while artists 
like Tori Amos, Bjérk, and 
Robert Miles seem to be 


ENTERTAINMENT WEEKLY Welcomes read- 
er mail. Address letters to ENTERTAIN- 
ment Weekty, 1675 Broadway, New York, 
N.Y. 10019. E-mail can be sent to /et- 
ters@ew.com. All correspondence 
must include your name, address, and 
daytime telephone number. Letters 
may be edited for clarity or length. 


Subscription Problems? 
Call 1-800-828-6882 


relegated to underground 
radio stations. 

PAUL HARMEYER 
Asagiri5@aol.com 
Minneapolis 


LET’S SEE. LIKE BRITNEY 
Spears, I’m 17 and have a 
flat stomach, dancing ability, 
and can hardly sing a note. 
So where’s my record deal? 
AMANDA NEAL 

Atascadero, Calif. 


1 AM A 31-YEAR-OLD GRAD- 


uate student with a public 
mailbox. Having to pull out 
a magazine with teenybopper 
idols on the cover, in full 
view of all my friends and 
peers, was quite embarrass- 
ing. Couldn’t you stick to 
The X-Files and Ally Mc- 
Flockhart? Please? 

KARIN ALLEN 

Richmond 


Closing Credits 

THANK YOU FOR THE WON- 
derful tribute to Gene Siskel. 
His passion for movies inspired 
a whole new generation of film 
critics, myself included. How- 
ever, I take exception to your 
remark that Siskel “wasn’t 
always right (he gave Simon 
Birch a big thumbs-up).” That 
he had so much enthusiasm for 
the picture (which, incidentally, 
was No. 3 on my list of 1998's 


best films) was indicative of his 
strength as a critic; he could 
advocate strongly a movie he 
believed in, even if others were 
ripping it apart. There are 
many things I will miss about 
Gene Siskel. His exceptional 
good taste is just one of them. 
MIKE McGRANAGHAN 

Film Critic, Gamut! 
chandler@ptd net 

Sunbury, Pa. 


THE CREDITS RECENTLY 
ran on Gene Siskel. His voice, 
along with Roger Ebert’s, was 
perhaps the one heard loudest 
in a business that in many 
ways determines the success 
or failure of a film. I believe 
EW owed more to its readers 
than one page. It’s safe to say 
virtually everyone who has 
graced your pages knows what 
Gene Siskel meant to the enter- 
tainment business. It’s too bad 
EW doesn’t. Thumbs down. 
MICHAEL LUCIER 
Schaumburg, Ill. 


*PJ’ Party 


A MESSAGE TO SPIKE LEB, 
Stanley Crouch, and everybody 
else who's been bashing The 
PJs: Lighten up! It’s a comedy! 
These guys really think we need 
their guidance to choose which 
shows to watch? I love Eddie 
Murphy, and I think The PJs 

| is one of the funniest shows on 


TV. If you don’t like it, there’s 
always the remote control. 
ANDRE ALBUQUERQUE 

New York City 


‘Sister’ React 

AS THE PARENT OF A DEVEL- 
opmentally disabled child, I 
can't begin to express how 
offended I am by Ms. Schwarz- 
baum’s final comment on the 

| movie The Other Sister. Her 
use of the word retarded only 
adds to the discrimination that 
many disabled children and 
adults confront daily. Would 
you make a racial slur if you 
disliked Beloved or Amistad? 
Does a negative review ofa 
film such as Philadelphia allow 
you to gay-bash? I daresay not. 
Yet you do not hesitate to so 
rudely comment on a popula- 
tion of our society subject to 
ridicule every day. 

KEVIN LARKIN 

Encino, Calif. 


CORRECTION: Kentucky Fried 
Chicken, Pizza Hut, and Taco 
Bell are currently owned by 
Tricon Global Restawrants, not 
by PepsiCo (News & Notes). 


WWW.EW.COM (AOL KEYWORD: EW) 


Post-Oscar Posts 
Get our morning-after 
wrap-up, and post your 
rating of the show 


Star or Ship? 

Will Star Wars: Episode I 
outgross Titanic? Share 
your prediction. 


Oscar Winners and Losers. 
Plus reviews of 

@ EDtv, with Matthew 
McConaughey (Movies) 

@ HBO's The Sopranos (TV) 
Elton John’s Aida (Music) 
@ The Rise and Fall of the 
House of Barneys, by 
Joshua Levine (Books) 


THE TERROR OF THE 21st CENTURY HAS ARRIVED A LITTLE EARLY. 


SUNDAY, MARCH 28 8PMET | Ts Bis 


Ed SUPERSTATION. 


TBSsuperstation.com 


©1999 Turner Broadcasting System, Inc. A Time Warner Company. All rights reserved. 


10 


March 26,1999 | Movies | TV | Books | vv 


timedia Edited by Albert Kim 


Worried by creaky 
film franchises, 
Hollywood makes 
esh start. by 
David Hochman 


air 


OU CAN JUST IMAG- 
ine the titles: Batman 
MCXVII: Murder in 
the Hip-Replacement 
Clinic. Octogenarians 
Mel Gibson and Danny 
Glover star in...Lethal Bed- 
pan. How about Bruce Willis in 
Sigh Hard? Movie franchises, 


in other words, haven’t exactly 
been aging gracefully. The last 


Batman and Stax Trek install- 


ments had about as much en- 
ergy as a shuffleboard team, 
while big-budget tent-pole | 
prospects, notably Godzilla 

and Lost in Space, got toasted | 
on the launching pad. With the 
exception of Austin Power's, 
lunch-box-ready blockbusters 
that once could have propped 


up a major studio with sequels, 
spin-offs, log-flume rides, and 


Happy Meals have become 
surprisingly scarce. 
But suddenly, thanks to Star 
Wars mania—or else just a 
lack of fresh ideas—every stu- 
dio in town is looking to jump- 
start new franchise ventures. 
Sony is preparing Stuart Little, | 
a Men in Black sequel, and 


MARCH 26, 1999 


| Kevin Kline will take 


even a revival of Ghost- 
busters. Speaking of 
moldy oldies, MGM 
wants to resurrect the 
Pink Panther series; 

a studio source says 


over for the late Peter 
Sellers. And Univer- 
sal, still reeling 

from a disas- 

trous 1998, 

has more fran- 

chises cooking 

than McDonald’s. In the 
works: big-screen produc- 
tions featuring Curious 
xeorge, Dudley Do-Right, 
and even Rocky and Bull- 
winkle in a live-action/ani- 
mation mix starring Jason 
Alexander and Robert De Niro 
(“You talkin’ to me, Na- 


A 
tasha?”). All will be backed by A 2 
toy lines, fast-food tie-ins, and Carrey aims 
zippy rides and huggable cos- | _ to steal the 
tumed characters at Univer- show as the 
sal’s Orlando theme park. Grinch 


So why is Hollywood get- 
ting dizzy spinning off? Duh! 


“When a film sparks a fran- 
chise and it works,” says 
Universal Studios 
president Ron 

Meyer, “it can be 

worth tremendous > 
sums of money.” Here are 
three upcoming projects that 
look to be the most bankable: 


a 
After years of legal wrangling, 
Sony finally won the Spider- 
Man sweepstakes this month, 


beating out MGM for the movie | 


rights to the classic Marvel 
comic. Sony is currently work- 


ing from a treatment by James 


Cameron (though it has yet to 
sign the director), and accord- 
ing to Marvel insiders, the stu- 
dio has targeted summer 2001 
for release. “Spider-Man is the 


THE RESCUERS (1) Hill may star 
in an update of (2) Angels with 
(3) Barrymore; Spidey, right 


popular animated series; 


and Sony is already develop- 
ing a live-action TV show. 


last untapped wonderful char- | 


acter in the business,” says 
Sony chairman John Calley, 


who thinks a Spidey franchise | 


can be Superman- or Batman- 


big, if not bigger. “He’s much | 


more accessible,” says Calley. 


“He’s not from another planet. | 


He’s not wealthy. Any kid 
who’s been bitten by a radio- 
active spider can be Spider- 
Man.” The web crawler’s al- 


ready building a high profile: 


In May Universal will open a 
Spider-Man ride in Florida; 
Fox Kids Network just or- 


dered new episodes of its 


scene 


Maura Tierney 
Affleck’: 


Sandra Bullock. 


Michael Bay, 


Judd Nelson, 
Dan Aykroyd, Rita Wilson, Jeffrey Katzenberg, | 
p David Strickland 


(SS 
Meanwhile, over in Whoville, 
all eyes are on Universal’s Dr. 
Seuss’ How the Grinch Stole 
Christmas. Word is, Jim Car- 
rey’s live-action take will stay 


true to Seuss. “He'll definitely 


be green and hairy with long, 
knuckly fingers,” says Imagine 
Entertainment’s Brian Grazer, 
who's producing the film, with 
Ron Howard directing. Although 
Grazer expects the movie to 


“skew a little older,” he adds: 
| “There will be rhyming.” 
Shooting is expected to start 


Nature Calls 


Ben 


Aug. 1 for a Thanksgiving 2000 
release. Grinch could be the 
gift that keeps on giving, with 
natural links to toys, TV, and 
theme parks. The $300 million 
Seuss Landing opens at Uni- 
versal’s Orlando park this sum- 
mer. Music’s coming too: James 
Horner (of Zitanic fame) will 
produce an album featuring top 
acts covering the classic “Mean 
Man Mr. Grinch.” As for follow- 
ups, one studio exec predicts, 
“You'll have The Grinch Who 
Stole Halloween, The Grinch 
Who Stole Thanksgiving...” 


IN FORCE (1) DreamWorker 
Katzenberg and Bullock; (2) 


ee 
Like a disembodied voice ema- 
nating from a speakerphone, 
Sony’s Charlie’s Angels could 
be the talk of the town in sum- 
mer 2000. With Drew Barry- 


| more and Aaron Spelling pro- 


ducing and The Waterboy’s 

Frank Coraci in the running to 
direct a hot young cast (said to 
include Barrymore, who'll like- 
ly be joined by Angelina Jolie 
and either Lauryn Hill or Halle 
Berry), what can be bad? Even 
Charlie himself, John Forsythe, 
is in talks to reprise his original 
role. Considering the merchan- 
dising bonanza the original An- 
gels sparked in the ’70s—re- 
member all those lunch boxes, 
tiny T-shirts, and feathered- 
hair starter kits?—a revival 
now seems like a total airhead- 
er, er, no-brainer. “From a girl’s 
licensing perspective,” says 
Calley, “it’s an amazing proper- 
ty.” We're just waiting for Far- 
rah: The Ride. @ (With report- 


ing by Judith I. Brennan, Jeff 


Jensen, and Tricia Johnson) 


Nelson with date Kelly Stafford; 
(3) Affleck practices the Heimlich 3 
on Bullock; (4) Wilson and actress : 
Kate Capshaw’s daughter, Jessica; 
(5) Strickland and Affleck 
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©1999 Sears, Roebuck and Co, 


pocketss19 99 


(us belt loops and zipper reed) 


All men's and women’s cargo and carpenter pants 
on sale March 21st thru April 3rd. 


Shown: $19.99 Canyon River Blues men’s carpenter pants (reg. $2799) and juniors’ cargo pants, (reg $28.00). Other sale items priced as marked. 


HOTSh 


What the country is talking about this week... 


1 The Academy Awards Millions of people in more 
than 100 countries will be watching. And wondering what 
Billy Crystal has done to his hair. 


2 Spring We saw the first robin today. It was frozen solid. 


3 True Crime Reporter Clint Eastwood tries to prove 
the innocence of a man who’s about to be executed. Even 
if he has to kill a few people to do it. 


4 The Eyes Wide Shut trailer It’s Nicole Kidman and 
Tom Cruise nude, in front of a mirror fondling each other, 
looking like they enjoy it. Now, that’s acting. 


<5 Hef The 72-year-old 
publisher says Viagra 
is why he’s dating two 
beautiful sisters. It’s best 
taken with a few million 
bucks and a big mansion. 


6 Mega Mac One 
McDonald’s sold a ham- 
burger that had 790 
calories and 41 grams of 
fat. Buy 10 and get a 
free defibrillator. 


7 Dow 10,000 Wall 
Street’s biggest winners 


~ plan to give something 
back. Every Christmas they’ll give stock tips to the needy. 


8 Dennis Rodman He's acquired a stalker. He should be 
very careful—there are a lot of strange people out there. 


9 Susan Lucci She received her 19th Daytime Emmy 
nomination. For acting like she didn’t mind losing last year. 


10 Monica's lipstick The shade she wore on TV is flying off 
the shelves. Even though Halloween is seven months away. 


11 Joe DiMaggio and Marilyn Monroe There will be a 
made-for-TV movie about them. Out of respect, producers 
waited a half hour before cashing in on his life. 


12 The Barbara Walters Special With Elizabeth Taylor, 
even though she has nothing to promote. A television first. 


13 Elia Kazan The director who named names during 
the McCarthy era is getting a special Oscar. Is Linda 
Tripp the presenter? 


14 Air Traveler’s Bill of Rights You have the right to re- 
main silent—in an upright position with your tray table up. 


15 Geena Davis She'll be greeting the stars as they 
arrive for the Academy Awards: “Oh, look, it’s Renny 
Harlin and his new girlfriend.” 


oscar watch 


HOLLYWOOD 
TOOTHSAYERS 


USED TO BE THE ACADEMY rewarded actors who portrayed 


the mentally challenged. This year, it’s more like the dentally 
challenged. Ever since Austin Powers made rotting teeth hip, it 
seems serious thespians have been chomping at the bit to play 
characters lacking a nice bite. But is the severity of their tooth 
decay serious enough to merit the award? We asked New York 
City dentists Dr. Kenneth Aschheim and Dr. Jack Hirsch to 
weigh in. Actors, get ready for your Close-Up. —Ariel Leve 


NOMINEE Geoffrey Rush, Best Supporting 
Actor CAVITY-PRONE ROLE Pitiful theater 
owner Philip Henslowe in Shakespeare in 
Love DENTAL PLAN “Ugly, just ugly,” says 
Hirsch. “Misshapen and very uneven.” 
OSCAR PROGNOSIS “Excellent gum reces- 
sion,” says Hirsch, “as well as good bone 
erosion.” That kind of authenticity could 
take root at award time. 


NOMINEE Judi Dench, Best Supporting 
Actress CAVITY-PRONE ROLE Pitiless Queen 
Elizabeth in Shakespeare in Love DENTAL 
PLAN “Her teeth were stained and uncared 
for—on the verge of exfoliating [falling 
out],” says Hirsch. “All typical of the Eliza- 
bethan age.” OSCAR PROGNOSIS “The aes- 
thetics of her teeth were so awful, she has 
to win,” says Hirsch. 


NOMINEE Nick Nolte, Best Actor CAVITY-PRONE 
ROLE Pitiful son in Affliction DENTAL PLAN “He 
portrayed the pain [of yanking out his own 
infected tooth] very well,” says Hirsch. “And 
the gap where it was pulled from was accu- 
rately gruesome.” Adds Aschheim: “From the 
blood, it must have been hyperemic [having 
inflamed tissue].” OSCAR PROGNOSIS “A tough 
movie,” says Hirsch. “He should get the award.” 


NOMINEE Billy Bob Thornton, Best Supporting 
Actor CAVITY-PRONE ROLE Pitiful brother Jacob 
in A Simple Plan DENTAL PLAN “He hasn’t seen 
a toothbrush in aeons,” says Aschheim. “Also, 
he looks like a case of nursing-bottle syndrome 
[when sugar-based formula decays an infant’s 
teeth].” OSCAR PROGNOSIS Though he’s “the 
poster mouth for not brushing,” Aschheim saw 
nothing extraordinary about this oral history. 


Daily news and more Mullen at www.ew.com (AOL keyword: EW) 
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CARSON 


PREPON 


Edward Norton. I was really, 
really happy [for him]. And 
The Thin Red Line was great. 
a RA FP (That 
70s Show) Edward Norton. He 
did a superior job. And oh my 
God, his butt looked awesome. 
a (Best 
Actor nominee, American 
History X) Vm afraid of jinx- 
ing favorites. But my favorite 
thing that wasn’t nominated 
was He Got Game and Denzel 
Washington’s performance. I 
would, with pleasure, surren- 
der my spot to Denzel. 

gw LYNI ; (Best 
Supporting Actress nominee, 
Gods and Monsters) lan Mc- 
Kellen, of course. Who else? 
a 

(Frasier) I really want Rober- 
to Benigni to win. Because if 
he wins, it will be like un- 
leashing a rampant man in the 
auditorium, and that would be 
so much fun to watch, 

aC 

(The Practice) I want Roberto 
Benigni to win Best Actor, 


Best Director, Best Actress, 
Best Wardrobe Designer. 
Whatever awards there are. 
ak } (Cruel 
Intentions) Life Is Beautiful 


| mary Colors) loved Geoffrey | m RANDY NE\ 


§ | McBeal) Shakespeare in Love. | JO 
| [loved that movie. It was 


| watch either of them get up 


is probably the one I’m pulling | 


for. I love the message. 

Gi (ER) Life Is 
Beautiful. In terms of achieve- 
ment and original filmmaking, 
that one stood out for me. 

i | } 

(Saving Private Ryan) Life 

Is Beautiful was my favorite 
film of the year. I like Roberto. 
I think he’s amazing. And 
Fernanda Montenegro, 

from Central Station. 

aKA : (Best Sup- 
porting Actress nominee, Pri- 


| quite wonderful. 


| 


random quote >> 


“ Life ls Beautiful— 
upset! And the guy 
wins too! Upset!”’ 


| (The Practice) Cate Blanchett. | 
| Inever once felt that this 3 


| a Jackie’s Rachel Griffiths. 


| well in the movies. 


(Best Comedy Score, Dra- 
matic Score, and Song nomi- 
nee) I'd like to see Saving 
Private Ryan win. It’s the 
best film ever made. 


Rush in Shakespeare in Love, 
and I’m oddly partial to Gwyn- 
eth. But I also loved Life Is 
Beautiful. It’s hard to decide. 
a 3 AANN (Ally 


(Frasier) 'm rooting for 
very romantic and fun. Gwyneth and Tom Hanks, 
aLs FLY Q because I thought their per- 
| formances were spectacular. 
=N (Best 
Actor nominee, Gods and 
Monsters) I'd love for Lynn 
Redgrave to win. I hope 


was an actress playing a role. 
I felt like I was watching 

the History Channel. 

mw LISA NIC =: CA my old friend Judi Dench 
(Ally McBeal) Cate Blanchett. 
She was beautiful. [laughed, | m JANE \ 
(Ally McBeal) Hilary and 


isn’t listening. 
and I cried. She’s my homegirl. 
(October Sky) I'd have to say The one who plays the less 
Cate Blanchett, because I | flashy role usually doesn’t 
have a bit of a crush on her. 

a (Cruel In- 


| get recognition. 

| a (Alice in 
tentions) Cate Blanchett is so | Wonderland) Somebody Brit- 
beautiful, and [love Gwyneth | ish. There are certainly 
Paltrow. I'd just be thrilled to | enough of them this year. 
there to accept an award. 
a \ 

(Best Supporting 
Actress nominee, Lit- 
tle Voice) Shake- 
speare in Love di- 
rector John Madden 
was the star of the 
show in my opinion. 
And obviously 
Steven Spielberg is 


| ! 

(3rd Rock From the Sun) I 
just loved Shakespeare in 
Love. It’s so nice to see 
Shakespeare treated so 


vie 
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(right), 
, and ~~ 
s are among the eee 
guests at An Unforgettable * 
Evening, a benefit 
honoring Hanks’ wife, 
actress , for her 
role in the fight against 
women’s cancers. At L.A.’s 
Regent Beverly Wilshire hotel. 


4 
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Peace-loving celebs, 
including 
abriel and Mic 
, Will be at New 
~> York’s Columbia 
— ~~ University for the 
Reebok Human 
Rights Awards, 
recognizing activists 
from all over the globe. 
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A guide to notable parties, 


premieres, and happenings 


Divas, devos, and the Don meet at L.A.’s 
Shrine Auditorium for the 13th Annual Soul 
Train Music Awards (airing live in New York; 
broadcast later in other markets). Produced 


by former Soul Train host 
; performers 
include W! 


| Houston(ight, 


28 | 2° I 

— ] 2 an’s 
and A yare Cookie’s Fortune 
among the stars premieres at L.A.’s 
toasting TV shows, Showcase Theatre. 
actors, and films that Stars 
show sensitivity to gay nell, 
and lesbian issues at att, and 
the 10th Annual GLAAD (right, with 
Media Awards at New arles S$, Dutton) 
York’s Hilton & Towers. will attend. 


5 


The Eleven and a Half 
Million Waiting to Be Freed 
benefit, aiding Afghan women 
victimized by “gender 
apartheid,” is at L.A.’s 
Directors Guild of America 
Theatre. Supporters in 
attendance will include Gi 
, Brandy, and J 


(Jay’s wife) chairs the event. 


1 (below) and 
| — other Lycra-clad stars 

of the WWF hit the mat 
| for Mania XVat | 
| Philadelphia’s First 
| Union Cen- 


y Ladies, get back to your 
roots: L plays 
to a home-state crowd 
at the New Jersey Per- 
forming Arts Center in | 
Newark, as C 
returns to the place of 
her musical birth— 

. L.A.—with a show at 
the Pantages Theatre. 


Monitor 


1,9 '3.9 


On March 11, an 

$80 million negligence suit 
was filed against 10 defendants, 
including Patricia Brentrup, 44, 
mother of actor Macaulay 
Culkin, 18. The suit was brought 
on behalf of a group of sur- 
vivors and victims of a Dec. 23 
fire that killed four people 
in the Manhattan high-rise 
where Brentrup lived. The suit 
alleges that Brentrup failed “to 
prevent the rapid escape and 
spread of smoke and fire” dur- 


| 


| ing the blaze, which started in 


her apartment. Brentrup de- 
clines to comment.... On March 
12, in L.A., freelance photogra- 
pher Eric Ford, 27, pleaded guilty 
to intercepting a cell-phone call 
between Nicole Kidman, 31, and 
Tom Cruise, 36, in February 1998. 
The charge that Ford sold the 
purloined conversation to the 
Globe supermarket tabloid last 
June (which published what it 
claimed was the transcript of a 
marital quarrel) was dropped. 
Ford could face a maximum 

of five years in prison anda 
$250,000 fine at his May 17 
sentencing. Cruise and 

Kidman have no comment. 


) Actor Brian Den- 
| Ki24 nehy, 60, missed three per- 
| formances of his Broadway hit 
Death of a Salesman after being 
diagnosed with hypertension. 
| According to his agent, Dennehy 
checked himself into Manhat- 
tan’s St. Clare’s Hospital March 
14 because “he wasn’t feeling 
well and couldn’t sleep.” He was 
released from the hospital after 
two days and was expected to 
return to Salesman March 17. 
The show was dark during his 
absence.... Freak-rocker Marilyn 
Manson, 30, was admitted to L.A.’s 
Cedars-Sinai Medical Center for 
| asprained right ankle March 14. 
According to his spokesperson, 
| Manson injured the ankle during 
a concert in Anaheim the previ- 
ous night but aggravated the 
sprain while performing at L.A.’s 
Great Western Forum. Manson 
| and his band were forced to can- 
cel three dates, but will resume 
touring March 21 in Houston. 
Illustrator Leon 


| 
“Lee” Falk, 87, creator of the 


comic strip The Phantom, of con- 
gestive heart failure, March 13, in 
New York. In addition to the pur- 


tLLUSTRATIONS BY 


ple-suited comic-strip hero, Falk 
also created the still-running 
Mandrake the Magician. The 
Phantom was last adapted for 
the big screen in 1996.... Writer- 
director Garson Kanin, 86, of 
natural causes, March 13, in 
Manhattan. A leading figure of 
American theater and film, Kanin 
amassed such memorable 
Broadway credits as 1946’s Born 
Yesterday, which he wrote, and 
1964’s Funny Girl, which he di- 
rected. Kanin, with his first wife 
and frequent collaborator, Ruth 
Gordon, also penned two classic 
Spencer Tracy—Katherine Hep- 
burn films, 1949’s Adam’s Rib and 
1952’s Pat and Mike. In 1945, Kanin 
won the Academy Award for Best 
Documentary Feature for True 
Glory.... Violin virtuoso Sir Yehudi 
Menuhin, 82, of heart failure, 
March 12, in Berlin. One of the 
great prodigies of the century, 
Menuhin made his Carnegie Hall 
debut at age 11 and was a soloist 
and humanitarian of formidable 
talent and commitment. Albert 
Einstein is said to have com- 
mented after hearing him play, 
“You have again proved to me 
that there is a God!” —Will Lee 
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Best Actress nominee Best Supporting Actor nominee Best Actress nominee 


NEXT YEAR, THESE OSCAR NOMINEES 
WILL ALL BE PLAYING ANOTHER ROLE. 


To honor the above Cardmembers, we’re continuing — This will then fund 21 already-proven young filmmakers 
the American Express/AFI Scholarship Awards Program. __ to get the kind of additional training that could well earn 
That means American Express will, once again, donate — them an Oscar in a few years. Until then, they'll just have 
$25,000 in the name of each nominated Cardmember to to be content to watch the Academy Awards on ABC, 
the AFI Center for Advanced Film & Television Studies. | March 21, like the rest of us. 


do more; 


PRESENTING THE AMERICAN Express/AMERICAN FILM INSTITUTE SCHOLARSHIP AWARDS PROGRAM 


American Express is a proud sponsor of the 71st Annual Academy Awards, > A | | 
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Asho of Force 


IBZ | We Talk about star wars: The Pha 


| Eyes Wide Shut led the pack at ShoWest’s annual meet, 
| greet, and sneak peek. Viva Las Vegas! by Jeff Jensen 


EWITCHED, BOTHERED, AND BEWIL- 
dered. That’s how Hollywood left your 
local googaplex proprietor at ShoWest, 
the annual Las Vegas shindig where stu- 
dios ply theater owners with celebs and 
chicken cordon bleu while hyping their 


upcoming movie slates. # Arriving at 


the four-day film convention (held this 


year March 8-11), exhibitors | 
were first and foremost be- 


Cruise sci-fi thriller Minority 
witched by the prospect of | the Apes remake). 

Finally, after the shaky de- 
most high-profile films, in- | but of the newly assembled 
| Las Vegas Philharmonic (!) 
| performing the Star Wars 
theme with John Williams 
conducting, George Lucas ap- 
peared, looking like a frumpy 
Ewok, thanks to jowls and a 
beard. Greeted with a stand- 
ing ovation, he told the jam- 
“You're going’ 
to get to see the movie early.” 


lingering peeks at the year’s 


cluding Star Wars: Episode 
I—The Phantom Menace, 
Eyes Wide Shut, Wild Wild 
West, and Austin Powers: 
The Spy Who Shagged Me. 
Instead, they were left as 
much in the dark as a certain 
international man of mystery. 


By far, the biggest come-on | packed room, 
was Phantom Menace. Since | 
details of Twentieth Century 
Fox’s presentation were 
ShoWest 


attendees were convinced 
| 


The entire room leaned for- 
ward. “But not tonight.” The 
| entire room groaned. Announc- 


closely guarded, 
ing plans to open Phantom 
they’d be treated to more 
than a pedestrian glimpse of | 
a Jedi. When the doors at 
Bally’s Events Center didn’t 
open as promised at 9:30 


introduced the new trailer 
that hit theaters March 12. 
With the year’s most titan- 
ic tease spoken for, Warner 
3ros. and New Line promot- 
ed Wild Wild West and Aus- 
tin Powers, respectively, for 
the role of first runner-up. 
The trailers for both blew 


p.m., thousands grew antsy, 
angling for ways to box out 
line cutters. Once inside, the- 
ater owners endured a few 
words from Pepsi, trumpeting 
its Star Wars marketing | 
partnership with Fox and 
Lucasfilm, and a rundown of 
the Fox films coming in the 
next four summers (of note: 
2000’s Steven Spielberg/Tom 


because the studios had the 
| volume cranked to eardrum- 
rattling levels. (Organizers 
swore the sound was lower 


Report and 2001’s Planet of 


exhibitors away—if only | 


| Dylan McDermott get friendly; (9- 


om Mena 


| says. “It’s not like I have 


| Menace Wednesday, May 19 | 
(not May 21), the director | 


PHOTOGRAPHS BY NORMAN JEAN ROY 


e and 


than in years past. 
Coincidentally, during 
the convention, movie 
chains announced plans 
to turn down the drum- 
piercing decibels of 
movie trailers.) Judging 
from the yuk-packed 
Powers clip, the sequel 
has catchphrases aplen- 
ty. Just don’t ask Mike 
Myers which ones will 
he 


take. “I don’t know,” 


a laboratory full of 17- 
year-olds with electrodes 
attached to their nipples 
and say a word and see 
how they respond.” 

As titillating as these 
glimpses were, the quick- 
cut barrage of most studio 
reels bothered theater own- 
ers, who griped about the 
clips they saw at ShoWest. 


WILD *WEST (1, 2) Smith (Sho- 
West’s Actor of the Year)—cutting 
up with Meg Ryan (Actress of the 
Year) and Barry Sonnenfeld—re- 
teamed with the MiB director for 
Wild Wild West; (3, 4) mugging with 
costar Salma Hayek and the direct- 
or (new suit!); (5, 6) supporting- 
actress honoree Catherine Zeta- 
Jones joins Entrapment costar 
Connery in the booth; (7, 8) Three 
to Tango’s Matthew Perry and 


Tl) The Bachelor’s Chris 0’Donnell 
and Brooke Shields; (12) Matrix’s 
Reeves and Carrie-Anne Moss; (13) 
Trick’s John Paul Pitoc, Christian 
Campbell, Tori Spelling, and Fine 
Line prez Mark Ordesky; (14-16) 
Three Kings’ Wahlberg and Clooney 


“It’s hard to tell | In addition to Will Smith’s 
from a 30- to 60-sec- | nonstop mugging, Guba Good- 
ond spot what’s go- | ing Jr, who hadn’t seen any 
ing to be a hit,” says | finished footage from his 
Brad Wardlow, con- | thriller Chill Factor, due out 
cessions director at | this fall, cheerfully used his 
Hollywood Theaters, | time at the mic juggling but- 
Wichita, Kan. Chimed | ter cubes. ER alum George 
in one exec for a na- | Clooney, in Vegas to promote 
tional theater opera- | Three Kings, riffed on his co- 
tor: “There’s been a | star’s private parts. “We'll be 
change in the way | stopping by Planet Holly- 
reels are cut. Every- | wood,” he quipped, “to drop 
body should go back | Mark Wahlberg’s penis off.” 
to telling the story.” | Leave it to the Hollywood 
Luckily, the stars in | vets to cut to the chase. After 


“You might know 
me. |used to say 
- “Buh-bye’onTV.” 


— :, star of Lost and Found 


Vegas for the schmooz- | receiving his Lifetime Achieve- 
arama (and ShoWest’s | ment Award, Sean Connery 
annual awards) were | plugged away: “I hope you 
more illuminating than | and your audiences will enjoy 
the trailers—and a lot | Entrapment—and that we'll 
funnier. Accepting his | make a lot of money.” 

Comedy Star of the Year Another film figure estab- 
award, Adam Sandler | lishing a bond with theater 
brought down the house | owners was Tarzan. Disney 
with a simple confession: | debuted an almost-final cut of 
“My name is Adam Sand- | the new ’toon. The reaction? 
ler,” he began. “I’m not | Teary eyes and thunderous 
particularly smart. I’m | applause. Also sparking in- 
not particularly talented. | terest: The Matrix, the Keanu 
I’m not particularly good- | Reeves sci-fi thriller due out 
looking. And yet, lama | March 31, and The Green 
multimillionaire.” Mile, the Tom Hanks super- 
There was so much gig- | natural prison drama slated 
gling at the Warner Bros. | for Christmas. That should 
luncheon, you’d think | encourage Mile director 
they’d quietly filled the | Frank Darabont, who’s not 
room with laughing gas. | yet done with this follow-up 


ae 


A SHO OF HAMS (1-3) Giovanni Ribisi—ShoWest’s Male Star of 
Tomorrow—and supporting-actor honoree William H. Macy demon- 
strate their dramatic prowess in the booth; (4) Lost and Found’s 
David Spade puckers up; (5, 6) Mickey Blue Eyes’ Jeanne Tripplehorn 
and Hugh Grant; (7, 8) turbulent teens Natasha Lyonne and Edward 
Furlong, stars of the Kiss pseudo-rockumentary Detroit Rock City 
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to his Oscar-nominat- 
ed The Shawshank 
Redemption. “T have 
to do some more 
shooting,” Darabont 
says. “Otherwise, I 
have no beginning 
and no end. But I do 
have a great middle.” 

Mile stood out for 
another reason: Along 
with Miramax’s adap- 
tation of John Irving’s 
The Cider House Rules 


| partiality to teens and young 


adults; according to research 
from ACNielsen EDI, 43 
percent of heavy moviegoers 
are between 13 and 24. “My 
concern,” says Philip Harris, 
president of California-based 
Signature Theatres, “is that 
too much film will be released 
in too short a time aimed at 
the same demographic.” 
Ultimately, a 90-second teas- 
er of Eyes Wide Shut provid- 
ed exhibitors with the most 


“What is ShoWest? 
‘It was invented by 
an alien culture...” 


, star of The Spy Who Shagged Me 


and New Line’s War- 
ren Beatty/Diane Kea- 
ton adultery comedy 
Town and Country, 
Mile was one of the few 
touted films not aimed 
at teens. In fact, the 
buzzword among stu- 
dio bean counters was 
segmentation. During 
his ShoWest keynote, 
Fox Filmed Enter- 
tainment CEO Bill 
Mechanic called for a 
redefinition of block- 
buster to include “peer- 
group event movies.” 
(Translation: More First 
Wives Clubs for adult 
women, more She’s All 
Thats for teens.) The 
upside could mean 
fewer bad ideas with 
' bloated budgets. But the 


downside will be more | 


bewildering revelation: How 
can you see a clip of Nicole 
Kidman and Tom Cruise part- 
ly nude and nuzzling in front 
of a mirror and still not have 
any idea how the film will 
do? “Is it strictly a sex mov- 
ie?” wonders one theater own- 
er. Says Randall Blaum, VP 
of advertising for Regal Cin- 
emas: “One part of me thinks 
it’s going to be really good, 
but the consumer part of me 
went ‘I don’t know.’ It’s going 
to be an almost impossible 
film to market.” But Signa- 
ture Theatres’ Harris thinks 
Eyes will be a shiner when it 
opens this summer. “It cer- 
tainly has star power,” Har- 
ris says, “and it certainly 
has our attention.” Which is 
certainly what ShoWest is 
all about. m (Additional re- 
porting by Tricia Johnson) 


AWESOME POWERS TOO (1, 2) Ben Chaplin, star of Lost Souls; 
(3) Big Daddy’s Rob Schneider, still behaving badly; (4) Chill 
Factor’s Gooding Jr., caught in an unusually nonverbal moment; 
(5-7) Austinite Myers gets cheeky with golden-girl costar 
Heather Graham; (8) True Crime triple threat Clint Eastwood 
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onto the Internet, you'll get into it. Check it out at www.intel.com. 


intel. 


©1999 Intel Corporation. All rights reserved. intel and Pentium are registered trademarks and this wa 


IS a trademark of Intel Corporation. 


this way in” 


| an = 


PROCESSOR MS 


www.intel.com — 


q| Ane mitt | 


«George cts strikes back with STAR WARS: EPISODE 
introducing new creatures great ai cae and | i digital universe af staggerin 


| proportions. An exclusive photo gallery and behind-the-scenes report. fy Steve Dal 


[ae SS See Se See ee Se 

a LONG TIME AGO, IN A CLUSTER OF NORTH 
American movie theaters far smaller than the 
34,000-screen galaxy we have today, George 
Lucas hit box office hyperdrive with the re- 
lease of Star Wars—and sparked a strange 
suggestion from his friend and mentor Fran- 
cis Ford Coppola. # With the 1977 sci-fi spec- 
tacle raising Lucas’ media profile to strato- 
spheric levels, Godfather auteur Coppola told 
the filmmaker it was time to broaden his am- 
bitions. He seriously proposed that Lucas 
start a religion, using the murkily defined 
tenets of “the Force” as a central holy text. 
+ The heck with the Beatles. Star Wars was 
bigger than Jesus. # “That was Francis’ 
thing,” says Lucas, rolling his eyes and shak- 
ing his head like a reproving parent. “Fran- 
cis in his grandeur. I remember him saying, 
“You know, you’ve got a certain amount of 
power in politics. But religion! With religion, 
you really have power.’ I told him, ‘Forget it. 


999 


I don’t have any interest in power.”  Inter- 
ested or not, Lucas has certainly wound up 
with an imperial rank in the movie business. 


As he gears up to complete Star Wars: 


Episode I—The Phantom Menace in time for 
its just-announced May 19 opening (moved up from May 21), the 
54-year-old writer-producer-director has, in a sense, put togeth- 
er the decade’s ultimate indie flick. Relying on his own funds (as 
he did with The Empire Strikes Back and Return of the Jedi), 
Lucas has spent four years assembling his 130-minute, $115 mil- 
lion epic—the first of three prequels that will trace young 
Anakin Skywalker’s rise to Jedi knight and his ultimate surren- 
der to the Dark Side. He did it without a lick of interference 
from a single studio exec. And he didn’t have to cast Hollywood 
superstars to raise his money, settling instead on a Scotsman 


before an audience that in- 
dock (2) 


WORLDS QF WONDER Anakin Skywalker (Lloyd, center) stands in the Jedi Council Chamber, 
ackson’s Mace Windu (1); pilots shuttling two Jedi knights (in foreground) prepare to 


cludes Yoda, and, to his left, J 
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(Ewan McGregor as Obi-Wan Kenobi), an Irishman (Liam 
Neeson as Jedi Master Qui-Gon Jinn), a couple of American 
kids (17-year-old Natalie Portman as Queen Amidala and Jake 
Lloyd as young Anakin, the boy who will, in time, sire Luke 
Skywalker and Princess Leia), plus the usual complement of 
British-accented supporting players (including Terence Stamp 
and Ian McDiarmid). Twentieth Century Fox will receive a 
distribution fee to release The Phantom Menace and will han- 
dle some marketing costs, but that’s about as far as its in- 
volvement goes. There have been no brainstorming meetings 
with suit-clad “creatives,” no “notes” or suggestions, and no 
extended rounds of focus groups. 

Even modest industry estimates suggest The Phantom Men- 
ace will generate more than $1 billion in glob- 
al ticket sales—quite a hefty garnish to the 
initial trilogy’s $1.8 billion worldwide gross 
and an estimated $4 billion in merchandising. 
A pessimistic Lucas says he’d be surprised if 
the new film makes more than $400 million 
in its initial North American run. Whatever 


MARCH 26, 
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the numbers, he seems to be happy for once with his work. 

That’s mainly because digital F/X, in their infancy when Jedi 
wrapped in 1983, have expanded the canvas exponentially. “It’s 
the movie I’ve always wanted to see but had never been able to 
make,” says Lucas from a plush velvet chair in his roomy busi- 
ness office at Skywalker Ranch, his 2,700-acre compound 
40 miles north of San Francisco. Ever the casual dresser, he’s 
as attached to his standard ceremonial garb as any high priest: 
white sneakers, blue jeans, flannel shirt with sleeves rolled up. 
The beard is grayer, the paunch evident, but Lucas’ invincibly 
low hairline and Superman-style forelock still make him seem 
elfin. He’s clearly been energized by directing for the first time 
in two decades. He delegated Empire and Jedi to others, he 
says, not because he hated directing, as 
many have suggested, but because his pro- 
ducing career made it impossible for him to 
play full-time captain on the set. “I’m a lazy 
kind of guy,” Lucas says. 

Lazy? More like autocratic. Make no mis- 
take: For all the lovely scenery and stylish 


The Phantom Menace 
features many — 
_strange—and famil- 
iar—faces, including 
(clockwise from far 
left) a Mawhonic Pod 
racer pilot; a mer- 
chant from Tatooine’s 
Mos Espa market- 
place; Senator Ton- 
buck Toora; a crea- 
ture from Ithor; 
Portman as Queen 
Amidala; Yoda 
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C-3F0 (Anthony Daniels) and R2-02 (Kenny Baker) tour the Podrace han 


decor, the Skywalker Ranch is a tightly run royal court. The 
sprawling “main house” isn’t a residence, despite magazine 
spreads promoting that idea. Lucas doesn’t live there. It is in 
fact an all-hours workplace designed to look like a house. Lucas 
commutes from his nearby Marin County home daily to rule 
his marketing and licens ions from the second-story of- 
fice of this Victorian-meets-mission mansion. 

The rest of the Xanadu that Star Wars bought looks not un- 
like other ranches—but the tucked-away appearance of the 
buildings is deceiving. A large structure designed to look like a 
winery houses additional state-of-the-art editing and sound- 
mixing rooms (that’s all that’s done here; there are no sound- 
stages). Even with its teeming roster of em ees—about 
250 right now, which has overloaded the underground garages 
and jammed the sloppily paved aboveground parking lots— 
the ranch still feels lonesome and underpopulated. Things are 
far livelier down at Industrial Light & Magic, Lucas’ cutting- 
edge F/X company housed in a series of strip-mall-style 
buildings in crowded, sprawling San Rafael, a half hour’s 
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drive down from the hilltop headquarters. 

Lately, the Lucas mini ave been zipping back and forth 
in their modest cars between the ranch aerie and its more 
earthly annex at ever greater speeds. As of March 12, the day 
the second Phantom Menace trailer took off in theaters, Lu- 
cas and company were still creating new shots for the film’s 
climactic battle sequence, in which 3,000 computer-generated 
alien infantrymen take on 4,000 battle droids. ILM still has 
to complete about 200 F/X shots; staffers are turni: 
ished work at the rate of 50 per week. (A whopping 1,700 F/X 
shots, more than three times that of Titan ic, are already 
done; of the picture’s total 2,200 or so shots, only about 300 
don't involve some kind of postproduction digital trickery.) A 
few extra live-action shots are scheduled to be done in Lon- 
don around March 20. The final sound mix also just got under 
way last week, with John Williams’ nearly continuous score, 
‘ded in February, still to be added. 

Meanwhile, even without any of the test screenings big- 
budget Hollywood pictures usually go through (Lucas hates 


rec 


gar (1); Bass 


the process and refuses to engage in it), Internet-abetted | 


spies have sussed out just about every detail of The Phantom 
Me creature-crammed plotline. Lucas maintains that up 
until the initial teaser screened last November, “80 percent 
of everything on the Web was completely bogus, I mean not 
even close. Just people spinning fictions, trying to make 
themselves feel good or make themselves i ortant.” But 
from November onward, the myriad secrets his staff had suc- 
cessfully kept for years began to leak from stolen scripts. “It’s 
out,” says Lucas. Anyone who clicks on www.jedinet.com, or a 
host of related sites, can access exhaustively detailed scene 
descriptions, and even some dialogue. 

The ferocious nature of this early intelligence dismays the 
movie’s animation supervisor, Rob Coleman. He and astaff of 
45 have jammed The Phantom Menace full of such bizarre 
alien beings as Jar Jar Binks, a clumsy amphibious creature 
who partners with Obi-Wan and Qui-Gon; Sebulba, a spider- 
limbed Podracer pilot who challenges young Anakin in a spec- 
tacular desert chase that resembles a cross between Ben- 


Nass (Brian Blessed), the leader of the Gungans (2); Anakin chats with his Rodian friend Wald (Warwick Davis) (3) 


Hur’s chariot race and an episode of the old TV cartoon The 
Wacky Races; and Watto, a junk-parts dealer who owns 
Anakin. While no actual bootleg footage of these characters 
seems to have leaked—the above descriptions are based on 
glimpses ILM staffers cautiously revealed during a daylong 
visit—details of their every action have seeped out, and that 
leaves Coleman thinking that fandom is the real menace. 
“This wanting to know every single detail before it even hits 
the screen is just sad,” he says. “It’s like, Guys, Christmas 
morning is coming. You will get to open your presents. Why 
do you want to suck the joy out of it?” 

Lucas is more sanguine about the poachers—whose online 
audience, frankly, is overwhelmingly composed of the teen-to- 
twentysomething males most likely to sit through The Phan- 
tom Menace umpteen times anyway. “The whole situation that 
has developed around the film is pretty amazing,” he says. “I 
mean, there’s never been anything quite like this, that I’ve 
been aware of, for a movie so far before it comes out.... It’s like 
a game. It’s fun, as long as people don’t take it too seriously.” 


ENTERTAINMENT WEEKLY 


] 
: 
f 3 


; Call 1- -888-811- “SOLO. And to’ see how, Grand. ‘Am took a’ bite 
f out of the competition, voruise www. grandain.« com. 


 THe1SS9 GRAVID AM. 
=e xXCITEMeENT. WELL BLULT. 


: Hungry for.hard-driving excitement? 


Samplethe Grand Am GT with 


SolidForm Design. It’s strengthened 


by multiple steel underbody 
reinforcements. And it’ ‘Ss powered 


by a Ram Air V6-engine with 


475 horsepower. Basically, it’s 
built to take it, dish it out and have 


\ 


PONTIAC. 


DRIVING EXCITEMENT 


‘plenty left over. 


4o 


JUN BOND Qui-Gon and R2-02 scour Watto's junkyard on the desert planet Tatooine 


NYONE WITH WEB ACCESS CAN FEAST ON ALL 

sorts of declassified Phantom Menace dossiers now. 

But for the actors who arrived in England to shoot the 

movie's live action back in June 1997, getting so much 

as a scrap of information about where their characters 
stood in the overall saga was not something the Great and 
Powerful Lucas would allow. This was not an enterprise suited 
to stars inclined to ask, What’s my motivation? 

The perimeters of Leavesden Studios, located about an 
hour’s drive northwest of London, were patrolled as zealous- 
ly as the Death Star. Says production designer Gavin Boc- 
quet, “Most of the local population had not a clue as to what 
was going on inside.” Neither, it turned out, did many of the 
actors—and they were there. Portman, McGregor, and Nee- 
son were among the precious few who ever saw actual script 
pages. Samuel L. Jackson, who has a tiny role as Jedi Council 
member Mace Windu, didn’t see his lines until he arrived on 
set. Terence Stamp, who flew in from Australia for four days’ 
work as the kindly Supreme Chancellor Valorum, did per- 
suade Lucas to fax him his dialogue in advance—the actor 
wouldn’t take the part otherwise. But he had to wheedle the 
filmmaker for any hint of the larger plot, or for any clue as to 
how to play Valorum. “He’s a good man,” Lucas finally told 
Stamp. “But he’s beleaguered—a bit like Clinton.” 

Stamp may have been miffed at the blackout, but as Port- 
man sees it, what he didn’t know couldn’t hurt him. “I think it 
really was to protect people, more than George just being 
strange or anything,” the actress says. “People were just dy- 
ing to get their hands on a script. Somebody put a fake one on 
the Internet and apparently millions of people downloaded it.” 

If fans could have stolen onto the Leavesden set, they 


might well have been bored to tears: There wasn’t much of 
anything exciting to see compared with the stunning shots in 
the trailers. Sets weren’t built higher than the tops of actors’ 
heads. Everything else was to be added later with digitally 
rendered “set extensions” provided by the ILM wizards. “We 
had a little problem on that with Liam’s height,” says produc- 
er Rick McCallum. “I'd planned to build only up to six feet, 
just enough to get the actors shot against actual backgrounds. 
Then we cast Liam, who's 6'4", so we had to raise that mini- 
mum height. He ruined my budget.” 

The exacting pantomime work that had to go on within 
these bitsy backdrops didn’t exactly make Neeson’s day ei- 
ther. Bocquet remembers that for the first week or so, “Liam 
looked shell-shocked. He was supposed to behave as if vari- 
ous creatures were flitting and crawling round him all day. It 
took a lot of adjusting.” 

Says Portman: “The acting was so technical in many ways. 
It’s more about hitting marks and keeping eye lines than any 
sort of emoting.” The actress also quickly discovered that 
with 300 to 400 builders, costumers, and other staffers toiling 
away on 65 different sets—“more people than I’ve ever seen 
work on one film’”—the key actors were never exactly the 
stars of the show. She was concerned, too, about the long- 
term consequences of playing the young queen. “I’m still not 
sure if acting is what I want to do with the rest of my life,” 
she says. “And it’s kinda scary throwing yourself out there to 
be in a movie this big. You'll always be recognized from it.” 

Life in the daily grind of the Star Wars universe was per- 
haps least amusing for the rubber-suited actors who had to 
stand in spots where ILM technicians would eventually 
place computer-generated characters. When shooting 
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ANAMIN BEGIN AGAIN Amidala, Qui-Gon, Obi-Wan, and future Darth Vader saber the moment 


moved to a desert location in Tunisia in July 1997, daytime 
temperatures hit highs of 140 degrees. 

While Portman says she “did not do well in the wigs and 
the heat,” Lucas didn’t seem to mind. He never doffed his 
dungaree-and-flannel uniform for shorts and a T-shirt. The 
director even remained beatific when, three days into the 
Tunisian campaign, disaster struck. A torrential rainstorm 
escalated overnight into a sort of mini-monsoon, with fierce 
winds destroying almost all of the outdoor sets built for the 
film’s Mos Espa street scenes and the big Podrace sequence. 
Jet engines weighing 3,000 pounds were tossed about and 
shattered like so many toys. Costumes and hairpieces were 
ruined. One of the crew tents, according to McCallum, “land- 
ed in Kenya.” McCallum was “heartbroken,” but Lucas found 
it to be a good omen: Twenty years earlier, much the same 
thing had happened on the first Star War's. 


T WASN’T UNTIL 65 DAYS OF PRINCIPAL PHOTOG- 


raphy wrapped, in September, that another group of 


star performers hired for The Phantom Menace began 
to brandish their lightsabers: the computer background 
and character artists back at ILM. 

“This movie has more artificial environments in it than 
anything that’s been done,” says Oscar-winning visual effects 
guru Dennis Muren, one of four chief supervisors. “Then 
there’s Jar Jar, who’s a strong supporting character appearing 
in six hundred shots. Not just any shots. Shots where he’s 
right next to Liam and Ewan, which means his acting has to 
be up to an extremely high level.” (Ahmed Best, a former 
Stomp cast member, stood in for the character during the 
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live-action shoot and provides his voice in the final footage.) 

So far, fans who’ve seen Jar Jar and other computer- 
generated players in the trailers and in stills don’t seem 
unanimously sold on the results. Internet postings and wa- 
tercooler conversations have at times been sprinkled with 
the words ILM most hates to hear: “I think it looks fake.” 
But it’s hard to imagine jaws all over the world not drop- 
ping at some of the movie’s astounding vistas, particularly 
pigeon-like Imperial battle droids fanning out over huge 
battlefields, and some startling sequences set in an art nou- 
veau underwater bubble city. 

None of this computer trickery has come cheap. In fact, it 
has eaten up a substantial slice of The Phantom Menace’s 
budget. That’s one reason Lucas is aiming to keep the as-yet- 
untitled Episode II completely digital. He’s sorry he couldn’t 
make that happen for The Phantom Menace, though he defies 
viewers to pick out the digitally shot material he did manage 
to sneak into the movie. Still, he’s a bit disappointed that he’ll 
only be able to screen The Phantom Menace using prototype 
digital projectors in four theaters (probably in New York and 
L.A.), starting June 18. The advantages? “There's no physical 
print to get dirty,” he says. “And it’s much easier to [adjust] 
colors in portions of a shot in a digital print than it is with a 
chemical print. Chemical prints are so inexact, it’s like working 
in the dark ages. It’s so inarticulate it’s depressing.” 

Maybe to a finicky fellow like Lucas. But probably not 
for the legions who’ve been waiting for more than 15 years 
to see him resurrect his vision of a droid-dominated, Jedi- 
patrolled universe. So it’s a little “inarticulate.” Praise Lord 
Lucas, and pass the popcorn. 
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an animal. Contrary to his acid- 
tongued, ultra-aloof persona, this 
man, this human being, has feel- 
ings. Mention his former gig Sat- 
urday Night Live, for example, 
and he gets downright wistful: “T 
do miss it. That was f---ing fun.” 
Breaks your heart. But Mac- 
donald, The 
ousted anchor of SNL’s “Week- 
end Update” is now the star of 
his own ABC series, The Norm 
Show, debuting March 24. And 
he’s plenty emotional about that 
“T’ve never been 


36, has moved on. 


challenge, too. 
able to memorize stuff,” 
s, “and there’s got to be 500 


Hardcore 


he 


words a week here! You got 
to say them all in order. And 
pronounce them right. And 
listen to the other person to 
know [when you should 
talk]. It’s f---ing hard!” 

He takes a drag off his cig- 
arette. “I mean, it’s not like 
coal mining or anything.... 
Actually, I just say that to 
make me seem like a man of 
the people. It’s worse than 
coal mining is the truth!” 

Okay, so he isn’t serious- 
ly sweating this challenge. 
Nor is comedy’s lanky Bad 
Boy seriously interested 
in amending his gleefully 
acerbic image. Asked why 
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>> NORM MACDONALD IS NOT 


he agreed to do Norm, he 
bluntly states: “Turns out 
with sitcoms, you can make 
the most money.” 

The show’s 
zarre conceit—Macdonald 
plays a tax-evading for- 
mer hockey player sen- 
tenced to community ser- 
vice as a social worker—is 
a stretch, but it does offer 
ample opportunity for 
Macdonald’s trademark ni- 
hilistic grousing and the 
occasional hooker-bashing 


‘ather bi- 
finds that thesis “weird” 


face value: 


Charles 


ny. They 


Former 
‘Saturday Night 
Live’ bad boy 


Tropic pageant!” 


pageants yet 
Adam Sandler either. 
Work, his first big movie, 
tries to play didn’t work 
nice inthe warm and 
fuzzy world of 
prime-time sitcoms. 
Can you say fat 
chance? 


By A.J. Jacobs 


one-liner. Costar Laurie 
Metcalf (the Roseanne vet 
plays Norm’s coworker) fig- 
ures Macdonald is saved 
by his wide-eyed delivery. 
“He’s got a blend of irrever- 
ence and naivety that allows 
him to get away with calling 
someone a ‘huge whore.’” 


an infamous stand-up gig 
Ss Quinnipiac 
College: The students re- 


The Canadian-born son of at Connecticut’s 
teachers 


shocking, 


is a curious mix: shy 
yet distant yet 
warm, boyish yet perverse. A 


fused to pay him, complain- 
ing that he was drunkenly 
Macdonald 
countered that it was the 


former stand-up and Roseanne incoherent; 
writer, Macdonald hit his ironic 
stride with “Update, 


ing hilariously snide zingers. “I 


” deliver- kids who were impaired. 
“Tt was fun because it 
was considering trying to do Was so surreal 
that my entire career, ays. 
“Till I was 65. Like Cronkite. I 


thought that would be funny.” 


.” he says. 
"hes “You're trying to be funny, 
but they hate you.” 

Since SNL, Macdonald 
has changed coasts (he lives 


alone in L.A., separated 


Conspiracy theorists claim Mac- 
donald doomed himself with re- 
lentless cracks about Ohlmeyer 
crony O.J. Simpson. Macdonald 
and 
takes Ohlmeyer’s explanation at 
The old-school exec 
just didn’t find him funny. 
Doesn’t that bother Macdonald? 
“They said [former SNLer] 
Rocket wasn’t funny. 
They said Brad Hall wasn’t fun- 
said Tim Kazurinsky 
wasn’t funny. Now you can see 
them all at the Miss Hawaiian 


Macdonald isn’t judging 
, but he’s no 


Dirty § 


<. Then there was 


NBC didn’t. Last year, the 
net’s West Coast president, Don 
Ohlmeyer, axed Macdonald, who 
was replaced with Colin Quinn. 


from his wife) and teamed up 
with Bruce Helford, exec pro- 
ducer of The Drew Carey 
Show and fellow Roseanne 
alumnus. Helford nixed some 
of Macdonald’s original ideas 
(e.g., to play a bookie), but 
says Norm remains biting. 
(One of their first victories 
with standards and practices: 
A dentures-and-oral-sex joke 
stayed in the pilot.) “Norm’s 
an edgy guy,” says Helford. 


“Tt’'ll be an edgy show.” 

How about funny? “I think 
says Macdon- 
ald. “Laurie’s funny.” He pauses, 
uncomfortable with Hollywood- 
style bluster. “I don’t think any- 
thing I do is good until I see 


the show’s good,” 


everything else out there. And 
everything else is bad. So rela- 
tively, this is good.” 

Some critics may beg to dif- 
fer (EW, for instance, said he 
“doesn’t seem ready for prime 
time”), but Macdonald shrugs 
off bad press: “As Hitler once 
said, all publicity is good publici- 

And if viewers should con- 
cur with the critics, Macdonald’s 
got family tradition to fall back 
on. “My dad, when I was a boy, 
told me that life would not al- 
ways be easy. But no matter 
how troubling times get, you 
can always drink whiskey.” @ 


NORMAN JEAN ROY 


MATT GROENING HAS SEEN THE 
future and, quite frankly, it looks ridicu- 

lous. On this early March morning, the 
‘bearded creator of The Sim psons has gath- 
' ered his staff in his sleek L.A. office (note- 
| worthy decorative touches: three Emmys 
‘on shelf, one squid mask on coatrack) to 

view a rough cut of his long-awaited new 
‘animated series, Putwrama. A giant TV 
screen illuminates a brave new world: Jet- 
pack-powered cats and dogs buzz above 


‘| the Jetsons-esque cityscape. People clad 
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He’s the, um, 
brains behind 
Homer Simpson— 
but can 
Matt Groening 
transport his 


a sci-fi 
sitcom populated 
with acerbic 
aliens and 
delinquent 
robots? Only the 
FUTURAMA 


will tell. 


' 
' 
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| twisted genius into | 


in two-tone Trekkie fashions whiz 


| through pneumatic tubes. And the 
jokes are flying faster than the speed 
of light. “I’m anticipating an all-out 
tactical dogfight, followed by a light 
dinner,” cracks macho-cheesy space 
soldier Capt. Zapp Brannigan, in hot 
pursuit of a buxom Cyclops babe. 
Meanwhile, a robot aiming his beeping 
“gay-dar” device at a talking ball of en- 
ergy declares, “I think he comes from a 


dimension that’s big on musical theater.” 
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The second door lets out 
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The room swells with laughter, and 
the 45-year-old Groening—sprawled 
out on the floor like an oversize kid— 
guffaws the loudest. When the crowd 
disperses after the screening, the 
Bard of Bart issues his opinion: “Oh, 
it’ll be one of the great episodes,” says 
Groening matter-of-factly. “We just 
need to do retakes, rewrite lines, re- 
jigger things with editing, pull back on 
some of the acting, make some adjust- 
ments, and tighten the tracks. Obvi- 
ously, the music was totally tempo- 
rary, there are no sound effects yet, 
the show’s two minutes long, so we'll 
have to cut. We’re going to lengthen 
Zapp Brannigan’s tunic a bit and make 
sure all three eyes on the alien aren’t 
blinking at the same time...” 

Jeez, who'd have thought the future 
would be so complicated? Then again, if 
you had the jaw-droppingly onerous 
task of following up one of the most ac- 
claimed TV shows in history, you’d be 
sweating every blinking detail too. 

“How do I beat The Simpsons?” he 
sighs. “I won't. I can’t. Nothing can. I 
just hope every review isn’t ‘Futurama 
is no Simpsons.’ It’s not a horse race— 
well, it is, sort of.” 

Granted, Futwrama—a coming-of- 
age tale about a pizza delivery dude 
who awakens from a cryo-nap in the 
year 3000—does contain the trademark 
brainy yuks, random zaniness (would 
you believe suicide booths and a 
Church of Robotology?), and chinless, 
bulgy-eyed humans (“It’s the only way 
I know how to draw”). But Groening 


wants this series to be more than just 
3001: Homer’s Space Odyssey. “Futu- 
rama is an epic history of the future 
disguised as a weekly animated sit- 
com,” he declares. “We’ve got a secret 
alien alphabet language. We’ve planted 
clues in the first episode that'll pay off 
later.... There’s a really basic theme to 
the show: ‘Don’t do what you’re pro- 
grammed to do—do what you want.’ 
It’s a sweet concept, and our culture 
pretends to believe in it, but the reality 
is, ‘Be afraid. Lower your expectations. 
Vote Republican.’” 

There are Republicans in the future? 

“Oh, yes—in fact, the head of Richard 
Nixon makes a surprising political 
comeback in an episode in season 2.” 


HE HEAD OF MATTHEW 
Abram Groening began fill- 
ing up with ideas for serib- 
bles and squiggles in the 
first grade. “I doodled 
constantly—it was basi- 
cally a survival technique 
because I hated school,” 
recalls the Portland, 
Ore., native. “Once I learned to read, 
school had less and less use for me.” 
High school varsity footballer by day, 
antiwar hippie by night, Groening went 
on to cartoon for the student paper at 
liberal Evergreen State College in 
Olympia, Wash., before moving to L.A., 
where he worked as a record-store clerk 
and an L.A. Reader music critic (once 
bashing the work of Danny Elfman, 
whom he later hired to write the Simp- 


sons theme). Peddling photocopies of his 
comics in punk shops, Groening gained 
notoriety in the mid~80s with the twist- 
ed Life in Hell strip, starring belea- 
guered bunnies Binky and Bongo. 

And how’s this for a disgustingly 
charmed sequence of events: In 1987, 
Groening was asked to develop animat- 
ed shorts for The Tracey Ullman Show. 
Planning to use his Hell characters, he 
balked after realizing that Fox would 
then own his bread-and-butter creation. 
Pressure being the mother of invention, 
Groening—just minutes before his meet- 
ing with the show’s producer James 
Brooks—sketched out a spur-of-the- 
moment idea for a wacky family with a 
bratty kid. Long story short: The Simp- 
sons has earned Fox’s parent company, 
News Corp., close to one billion dollars 
over 10 seasons, making Groening a mul- 
timillionaire in the process. 

“Matt thinks and writes unconven- 
tionally, but somehow brings it into con- 
vention,” marvels Fox programming 
exec VP Mike Darnell. “He took these 
yellow-skinned, big-eyed, weird-looking 
characters and made them feel more like 
a real family than the ones in most live- 
action sitcoms.” Adds voice-over vet Bil- 
ly West (Futurame’s delivery guy, Fry): 
“He never stops refining the gag. This is 
a guy who never goes on autopilot.” 

This is also a guy mesmerized by pop 
culture. “He'll draw together all these 
random things from the dark recesses of 
his mind,” reports Futwrama exec pro- 
ducer David Cohen. “He has thousands 
of CDs in boxes and piles everywhere. 
One day, I pulled out the most obscure 
thing I could find. It was something like 
Jimmy Jones and the Garbage Pail Guys 
and he said, ‘Yeah, the third song’s 
great.’” Comic books, folk art, Internet 
sites, kitschy artifacts—they’re all fod- 
der for Groening’s zeitgeist-zapping 
sense of humor. Notes former Simpsons 
writer-producer Conan O’Brien: “One of 
my favorite things about Matt is that 
he’s a collector of bad Simpsons rip-off 
memorabilia. We'd be writing an episode 
and he’d come in and go, ‘Look what we 
found in Chile!’ and it was some horrific 
Maggie doll that looked like a bent fetus. 
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activities into one exciting 1 id that you won't 
want to miss. You'll find something for everyone . . . 
all created in truly grand style by CooKING LIGHT, 


COOKING LiGHT’s Chat Room — 
meet the editors, experts, and chefs who 
created this one-of-a-kind event. 


Music Central— celebrate with live bands 
ranging from Cajun to Bluegrass and Rock ’n Roll. 


"4 y The COOKING LIGHT 
wy <4 Store, and many more 
exciting venues! 


Call today for information, toll free Plus: Neat Free Stuff, 


or visit www.cookinglight.com 


Proudly sponsored by: 
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Tickets available at all www.bolla.com 
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Some people might’ve been mad, like, 
‘Goddamnit, they’re ripping me off!, 
but Matt was just really amused.” 

“My tastes are much more obscure 
than you’d think,” confirms Groening, 
who lives in Los Angeles (he has two 
sons, Will, 9, and Abe, 7; wife Deborah 
Caplan recently filed for divorce). “The 
other day, this reporter asked me who 
my favorite Spice Girl was and I was 
like, ‘T dunno, but ask me about percus- 
sion ensembles from Senegal.’” 

That’s the joy of interviewing Groen- 
ing: Ask him a simple question and 
you're likely to hear a discourse on sub- 
Saharan songsters or the best place in 
L.A. for Shanghai dumplings. But it’s 
exactly these quirky sensibilities that 
have elevated him to creative-guru sta- 
tus. His desk bulges with fan mail and 
autograph requests. At Fox parties, he’s 
more popular than the Ally McBeal and 
Party of Five casts put together, And 
those who work with him practically do 
so on one knee. Gushes John DiMaggio, 
the voice of Futurama’s edgy robot 
Bender: “When I read for Matt, it blew 
me away. ‘Here I am, sitting with the 
Simpsons creator!’ When I got the role, 
it was like, ‘Oh, God, this could be huge!’ 

You got that right. After all, with Fu- 
turama, the Great Creator was looking 
to transform one of his childhood obses- 
sions into his next TV miracle. “I was a 
huge sci-fi fan,” says Groening. “I was 
terrified of robots—you can’t reason 
with them. There was a serial called The 
Phantom Creeps with Bela Lugosi 
where these people would be exploring 
an elegant room when suddenly the wall 
panel would fly up and this robot would 
come out and strangle them. That 
scared the hell out of me.” Pushing fear 
aside, he began boning up on Isaac Asi- 
moy’s novels and ’50s B movies before 
asking then-Simpsons producer and sci- 
fi junkie Cohen (who boasts a physics 
degree from Harvard and a master’s in 
theoretical computer science from 
Berkeley) to help him develop a futuris- 
tic sitcom. “Basically,” says Cohen, “I 
wasn't going to get an offer more up my 
alley ever in my life.” 

Fox felt the same way, furiously dan- 


DR. ZOIDBERG 


gling a 13-episode commitment during 
the pair’s initial pitch meeting. But a lit- 
tle science friction soon sparked up over 
the level of network involvement—as in 
Groening wasn’t allowing any (which is 
how The Sinupsons operates). “The only 
way I know how to work is without the 
traditional watering down,” he says. “In 
the wake of The Simpsons’ success, 
there have been many animated shows 
on the air, and a lot of execs think they 
know what works. I certainly had the ar- 
rogance to point to The Simpsons every 
time they wanted to tell me what to do.” 
“This isn’t a guy who comes to you 
with 50 different ideas and pulls them 
out of a briefcase,” says Fox’s Darnell. 
“He’s about a concept, and he’s very sol- 
id on the way he envisions it. I wouldn’t 
call him stubborn—I’d call him... 
umm...very confident in his belief.” 
Unfortunately, a healthy sense of self 
wasn’t enough to get Groening the 
prized post-Simpsons time slot—d’oh! 
Instead, Fox will give Futurama two 
Sunday sneak previews before shipping 
it off to its new all-animated Tuesday 
(where it joins King of the Hill and The 
PJs). “1 think this will go down as one of 
the all-time programming blunders in 
TV history,” says Groening only half jok- 
ingly. “But we’re so happy with the qual- 
ity of the show that it doesn’t matter 


where it plays. People will find it.” 
Groening certainly isn’t sitting 
around biting his nails. In addition to 
Futurama, he’s got his drawing hand 
full, cranking out the ongoing Hell 
strip, supervising his still-thriving 
Simpsons, and scheming a few other 
choice TV projects: “I want to doa 
show about rock & roll; [ want to do 
Life in Hell for cable; I’ve got this 
great idea for an animated pirate mini- 
series, but that’s going to be a hard one 
to pitch.” And get this: There just may 
be a Simpsons movie in the picture. 
“We're just starting to talk about it af- 
ter all these years,” he admits. “But it’s 
really hard to come up with an idea— 
you can’t just string together three 
episodes or people’ll leave the theater 
with blood coming out of their ears.” 
Despite all these lofty plans, don’t ex- 
pect Groening to keep on doodling till he 
drops. “Animation requires many hours 
of being in windowless rooms with fluo- 
rescent lights, and that’s no way to 
spend all your waking hours,” he says. “T 
want to spend more time closer to na- 
ture. I want to go scuba diving with the 
stingrays and the eels and the sharks. I’d 
love to travel up to the northern tundra 
and listen to Eskimo throat singing. Is 
that weird enough for you?” Throw in a 
few hot Cyclops babes and we're sold. 
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by DAVID BROWNE 


» \ ae LYWOOD WANTS HIM, AD AGENCIES WANT HIM, EVEN 
hii. i id Brad 1 Pitt wants him. But right about now, Britain’s least likely 
re J =f hint soul brother wants to jam. « So on this drizzly, slate gray af- 


a ae ~‘temnoon i in the British seaside resort of Brighton, where he’s lived [IE 
- ain ge " Stem 
we Bee 18 of his 35 years, Norman Cook does just that. He strides up 

ee \ ag 

~ ‘the carpeted stairs of his white-walled condo and into his 


second-floor office, which is covered 
in AstroTurf and crammed with 
enough audio gear to stock an elec- 
tronics store. Outside his window, 
the English Channel extends out 
past his private beach. Cook leans 
over his old Atari computer—so 
weathered that its ivory surfaces 
are filmy brown—and punches up a 
file. On the screen, he highlights 
“ouitar,” “bass,” and “drum 2” and 
clicks his mouse. Out comes a beat- 
heavy pulse, a cyberband. With his 
too-long khakis, plaid shirt, and five- 
o’clock shadow stretching across his 
balding pate, Cook seems less like a 
pop star than just a laddie comput- 
er geek. © But a star producer and 
remixer he is—for years in England 
and now in America. Even if you 
don’t recognize the name Fatboy 
Slim, Cook’s nom de studio, you’ve 
heard his spin-dizzy blend of dance, 
hip-hop and rock guitar, known as 
big beat. Fatboy Slim tracks have 


A aca , “FATBOY SLIM tc 


Photograph by ANJA GRABERT 
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enlivened high-profile television ads (Adi- 
das, Nike), sitcoms (Friends), and movies 
(Cruel Intentions; next up: Go). If you 
caught the Barbara Walters—Monica Lewin- 
sky chat-fest, you heard Fatboy Slim in 
spots for Oldsmobile and She’s All That. If 
you actually saw the latter film, you recall 
the way “The Rockafeller Skank” propelled 
the climactic prom scene. The sight of a ball- 
room full of teens robo-funking to the song’s 
big beats and surf guitar—and its instantly 
grabby vocal hook, a sample of rapper Lord 
Finesse commanding us to “check it out 
now, the funk soul brother”—injected elec- 
tronica into the American mainstream in a 
way that had never been done before. 

Since then, Cook has been wooed for a 
spot on the soundtrack of the forthcoming Austin Powers: The 
Spy Who Shagged Me, and Pitt wants him to DJ a private party. 
Because his label negotiates the placement of his tunes, Cook 
isn’t completely sure why his music is so in demand. “It makes 
good sound bites,” he opines. But Amanda Scheer-Demme, mu- 
sic supervisor for She’s All That, knows: “He’s tapped into a 
contemporary sound that still has the organic feel of familiar 
music. It doesn’t feel too electronic.” Actually, Scheer-Demme 
first refers to Fatboy Slim as “they.” Informed that Fatboy is a 
he, she says: “Really? I don’t know anything about the guy.” 

“Tn England I’m a venerable old granddaddy,” Cook says be- 
musedly, his face widening into an elastic grin, “But in Ameri- 
ca, it’s ‘this thrusting new talent” It’s all quite amusing.” 


AMUSING? INDEED. INTENTIONAL? ABSOLUTELY. 
There are, in fact, several Norman Cooks. One is the upper- 
middle-class kid, born to a glass manufacturer and raised in 
the London commuter town of Redhill. That Norman Cook 
moved to Brighton to attend college and in 1985 joined the 
guitar-pop band the Housemartins for the “free beer and 
women.” And that Norman is also still very much the son of 
well-to-do suburbia, with his Brit-yup digs, set of Friends 
videotapes, and Everybloke demeanor. “I got a box from 
Tiffany's, and it’s bigger than the one you got!” he cackles to 
his fiancée, BBC Radio 1 DJ Zoe Ball, 28, when she calls. 

The other Norman Cook began evolving once he left the 
Housemartins in 1988 and delved into his first love, dance mu- 
sic. Since then, he’s recorded a series of albums and singles 
under many silly pseudonyms, from Beats International to Piz- 
zaman. Although Cook was viewed as a cultural carpetbagger, 
his DJing skills and the rise of big beat led to his most success- 
ful reinvention: as Fatboy Slim, on 1996’s Better Living 
Through Chemistry. (The title is partially a nod to his predilec- 
tion for Eestasy, evidenced by his extensive collection of smile- 
button paraphernalia: “I got into them when I was tripping—I 
liked seeing the smiling faces.”) “He’s built up respect and put 


“ROCKAFELLER” CENTER Cook’s tracks 


heat up /ntentions (top) and All That 


in his apprenticeship,” says Jo Shiva of the 
London techno store XSF Records. 

Most important, the other Norman, a.k.a. 
Fatboy Slim, is a pop star truly of, and for, 
the high-technology age. His music is con- 
structed entirely of samples lifted from 
used LPs: a drumbeat from one, a guitar 
from another, a vocal from yet another. 
“The Rockafeller Skank” has about 30 such 
bits; “Praise You,” from his new You’ve 
Come a Long Way, Baby album, lifts the a 
cappella intro to an R&B shuffle by one 
Camille Yarborough. “The cost of the album 
is the DATs we mastered it on, which is 80 
bucks,” he says, “and the coffee I drank and 
the cigarettes I smoked while doing it.” 

Actually, Cook probably has to pay thou- 
sands of dollars, or hand over a portion of his publishing, for 
clearance (many other samples are so obscure or buried he 
doesn’t pay at all). Yet his music-making methods match his 
unorthodox career. He doesn’t put his photo or name on his 
releases, preferring utter anonymity (“I don’t like feeling I 
can’t get hideously drunk and fall flat on my face without 
making the paper”). He doesn’t tour and thinks the sight of 
him on stage with his gear would look absurd anyway. Blink 
and you'll miss his cameos in his own videos. 

When he does leave home, to DJ at clubs or concerts, Cook 
walks away with $10-20,000. For the rights to “Rockafeller” in 
She’s All That—just one of a dozen recent uses of his music— 
he was paid $42,500, about $18,000 more than Liz Phair or the 
Afghan Whigs received for songs in the same film. Moreover, 
Cook, unlike boomer musicians, enjoys seeing his music hawk 
cars and sneakers. “Every musician wants his music to be 
heard, and this is the most democratic way for people to hear 
it,” he says. “Let’s face it, videos are three-minute adverts, and 
normally the adverts are better made than the videos.” 

“IT wouldn’t consider Norman to be hyper-precious about 
his music,” says Errol Kolosine, general manager of Cook’s 
USS. label, Astralwerks. “He’s been doing this long enough 
that he realizes the difference between your music getting to 
a huge audience or not is the way you allow it to be heard.” 

Cook says he sees only some of the ads or films that feature 
his music, and he “didn’t particularly like” Cruel Intentions. 
“But I’m not troubled about what goes on in America, because 
me and my mates and my mum don’t see it,” he adds. “If 
someone says, ‘There’s She’s Gotta Have It [né She’s All That], 
an American teen film,’ I go, ‘Yeah, wot-ever.’” Says Kolosine: 
“He gets so many of these things that he probably forgot.” 

The occasional agitation is just a nuisance in a career that, 
much like the age in which it’s rooted, “runs itself now,” Cook 
says. “I’ve done my bit, and the rest of it seems to be snow- 
balling without me. It’s low stress, low work.” He chuckles. 
“Maximum fun.” 
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under the weather in Forces 


Affleck and Bullock are». ~. Ne Rot aie 


Gullible Travels 


AS THE RELUCTANT ROMAN- 
tic hero of Forces of Nature, 
Ben Affleck radiates a sweet- 
ness that can’t be faked. It has 
something to do with the com- 
ic contrast between his fraz- 
zled boyish eagerness and his 
| size—the rangy, athletic 
frame topped by a head so 
long and lean and noble it 
might have been crafted by a 
Roman sculptor. Attractive 
people often use their looks to 
lord it over everyone else, but 
Affleck does just the opposite. 
He seems to be apolo- 
gizing for how hand- 
some he is, as if, like 
the young Cary Grant, 
he knew that it was 
destined to win him 
more attention than he 
could possibly handle. 
He’s got the appear- 
ance of a shark, but his soft, 
shy, slightly panicky voice and 
ingratiating class president’s 
grin tell you that he’s too in- 
timidated, too decent, to act 
like a shark. 

In Forces of Nature, Af- 
fleck plays Ben, a 30ish yup- 
ster scrambling to make it 
from New York to Savannah 
in time for his wedding. San- 
dra Bullock is Sarah, the 
sassy, slightly unhinged, com- 
pulsively irresponsible “free 


Forces of 
Nature 


STARRING 

Sandra 

Bullock 
Ben Affleck 
DREAMWORKS 
RATED PG-13 
102 MINUTES 


spirit” in raccoon mascara who 
becomes his impromptu road 
companion after their crippled 
airliner fails to make it off the 
runway. “Do you work for 
Hallmark?” she asks, peering 


Forces of Nature would have us believe it’s a solid screwball comedy, 
but gone with the wind is more like it. by Owen Gleiberman 
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at the laptop computer on 
which he’s cluelessly attempt- 
ing to compose his wedding 
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vows. Bullock knows how to 
make a line like that sting 
(even if the jape itself is stan- 
dard issue), but a little later, 
when Sarah learns that Ben 
earns his living as a book- 
jacket copywriter, she loving- 
ly quotes a line he wrote for 
one of her favorite volumes. I 
don’t mean to carp, but seri- 
ously: Who on earth remem- 
bers jacket copy? This is an 
example of lazy, whatever- 
works-for-the-moment screen- 
writing, and it’s the sort that 
makes Forces of Nature a 
shallow, synthetic experience. 

Sarah and Ben end up bop- 
ping from car to train to 
wacky tour bus to all-night 
Kmart to the inevitable mo- 
tel room. Will they fall into 
bed? Sarah appears more 
than willing, but Ben, desper- 
ate to remain faithful to his fi- 
ancée (Maura Tierney), keeps 
fighting the call of his hor- 
mones. It’s a battle he wins a 
little too easily. Screwball 
comedy, at its fizzy, manic 
best, spins out of the discom- 
bobulation caused by sexual 
desire, but Forces of Nature 
domesticates and neuters the 
form. The movie would like to 
be a contemporary reworking 
of It Happened One Night, 
but it feels more like Planes, 
Trains & Automobiles with an 
added layer of mechanized sit- 
com flirtation. A wisecracking 
comedy without wisecracks 
(the bare-bones script is by 
Marc Lawrence), it reduces its 
appealing stars to lamely ban- 
tering ciphers who go through 
the tug-of-war motions of love- 
hate attraction not out of any 
sparkly erotic bond but be- 
cause there wouldn’t be a 
movie if they didn’t. 

Affleck, who has the fast- 
break charm you want ina 
screwball hero, is so cuddly 
and winsome that you keep 
rooting for him to rebel in 
ways that go beyond what the 
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movie has planned for him. 
The director, Bronwen 
Hughes, works with all the 
joyful imagination of a traffic 
cop. She’s a lot better at com- 
ing up with snazzy ways to 
photograph weather—slow- 
motion hail, a drenching hurri- 
cane—than she is at capturing 
the storminess of love. At 
one point, Sarah persuades 
Ben to do a striptease at a 
roadside gay bar so that they 
can rustle up some cash. The 
scene turns out to be the most 
repressed comic striptease 
ever filmed. Sarah gets up on 
stage with Ben (for no appar- 
ent reason other than to reas- 
sure us that he’s straight), and 
as he gingerly removes a few 
items of clothing, it’s not just 
our hero who’s embarrassed 
by the beefcake posing. It’s 
Affleck himself who seems 
abashed at his own stardom. 
Throughout the journey, 
Ben runs into older couples 
who toss off comic horror 
stories of marriage—pungent 
little riffs designed to tweak 
his idealized vision of love. 
These satirical bits feel as 
if they’d been pasted in from 
a different screenplay, and 
they give the movie a mo- 
mentary lift. Forces of Na- 
ture has the structure of 
a madcap romantic chase 
without the wiggy, busting- 
out freedom. If the surprise 
ending had been set up bet- 
ter, it might have 
tingled with ro- 
mantic warmth, 
but instead it 
leaves the audi- \ 4 


sli . 
ence feeling num y zy, 
bly betrayed. We \\gu 4aasy) 


have no idea why \ 
these characters have a" 
just spent two 
days with # 
each other, 
and neither, % \ 
apparently, 5a ; 


do they. G Ds 


REELWORLD 


This week in Hollywood 


@ CHILD’S PLAY Sure, our nation’s capital has 


had its share of Jerry Springer-style moments 
lately, but the connection was made even strong- 
er March 11, when Neil Abramson, best known for 


directing the talk-show host in Ringmaster, 
screened a version of his documentary, Soldier 
Child, for members of Congress. Abramson was inspired by a 
news report to make Child, which focuses on Ugandan children 
who were kidnapped and forced to fight in the regional con- 
flict—a far cry from the raunchy antics of Ringmaster. Well, 
maybe not that far—the auteur sees a link between the two 
films: “Ringmaster is definitely a social commentary, and there 
are echoes of the same themes in Soldier Child.” \t’s unlikely 
that the D.C. audience noticed. “No one said anything to me,” 
says Abramson, who plans to approach Mery! Streep to star in 
a feature version of Child. “But that’s probably because...hardly 
anyone saw [Ringmaster].”—Jessica Shaw 


SPRINGER 


@ CAGE HEAT Judging from his $20 million paychecks and the 
big openings of his last four movies, Nicolas Cage would 
appear to be at the top of his game. But some of his colleagues 
think the Oscar-winning actor is history. In December, Sean 
Penn was quoted in The New York Times Magazine saying, 
“Nic Cage is no longer an actor.... He could be again, but now 
he’s more like a...performer.” Earlier this month, Nick Nolte 
told USA Today: “Nic’s gone.... [He] was this marvelous actor... 
Then, bam!” And in a radio interview, Stephen B Ralied 
Cage “ugly.” (He recently backpedaled, enhae al | Tet don’t 
enjoy his movies.”) Cage’s response? “He feels that actors 
have enough to contend with as far as the critics are con- 
cerned,” says his spokesperson Annett Wolf. “Therefore, 
fellow actors shouldn’t critique one & : i 
another.” —Rebecca Ascher-Walsh "4 


: A THEM’S FIGHTIN’ WORDS 
| \Penn, Baldwin, and Nolte 


G11 ‘WNIZH/3G/UGOW UBL 1YM “HIONIES “OBNND NHOF AG NOUYHISNIT 


iff ip 


me, " | 
i : os ~ 
wis . ‘ | 
. Z . ’ ea oa ~ ) y, 
WY ee Oe ~ ty 
bi 4 “ J, Ne ' | | 
We WZ aI | wh : : | 
= - Y “e jf 
i 4 } ir a | 
| ‘ A th - 5 \ } 
ori | . 


Pour | 02. Kahita, 

» Loz tum and 
é 92. cola over ice. 
Add a twist of lime. 
* = Get into if. ’ 
Urn. 


Sj 

S7 
= | S 
_ S 


to 


62 


JAILHOUSE ROCKED rue Crime’s Eastwood sits at death row’s door 


Snoop Dogged 


FEW MAJOR MOVIE STARS 
are as drawn to characters of 
complex human weakness as 
Clint Eastwood, and few char- 
acters are as flawed as Steve 
Everett, the good reporter 
and lousy man at the center of 
the unglamorous yet cannily 
EHastwood-flattering justice 
drama True Crime. “Ev” is a 
reformed drunk and 
unreformed womaniz- 
er, currently breaking 
his marriage vows with 
the wife of his uptight 
editor (Denis Leary). 
Sent to interview con- 
victed killer Frank Beachum 
(Isaiah Washington) as he 
awaits execution on death row, 
with no urge to do good but 
with a nose for a good story, 
Everett begins to believe that 
Beachum is innocent—with 
less than 12 hours to prove it. 

Eastwood produced and di- 
rected Trwe Crime from an 
epigrammatic script by Larry 
Gross, Paul Brickman, and 
Stephen Schiff (based on the 
novel by Andrew Klavan). 
And as in his recent films, in- 
cluding Unforgiven, In the 
Line of Fire, and The Bridges 
of Madison County, the actor 
knows how to expose his anti- 
hero’s failings while coming off 
the nobler for his self-aware- 
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True Crime 


STARRING 
Clint Eastwood 


James Woods 
WARNER BROS. 
RATED R 
127 MINUTES 


As a grizzled reporter in the shrewd True Crime, 
Clint Eastwood risks it all to free a condemned man 


ness: Ev, for example, may 
never canoodle with a woman 
who comes within two decades 
of his birth date (Eastwood is 
pushing 70), but his incorrigi- 
bility is made to be charming. 
He may shortchange his little 
girl (played by Clint’s daugh- 
ter Francesca Fisher-East- 
wood), but he mocks his own 
old-daddy distracted- 
ness. Supported by his 
friend and editor in 
chief (James Woods, 
zinging locker-room 


messes up, and makes 
small progress. “I’m just a guy 
out there with a screw loose,” 
he says, and then—sans agen- 
da—exposes the worst about 
capital punishment. 

With the condemned man’s 
tear-drenched goodbye and 
the newspaperman’s whodunit 
breakthrough on a barstool, 
the ticktock finale is less than 
graceful. But True Crime 
makes up in revelatory rueful- 
ness what it lacks in formal el- 
egance; this, we may imagine, 
is a peephole into the flinty 
filmmaker’s own psyche. Do- 
ing the right thing in spite of 
himself may not change 
Everett’s life, but it continues 
to enhance Eastwood's star 
luster. B —Lisa Schwarzbaum 


dialogue), he fights, | 


Meat, JohnDoe 


| A stranger cooks up trouble at an army camp in 
Ravenous, a cannibal fable that’s hardly well done 


THE CASE FOR CANNIBALISM 
made by Ravenous—as taboo, 
as dietary option in extremis, 
and as metaphor for the vora- 
ciousness with which this 
country was settled in the 19th 
century—is not exactly x 
clinched by the antics of 
Robert Carlyle. In this 
indigestible drama— 
part Edgar Allan Poe 
horror tale, part Monty 
Python let’s-eat-the- 
captain-for-dinner 
sketch—the small-boned Scot 
plays a mysterious stranger 
who wanders near-dead into a 
forlorn military outpost and 
tells a horrific tale echoing 
that of the historic Donner 
Party: His fellow travelers ran 
out of food, the dead among 
them became meat, he himself 
just barely escaped, and cripes, 
that stew smells good. 

It’s immediately clear, 
though, that the man is a 
dangerous nutter, He wears 
a hat Chico Marx might have 
discarded as being de trop, 
he makes wonky hand ges- 
tures, he darts around like 
a vulture—and he’s so wee, so 
stringy, that if this is canni- 
balism, who needs the Zone 
diet? (He could eat the full 
monty and not gain an ounce.) 

Ravenous is the work of 


Ravenous 


STARRING 
Robert Carlyle 
Guy Pearce 
TWENTIETH 
CENTURY FOX 
RATED R 
100 MINUTES 


Antonia Bird, whose own lust 
for pushing emotional and dra- 
matic limits, evident in Priest 
and even in the interesting, 
failed teen-angst drama Mad 
Love, is the British director’s 
most vivid characteris- 
tic; her indie sensibility 
suits the acting styles 
of Jeremy Davies, Jef- 
frey Jones, Stephen 
Spinella, and David 
Arquette, all of whom 
play soldiers of motley 
stripe. But metaphor madness 
and a muddled script by 
novice Ted Griffin get the best 
of Bird here, as she hacks and 
slashes her way from carcass 
to carcass. (Also distracting: 
a self-conscious score by The 
Piano's Michael Nyman and 
Blur’s Damon Albarn that 
announces “artsy gore on the 
way” before every scene of 
eviscerated human remains.) 
And as a cowardly brooder 
who becomes the hungry 
stranger’s moral reverse im- 
age, the usually charismatic 
Guy Pearce (L.A. Confiden- 
tial) more or less lies down in 
the snow, passive, letting the 
mayhem roll over him like 
he’s a lone sparerib and all the 
blood in bloody Ravenous is 


just so much barbecue sauce. 


c- —LS 


REALITY BITES Hungry man Carlyle (right) has Pearce over for dinner 
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1 The Week 


Reviews by OWEN GLEIBERMAN and LISA SCHWARZBAUM 


New Releases 
THE CORRUPTOR (New Line, 110 


mins., R) It’s being marketed as a 
down-and-dirty action machine, but 
beneath the explosive body count is 
a rock-solid, visually slick crime 
thriller set in the squalid nether- 
world of Manhattan’s Chinatown. 
Mark Wahlberg, using his wary qui- 
etude to convey shrewdness, is 
Danny, a smart young cop with am- 
biguous loyalties who becomes part- 
nered with Chen (Chow Yun-Fat), 
a Chinese officer whose relation- 
ship with the local tong dynasty 
has, over the years, grown too close 
for comfort. The stars trade their 
East-meets-West zingers with 
amusing hostile finesse, and Chow, 
the ferocious, baby-faced star of 
John Woo’s Hong Kong pictures, 
gets to play his first fully realized 
American-movie character, a man 
fighting to keep his balance as he 
walks the edge between corruption 
and valor. The plot, a gnarled series 
of deceptions and betrayals, pro- 
vides a vivid B-movie tour of every- 
thing from illegal-immigrant pros- 
titution rings to cutthroat youth 
gangs to the rival crime-busting ef- 
forts of the NYPD and the FBI. As 
directed by the gifted James Foley 
(Glengarry Glen Ross), the film is 
like a sleeker, less overwrought 
Year of the Dragon merged with a 
gloss on Donnie Brasco.B —OG 


THE KING AND | (Warner Bros., 88 
mins., G) It’s a puzzlement how so 
many pros could have so wrecked 
one of the most beloved, humma- 
bly familiar movie musicals in the 
Rodgers and Hammerstein reper- 
toire. But the blinkered team be- 
hind this abysmally unimaginative 
animated adaptation has succeed- 


ed royally, turning the story of 


19th-century English schoolteach- 
er Anna (spoken by Miranda Rich- 
ardson, sung by Christiane Noll)— 
who brings British civility to an 
exotic, autocratic, but open-mind- 
ed king (Martin Vidnovic)—into a 
rude carnival of sub-Disney stereo- 
types. There's the evil sorcerer and 
king wannabe (Ian Richardson, 
snarling with sub—Jeremy Irons 
unctuousness), his bumbling toady 
sidekick (Darrell Hammond, stoop- 
ing to a stupidly offensive Asian 
caricature), the jabbering pet mon- 
key, et cetera, et cetera, et cetera. 
For good measure, the monkey 
regularly tortures the toady, re- 


sulting in lots of sub—Road Runner 


violence that would never have 
been tolerated by Yul Brynner and 
Deborah Kerr. In this kingdom, no 
one whistles a happy tune. F —LS 


SIX WAYS TO SUNDAY (Stratosphere, 
97 mins., R) There's a certain breed 
of self-consciously offbeat indie 
comedy whose snail-paced rhythms 
are at once inept and curiously 
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TONG TIED The Corruptor’s Wahlberg and Chow pursue Chinatown gangs 


vain. You can practically go out for 
popcorn between the beats of a 
scene, yet the slovenly, lurching 
tempo becomes the filmmaker’s 
method of showcasing every boho- 
absurdist cliché he can cobble to- 
gether. In this deadly fusion of 
Spanking the Monkey and Good- 
Fellas, Harold, played by newcom- 
er Norman Reedus (or is that Ewan 
DiCaprio?), starts out as a gawky 
18-year-old misfit but grows up fast 
when he goes to work for a local 
gangster (joke: The wiseguy is Jew- 
ish!). It’s hard to say what’s more 
ludicrous: the scrawny hero's abili- 
ty to pummel the crap out of pro- 
fessional outlaws three times his 
size, or his cutesy oedipal relation- 
ship with his fawning, treacherous 
mom (played by Blondie’s Deborah 
Harry, channeling Cathy Moriarty 
at her blowsiest). F —OG 


in Theaters 
ANALYZE THIS (704 mins., R) Billy 


Crystal turns in his best perfor- 
mance in ages as a shrink who's 
forced to counsel a mobster. But 
it’s a sly, self-aware Robert De 
Niro as the agita-riddled don who 
rules this irresistible comedy from 
director Harold Ramis (Groundhog 
Day). A- (#476, March 12) —LS 


BABY GENIUSES (94 mins., PG) 
Talking toddlers unite to battle 
an evil CEO (Kathleen Turner) 
in an awful, crass comedy that 
wastes a decent cast (Ruby Dee, 
for Pete’s sake) and some cute 
tykes on fraudulent sentiment 
and cruddy dialogue. For all the 
script’s cant about letting kids be 
kids, the movie denies them that 
possibility: It’s a creepily precise 
example of what it demonizes. 
F (#477, March 19) —Ty Burr 
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Analyze This warner SROs | A- B C+ tan, and sets the players (Sarah 
The Corruptor new cine Cc DC Michelle Gellar, Ryan Phillippe, 
ss ‘eee ses and Reese Witherspoon) in high 
Cruel Intentions cocumsra B- B B- school. B= (#476, March 12) —LS 
The Deep End of the Ocean corumsia c+ D+ D DANCEMAKER (98 mins., unrated) 
ES Le Sie > Ke This Oscar-nominated documen- 
Forces of Nature DREAM WORSE a” = i — | D-ae tary follows a season in the life of 
Lock, Stock and Two Smoking Barrels cramency — bp fee Paul Taylor’s dance company and 
ieee a 3 finds its drama in Taylor’s aging 

The Rage: Carrie 2 unireo aatists c+) C- cherub’s face—that of a once- 
ater oa: a Sees oo untouchable paragon reduced, by 
Ravenous 20TH century rox —- B-— the natural diminution of his body, 
— = —— - — to the status of artistic father fig- 
True Crime warner eros. — |B Bs ure. Dancemaker takes its tone of 
droll ebullience from Taylor's saucy, 

Wing Commander 2011 century rox , D D- G3 childlike nature, his ability to see 


the subtlest shades of experience in 
one sublimely executed gesture. 
B+ (#477, March 19) —OG 


Critical Mass Interactive: Grade the movies yourself at www.ew.com (AOL keyword: EW) 
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TION BY T 


Kristin 
Scott Thomas 


The Oscar-nominated 
English Patient star has 
been tapped to preside 
over the opening and 
closing ceremonies of 
the Cannes film 

festival this May. 


Oscar Nominees 


A Los Angeles Times 


poll revealed that 61 
percent of Americans 
haven’t seen even 

one of the year’s Best 
Picture contenders 
and that many of the 
nominated actors have 
made little impression. 


THE DEEP END OF THE OCEAN (208 
mins., PG-13) Director Ulu Gros- 
bard, working with a softly lit 
Michelle Pfeiffer, installs a protec- 
tive Plexiglas bubble over this 
wrenching domestic nightmare 
about the disappearance—and 
reappearance—of a child, shutting 
out all harsh sound and discord. 
We can see maternal misery, but 
we can’t feel the pain, lost in the 
shallow end of Hollywood drama. 
With Treat Williams relegated to 
the background as father, and 
Whoopi Goldberg relegated to an- 
other professional-woman-with- 
out-a-life role as a sympathetic de- 
tective. B- (#477, March 19) —LS 


I STAND ALONE (92 mins., wnrated) 
The protagonist of Gaspar Noe’s 
shockingly brutal and disturbing 


psychodrama may be the single | 


most hateful character in the 
history of cinema. Played by 
Philippe Nahon, who looks like he 
just killed and ate his parents, 


he’s a 50ish French butcher who 
has reached the end of his rope 
but has nowhere to fall. Eaves- 
dropping on his poisoned but al- 
ways articulate interior mono- 
logue is a bit like watching Taxi 
Driver starring Charles Bukow- 
ski at his most rancidly disgusted. 
B+ (#477, March 19) —OG 


LOCK, STOCK AND TWO SMOKING 
BARRELS (106 mins., R) Guy Ritch- 
ie’s cheeky, blackly comic heist 
picture coasts a long way on the 
charms of East End London lads 
dealing and double-dealing each 
other. After a while, though, it’s all 
just the rumpled spawn of Taranti- 
no, casually spilled blood aeccompa- 
nied by a catchy soundtrack. 
B- (#476, March 12) LS 


THE OTHER SISTER (731 mins., PG- 
13) The condescending message of 
this vulgar family-therapy movie 
is, Retarded people like sex too. 
Juliette Lewis and Giovanni Ribisi 
play Carla and Danny, mentally 
challenged soul mates whose ro- 
mance does not meet with the ap- 
proval of Carla’s mother (Diane 
Keaton). D (#475, March 5) —LS 


| THE RAGE: CARRIE 2 (104 mins., R) 


Twenty-three years after Brian 
De Palma, via novelist Stephen 
King, took a telekinetic ax to 
Bates High School, do we really 
need a Carrie sequel? Of course 
not, but at least this one dismem- 
bers the senior class in imagi- 
natively cruel and entertaining 
ways. Emily Berg] plays the mis- 
fit heroine—pale Goth grrrl 
Rachel Lang—with a nicely sulky 
empathy, equal parts hurt and 
hope. B= (#477, March 19) —TB 


RELAX...IT’S JUST SEX (272 mins., 
unrated) A slight, savvy, mostly 
gay comedy of manners in which 
the characters have a way of sur- 
prising you by being exactly who 
they are. B (#477, March 19) —OG 


WING COMMANDER (200 mins., PG- 
13) A preposterously dull and la- 
bored hack job. It plops us into a 
ballistic space war in which the en- 
emy soldiers remain a faceless ab- 
straction (at least, until they’re 
revealed to be heavily armored 
versions of Andrew Lloyd Web- 
ber’s Cats) and the production de- 
sign has all the futwre-shock splen- 
dor of a 26th-century airplane 
hangar. The two stars, She’s All 
That's Freddie Prinze Jr. and 
Matthew Lillard, are encouraged 
to act like the last two college 
dorks in America who still fanta- 
size about being Tom Cruise in Top 
Gun. F (#477, March 19) —OG 


Morereviews at www.ew.com 
(AOL keyword: EW) 


PROM FRIGHT Emily Bergl raises high school hell in The Rage: Carrie 2 


COMING OF*RAGE’ 


OLLYWOOD SHRINKS must have been working overtime 
as last weekend’s freshman class came down with a case 


of top-dog envy. Analyze This, the source of this high anxi- 
ety, held on to the No. 1 spot in its second week against five chal- 
lengers. The Billy Crystal-Robert De Niro comedy now seems cer- 
tain to hit the $100 million mark. Leading the pack of troubled 
newcomers was The Rage: Carrie 2, which scared up $7.1 million, 
followed by The Corruptor and the talking-toddler comedy Baby 
Geniuses. More surprising were the weak performances of The 
Deep End of the Ocean, which took in a $5.6 million despite Michelle 
Pfeiffer’s star power, and Wing Commander, which many expected 


to pull huge numbers thanks to its new trailer for Star Wars: 
Episode I—The Phantom Menace. Alas, the Force escaped them all. 


ANALYZE THIS Warner Bros. 

THE RAGE: CARRIE 2 United Artists 
CRUEL INTENTIONS Columbia 

THE CORRUPTOR Neaw Linc 

BABY GENIUSES 7))Stay 

THE DEEP END OF THE OCEAN 


Columbia 

WING COMMANDER 201) Century Fox 
THE OTHER SISTER Touchstone 
EIGHT MILLIMETER Columbia 
OCTOBER SKY Lyiversal 
SHAKESPEARE IN LOVE Miramax 
PAYBACK Paramount 

MY FAVORITE MARTIAN Walt Disney 
LIFE 1S BEAUTIFUL Miramar 
MESSAGE IN A BOTTLE Warner Bros. 
SHE'S ALL THAT Miramax 

SAVING PRIVATE RYAN Dream Works 
RUSHMORE Touchstone 

BLAST FROM THE PAST New Line 
ELIZABETH Gramercy 


WEEKEND 
Gross 


$15.6 
$71 
$7.0 
$5.8 
$5.6 
$5.6 


$5.1 

$3.8 
$3.5 
$3.0 
$2.8 
$2.5 
$1.9 
$1.9 
$1.8 
$1.3 
$0.9 
$0.6 
$0.6 
$0.6 


340 


ga Mercere WEEE omgssT® 
2,537 $6,136 2 $39.9 
2,286 $3,091 1 $7.1 
2,312 $3,031 2 $23.4 
1,804 $3,196 1 $5.8 
1,689 $3,324 1 $5.6 
1,907 $2,915 1 $5.6 
2,019 $2,533 1 $5.1 
1,863 $2,061 3 $19.9 
2,241 $1,571 3 $31.0 
1,583 $1,900 4 $20.8 
1,405 $2,028 14 $68.9 
1,982 $1,276 6 $75.9 
1,880 $1,009 5 $32.8 
646 $2,888 21 $32.8 
1,876 $980 5 $49.4 
1,406 $921 7 $59.2 
616 $1,394 6 $208.7 
446 $1,449 6 $15.2 
1,001 $645 5 $24.7 
$1,646 19 $26.9 


SOURCE: EXHIBITOR RELATIONS CO. INC. WEEKEND OF MARCH 12-14 “WEEKEND GROSS AND GROSS-TO-DATE FIGURES 
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nized imagination, she’s also a 


process server, a ditz, a babe, 
and the object of lust for the 
series’ central character, 


Arthur (Chris Eigeman). 
Arthur is just the sort of re- 
“It’s like, you kr .” transplants the Seinfeld formula to sunny cently transplanted East 
L.A. and—not for s ienleuiveeicaiva show’s ariot. by Ken Tucker Coaster I and so many others 
| have been over the year's: peo- 
THE FIRST TIME I WENT | ed it as a sunny Sein- So-Called Life’s A.J. | ple who despise L.A.’s show- 


to Los Angeles, I hated it; the | feld; watched the sec- Langer) for a massage. | biz-centric view of the world, 


“It’s like, Which would hav ie owornaliancs ana 
you know...” nich would have | its overreliance upon anc 
I can think of no greater com- | to get into its funny, ac- 8:30-9 PM been perfectly above- | pride in cars, and most funda- 


second time around, I loved it. | ond episode, and began 


pliment to pay the uncannily | tually quite distinctive [jMAAaaesmeemme board: Lauren is apro- | mentally toa certain character 
L.A. sitcom “It’s like, you | groove. By the third fessional masseuse— -————————— 

know...” than to say I had ex- | show I was ready to move | and, in creator (and former | “KNOW” IT ALLS Fish out of water 
actly the same reaction to it: | into the main characters’ bun- | Seinfeld coexec producer) Pe- | Eigeman, second from right, with 
Watched the pilot and detest- | galow and ask Lauren (My | ter Mehlman’s nicely homoge- | Eckholdt, Grey, Handler, and Langer 
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HOMICIDE 


type, its sun. Sunniness, to an 
Arthur type—dark-haired, 
dark-minded, dark-loving— 
becomes, in L.A., the enemy 
as much as it is for a vampire. 


Sunniness, for this sort of per- | 


son, is deeply depressing. 

How nice for Arthur, there- 
fore, that there are distrac- 
tions such as Lauren and his 
best friend, Robbie (Steven 
Eckholdt), a far more content- 
ed transplant and a schemer 
who’s making money televis- 
ing pay-per-view High Holy 
Day services under the title 
Pay-Per-Jew. 

Arthur, arriving in Holly- 
wood to stay with Robbie and 
write a book about a New 
Yorker who hates the sunny 
city, is introduced to two 
friends Robbie has made in 
L.A.: Shrug (Evan Handler), a 
hairless heir to independent 
wealth, and Jennifer Grey, the 
Dirty Dancing star played 
with remarkable self-depreca- 
tion by Jennifer Grey. Grey is 
unrecognizable from the Dirty 
days, thanks to subsequent 
cosmetic surgery (about which 
she takes an awful lot of rib- 
bing in the premiere). The rib- 
bing, in fact, becomes more 
distracting than her new face 
(she and the characters refer 
repeatedly to her nose job, 
but—-since she’s allowed the 
writers to bring up the sub- 
ject—I must observe that the 
whole shape of her face has 
changed). You almost feel sor- 
ry for Grey; you think, Gee, 
was she this desperate for a 
job that she’s essentially ad- 
mitting she went too far with 
facial reconstruction, turning it 
into a lucrative, ironic TV joke? 

Anyway, you can probably 
get past Grey after the first 
episode, and hone in on the 
others. Robbie and Shrug en- 
gage in a lot of non-sequitur 
small talk that’s blatantly 
Seinfeldian: piddly debates 
about where the little-used 


letter gq should appear in the 
alphabet; poor-taste whimsy 
about how Germany should 
change its name to “Aspen” 
to remake its poor World War 
II image. But once you grant 
that Mehlman was responsi- 
ble for a good chunk of Sein- 
feld’s distinctive conversa- 
tional byplay, “/t’s like, you 
know...” transcends rip-off 
status to become a satisfying 
post-Jerry development. Be- 
sides, the dialogue sounds to 
me as though Mehlman is as 
much influenced by the al- 
bums of Randy Newman— 
with their contradictory mood 
of I-love-L.A. despair—as he 
is by Seinfeld. 

And Mehlman has a very 
strong, distinctive leading 
man in Eigeman, whose per- 
petual frown and sneered- 
pucker mouth have managed 
to convey intelligence, not bel- 
ligerence, in Whit Stillman’s 
WASP- twit movies Metropol- 
itan and 1998's The Last Days 
of Disco. As he’s proved on 
the big screen, Eigeman is a 
deft ensemble player who 
scores with his own punch- 
lines but also makes his 
costars look good. 

“Tt’s like, you know...” is as 
gimmicky as its lowercase, 
conversational title. (In every 
episode, for example, some- 
one—a TV newscaster, an air- 
line pilot—utters the title 
phrase.) And like its numerous 
car jokes, the show traffics in 
L.A. and Manhattan clichés. 
(“Don’t ask me anything about 
America,” says Arthur, “I 
don’t know anything about 
it—I’m from New York.”) But 
its gimmicks are bolstered by 
vividly drawn protagonists 
and the show has a real under- 
standing for the way L.A. can 
make you feel great—full of 
juice—while sucking you dry. 
Rather than saying it’s like, 
you know...good, I shall deem 
it verging on excellent. B+ 


@ COURT ORDER Since there are only so many 
trials of the century, Court TV—the cam- 
eras-in-the-courtroom channel launched 
by Steven Brill in 1991—has been trying to 
shore up its post-O.J. ratings with old 
movies, network reruns, and original pro- 
gramming that all sport a legal theme. “Jus- 
tice is blind,” says Court TV CEO Henry 
Schleiff, the guy in charge of reinvigorating the network. “But 
we’re emphasizing the point that justice is also broad.” 

Judging from February sweeps, the new approach is acquit- 
ting itself nicely: On Feb. 27-28, Court TV posted its best ratings 
ever, with a lineup that included Crime Stories (a newsmag 
hosted by Richard Belzer), movies like /n the Line of Duty: Man- 
hunt in the Dakotas, and syndicated episodes of Homicide: Life 
on the Street. 

Now the question is, Can justice be funny? Starting April 5, the 
net debuts Snap Judgment, a Talk Soup-style look at the day’s 
court cases, hosted by New York radio personality Lionel. With 
Daily Showcocreator Lizz Winstead brought in to consult, don’t 
be surprised if Snap has a segment titled “5 Legal Questions.” 


@ RECYCLING DAY Where do failed NBC shows go when they die? 
the USA Network. Such high-profile Peacock bombs as The Sin- 
gle Guy, Boston Common, The Jeff Foxworthy Show, and The 
Naked Truth have all found a home on USA despite the fact that 
none lasted four years (the usual requirement for a success- 
ful rerun sale). 

USA is hoping the repeats will lure a young daytime audi- 
ence away from the broadcast nets’ soaps and game shows. 
“These shows were canceled for the wrong reasons and they’re 
appealing to adults 18-49,” says USA senior VP of programming 
Neil Hoffman. And if USA didn’t buy 
them, he notes, “they’d just be sit- 
ting on the shelf collecting dust.” 
Would that be so wrong? 

The net also plans to woo that 
target demo with Happy Hour, a 
Saturday-night variety show 
hosted by Dweezi!l and Ahmet 
Zappa. And then there’s GvsE 
(Good vs. Evil), about a dead man’s 
battle against forces of darkness. 

But hey, if these shows tank, 
NBC would surely sell USA alittle 
gem called Wind on Water. @ 
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‘Late Late’ Bloomer 


Can ex- Daily Show host Craig Kilborn replace Tom Snyder? (Tom who?) Improve CBS’ 
late-night numbers? No doubt. Challenge Conan’s ratings? That is the question. by Joe Flint 


ANIC ON THE 
set of The Late 
Late Show: Craig 
Kilborn is having 
a bad hair day. 
And just three 
weeks before his 
much-hyped re- 
placement of former host Tom 
Snyder, the notoriously metic- 
ulous Kilborn is not suffering 
imperfection (grooming or 
otherwise) gladly—even dur- 
ing a rehearsal. Encouraging 
words are offered; the net- 
work is thrilled with what it’s 
seen so far. “I don’t care what 
they think,” mutters Kilborn, 
“St’s what I think. I don’t want 
to wing this.” 

A rather animated ex- 
change for the usually unflap- 
pable Kilborn, 36, who cut his 
teeth anchoring two of cable’s 
snarkiest talkers: ESPN’s 
SportsCenter and Comedy 
Central’s The Daily Show. But for all the 


inn 


loose, wry repartee on camera, the 6'5 
blue-eyed blond is wrapped tighter than 
a mummy when he’s off. “Craig is a com- 
plicated guy,” says Daily Show cocreator 
Madeleine Smithberg. “I used to call him 
a TV savant. It’s almost as if he comes to 


shadow of his TV persona.” 

Indeed, delivering a smarmy version of 
“Looks Like We Made It” by the piano on 
the show’s new pseudo-den set (complete 
with functional bar—‘We'll break some 
FCC rules,” Kilborn promises), he visibly 


relaxes; he’s a Mister Rogers for the af- | 


ter-dark crowd, having a Scotch and | 


cracking wise about the neighborhood. 
The irreverent Kilborn may seem an 

odd choice for the determinedly square 

Eye network (“He’s hipper than CBS,” 


admits its TV CEO Leslie Moonves), but | 


MARCH 26... 189d 


| really, what’s the net got to lose? For four 


seasons now, its late-night ratings have 
trailed behind NBC’. Kilborn is certainly 


| a better fit with lead-in David Letterman 


than the leaden Snyder was. And Late 
Night With Conan O’Brien proves 


| there’s a demographic (young men 18 to 
life on camera. Everything else is in the | 


34) eager to stay up late with a sarcastic 


white guy. The question is, will any of 


them be eager to flip? Kilborn diplomati- 
cally addresses the upcoming battle: “Co- 
nan’s got a five-year start,” he reasons. 
Kilborn adds that he'll be able to deliver 
“as long as expectations are low.” 

If Kilborn’s cautious, you can’t blame 


GROOMED FOR SUCCESS Pretty boy Kilborn, ever ready for his close-up 


] 


him. He’s reticent by nature; a true Mid- | 


western WASP, brought up in Hastings, 
Minn., he guards his past, revealing little 
beyond a lifelong desire to be a talk-show 
host (as a kid, he’d record monologues 
that his insurance agent dad would cri- 


| 


tique) and a lackluster basket- 
ball career at Montana State 
University (“I was a slow 
white player, and I still am,” 
he says). But he’s also been 
burned by the press, not to 
mention by his own occasional 
candor. He recently admitted 
to having an 11-year-old son— 
but only after a tabloid threat- 
ened to break the news first. 
And he spent most of ’98 apol- 
ogizing for a crack he made in 
Esquire about Daily Show 
cocreator Lizz Winstead (that 
she’d Monica Lewinsky him if 
he asked). The remark got Kil- 
born suspended; Winstead 
quit. “I made a mistake,” he 
says. “It was a bad joke—and 
there will be plenty more of 
those when the show starts.” 

Clearly, there are still hard 
feelings. “The Daily Show was 
obviously a great platform,” 
he says, “but from day one I 
wanted to leave.” He frequently bickered 
with the show’s writers over his role, 
pretty much limited to making fun of the 
day’s headlines. And he continues to fume 
over accusations that he didn’t write 
much of his material, though he won’t dis- 
cuss it: “It’s almost gossipy. And who the 
hell cares? Let my work speak for itself.” 
Or listen to Rob Burnett, CEO of World- 
“We 
knew we were getting someone very 
comfortable on camera. What we didn’t 
expect was a guy with a million ideas.” 

What’s certainly true is that The Daily 
Show has suffered since his departure. 
Despite the auspicious first-week ratings 
of his successor, Jon Stewart, Kilborn at- 
tracted a younger, more male audience. If 
he can do the same for Late Late, plenty 
of CBS execs will be willing to get down 
on their knees and, uh, thank him. & 


wide Pants, producer of Late Late: 


PHOTOGRAPH BY JILLY WENODELL 
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D-lightfully Daffy 


SINGER-GUITARISTS JACK 
Black and Kyle Gass are 
Tenacious D (HBO, Wednes- 
days, 11-11:30 p.m.), a tubby 
twosome who perform in- 
tensely personal songs about 
how great Tenacious D is. 
This scruffily magnificent par- 
ody of singer-songwriter ego- 
tism had a cameo in the 1996 
movie Bio-Dome and began 
invading TV last season, with 
a couple of short films follow- 
ing Mr. Show With Bob and 
David (Show's Bob Odenkirk 
and David Cross are execu- 
tive producers of D). Now 
back in half-hour installments, 


HBO creates its own Spiiial Tap with the gut- 
busting singer-songwriter send-up Tenacious D 


a fan (they think he’s a psy- | 


cho, yet they’re so pleased by 
his dedication, they end up 
searing him); get a “road gig” 


that turns nightmarish when | 


they run out of windshield- 
wiper fluid and have to stop at 
a cult compound that’s about 
to be attacked by the govern- 
ment; and conduct a “power 
rehearsal” in their apartment 
that gets them in trouble with 
a new neighbor. If the joke is 
that these guys are deluded 
hacks, what makes the joke 
work is that Black (Mars At- 
tacks!) and Gass (The Cable 
Guy) commit to their materi- 


STRUM UND DRANG Tenacious’ hapless pickers Gass (left) and Black 


| true artistes, and they also 


write and perform really ter- 
rific “bad” songs (sample lyric: 
“Climb upon my faithful 
steed/Then we’re gonna 


clubs all over the country will 
consider shutting down open- 
mike nights once they get a 
load of Tenacious D, but you'll 
probably want to join their 


Jack and Kyle are stalked by 


al with the demented vigor of 


T’S OFFICIAL: Tasteless humor is | 


king. Having already conquered sit- | 


coms (see South Park’s barf-a- 
thons) and movies (anything by the 
Farrelly brothers), gag-worthy gags 
have spread to the unlikeliest of 
places: public service announcements. 

Witness “Cancer Cash,” a controver- 
sial new antismoking PSA from the 
American Cancer Society. Buy enough 
cigarettes, the darkly satirical spot 
promises, and you'll earn these fabu- 
lous gifts: an oxygen mask, a chemother- 
apy discount, or a coffin! “Four thou- 
sand coupons gets you this beautiful 
lung ventilator with matching tracheal 
tube!” boasts the gung ho voice-over as 
a bikini-clad model lounges next to the 
life-support gadget. 

We’ve come a long way (baby) from Yul 
Brynner’s posthumous 1986 scare tac- 
tics. And it seems not everyone’s happy 
about it. Writer-director Jeff Goldsmith 


THE PROVOCATIVE PSA SOME NETWORKS WON'T TOUCH 


says a pack of nets—ABC and HGTV, for 
example—won’t be airing the provoca- 
tive PSA. “Several of them said they pre- 
fer warm and fuzzy stuff that wasn’t 
offensive,” Goldsmith says. 

“Cancer Cash,” which debuted Feb. 19, 
did get the nod from CBS, UPN, and Com- 


edy Central (and will be on the Internet | 


=r) ta 


smoke some weed...”). Music 


| at www.unlikely.com). “It’s a hilarious PSA,” 
| says Comedy Central spokesman Tony Fox. 


fan club. A- —kKT 


“We look for PSAs that are relevant to our 
audience and have a lighthearted or funny 
approach. This fits both bills.” 

“I saw it as something that would 
appeal to teenagers,” agrees the Amer- 
ican Cancer Society’s Charles Green. “It’s 
definitely cutting edge for [us].... | think 
controversy is good.” Any questions? 
—A.J. Jacobs, with additional reporting 
by Kristi Huelsing 


AN 
7 fin! 


PUFF PIECE A breathtaking babe models the latest in s-s-smokin’ life-support equipment 
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Keeping awatch onTV by Bruce Fretts 


The Touched by an Angel creator divines 
a mid-season hit with NBC’s Providence 


OHN MASIUS POINTS 
out a missile casing 
he’s converted into a 
planter in his office 
on the set of Provi- 
dence (NBC, Fri- 
days, 8-9 p.m.), which is shot 
on the grounds of an old muni- 


tions factory. “My fear,” cracks | 


the creator, “was that I was 
going to make another bomb.” 

Far from it. 
Providence, which 
stars Melina Kan- 
akaredes as an 
L.A. plastic sur- 
geon who moves 
back to her Rhode 
Island hometown, 
is the season’s 
most surprising 
smash. It’s also the 


hard-earned peak 
of Masius’ roller- 
coaster TV career. 
“He’s had a rough 


t Aye 
| 


‘ANGEL’ 


ple who’ve been through s--- | 


get a little sweetness.” 


Masius got his first taste of 


showbiz in 1978 when produc- 
er Bruce Paltrow (Gwyneth’s 
dad), whom he had waited on 
in an L.A. eatery, hired him as 
a gofer on CBS’ high-school- 
hoops drama The White Shad- 
ow. Within three years, the 
waiter was promoted to pro- 

; 
11 ways, the jobs are 
, similar,” says Ma- 
aq sius. “Except the 
| tips are better as a 
producer.” 

Paltrow brought 
Masius to NBC’s St. 
Elsewhere, where 
he and Tom Fon- 
tana 


formed an 
award-winning team. 
Despite their diver- 
gent current work— 
Fontana runs the 


‘ST. ELSEWHERE’ 


go of it the last 10 
years,” says Tom Fontana, 
Masius’ St. Elsewhere writing 
partner. “It’s nice when peo- 


dark-souled Homi- 
cide: Life on the Street and 
Oz—their sensibilities were 
similar back in St.’s day. Re- 


ducer. “In a lot of 


ST. JOHN Elsewhere vet Masius with Providence star Kanakaredes 


calls Masius: “As much of the 


sweet stuff was his, some of 


the crazy, wack s--- was mine, 
and vice versa.” 

Masius eventually set out on 
his own, working on a succes- 


sion of short-lived series, in- | 


cluding CBS’ down under fam- 
ily drama Dolphin Cove (Jaws 
scribe Peter Benchley’s pilot 
was “a little darker than it had 
to be,” says Masius), NBC’s 
Ferris Bueller knockoff (his 
theory why the Charlie Schlat- 
ter starrer failed: “It didn’t 
have Matthew Broderick”), 
and CBS’ dramedy Brooklyn 
Bridge, for which Masius won 


his second Humanitas Prize | 


for showcasing positive values. 
Then, admits Masius, “I 
made a huge career mistake 


and went to work on L.A. 
Law.” Hired in 1992 to “shake 
up” the NBC serial’s seventh 
season, he “found the cast to 
be incredibly mean-spirited... 


| We were caught in a show 


that quite frankly was on its 
last legs.” Fired after 12 
episodes, he endured an annus 
horribilis that also included 
one of his sons being diag- 
nosed with autism (ironically, 
a condition that Masius had 
written about extensively on 
St. Elsewhere). 

He channeled his energy 
into the pilot for CBS’ Touched 
by an Angel, but got axed be- 
fore the first episode aired be- 
cause he refused to temper 
the script’s skepticism about 
God’s goodness. Nonetheless, 


Music First 


> 


| premieres;SUNDAY, 


SemSom (ct) music 
; . All rights ge : co 


TELL 


STRATION BY TOM BACH 


iLL 


as its creator, Masius has 
cashed in on Angel’s ascension. 
“It’s like watching a stock,” 
says Masius, who still earns 
residuals from the series. “I 
deserve it. I didn’t ask to be 
fired. It’s called a contract.” 
Masius turned to sitcoms 
with NBC’s The Single Guy 
(“I enjoyed the people, but the 
process was hideous”) and sci- 
fi with the Fox flop The Visi- 
tor (“The sci part was bad, the 


fi part I got,” admits the 


technophobe). Finally, he cre- 
ated his own Providence. 
Since its January debut, the 
NBC family drama has consis- 
tently ranked in the top 30. 
Even the savage reviews 
Providence received haven’t 
soured Masius’ spirit. “I’m 
proud of the show. I know it’s 
not cutting edge and we're not 
sodomizing people in jail cells,” 
he says, slyly referring to 
Fontana’s Oz. “But there’s a 
real hearth-like comfort zone 
to this show, which is fine with 
me.” Besides, Masius con- 
“critically acclaimed’ 
doesn’t pay the mortgage.” 


cludes, 


Morereviews at www.ew.com 
(AOL keyword: EW) 


SOUND BITES 


WINNER OF THE WEEK 


CBS Daytime 


The Eye has ruled the 
soap world for 10 years 
running, thanks to the 
powerhouse The Young 
and the Restless, which 
just earned a record 21 
Emmy nominations. 


LOSER OF THE WEEK 


‘Strange World’ 
The oddest thing about 
ABC’s new conspiracy- 


driven drama is how badly 
it’s doing in NYPD Blue’s 
prime Tuesday-night spot. 
It set a new ratings low 
there on March 9. 


THE RATINGS 


LUKE OUT BELOW 


HE FORCE wasn’t with 

them. Despite a ride-the- 

hype Star Wars-themed 
season finale, Fox’s That ’70s 
Show (39th) drew only Ewok-size 
numbers, finishing fourth in its 
time slot behind such phan- 
tom menaces as a CBS rerun of 
Touched by an Angel (5th), NBC’s 
encore of Schindler’s List (12th), 
and ABC’s kiddie flick Matil- 


- Vv 
RETRO FITTING ’70s jumped 
on the Star Wars bandwagon 


da (17th). The retro show’s lackluster performance reflected 
a general post-sweeps letdown—lots of reruns and a handful 
of blink-and-you missed-’em mid-season premieres. UPN’s 
new reality series RedHanded (102nd) barely stole ahead of 
the netlet’s other debut, Family Rules (110th). And after mak- 
ing a promising entrance last week, CBS’ Walker, Texas 
Ranger spin-off, Sons of Thunder (49th), made less noise its 


second time out, roping in 5 million fewer viewers. 


21.9 FRASIER NBO, Thursday, 9 p.m. ... 
20.9 FRIENDS (R) NBC, Thursday, 8 p.m. . 


201 60 MINUTES CBS, Sunday, 7:17 p.m. ... 0. cece cece 
18.3 JESSE NBC, Thursday, 8:30 p.m... . 0. 0c cece cece eens 
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The 100 Defining Moments in Music 


The ultimate jam session — in a killer special issue! 
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Definint Moments in 


MUSIC 


From Michael Jackson to Marilyn Manson. 8 track to Mtv. Woodstock to its sequel. 
Plus funk, punk, glam, disco, hip-hop, grunge — and everything in between. 
It’s the ultimate “hot 100 chart” of the moments that rocked you! 


And this issue is just one of 4 jammin’ special issues from ENTERTAINMENT WEEKLY 
that will also bring you the 100 defining moments in TV, Movies, plus the 100 greatest entertainers. 
They’re pop culture’s greatest hits — so collect them all! 
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WHAT tWATCH 


A day-to-day guide to notable programs. Times are Eastern standard and are subject to change. by Mike Flaherty 


| EVERYBODY LOVES 
RAYMOND (CBS, TV-G) 
Robert’s decision to 
move out is not the 
| growth-enhancing life 


SPIDER-MAN’S MOST 
WANTED (Fox Kids Net- 
work, TV-Y7-FV) Ameri- | 
ca’s Most Wanted’s 

John Walsh intros clas- 
sic battles with Green 
Goblin, Kingpin, Silver- 
mane, and Iron Man. 
(Airs through March 27.) 


7TH HEAVEN (The WB, 
TV-G) Annie forgoes 
planning her dad’s wed- 
ding to help a homeless 


man (Ray Walston). (R) 
ALL RIGHT, WE'LL WATCH! 


9-11PM 

BEHIND THE BADGE (TLC, TV-G) You can prac- 
tially hear the pages turning in Dennis Franz’s 
wooden narration of these tales of law-enforce- 
ment derring-do. As for the special’s titular 
promise, there’s no Sipowicz-esque soul-baring 
to be heard among the profiled flatfoots. Instead, 
we get a trite grab bag of recollections married to 
video vignettes extolling technology’s indispens- 
able role in catching the bad guys. Yeah, and...? C 


. 2 a 


change one might have 
expected. For his family, 
however, it’s an outright 


| disaster. (R) 


ARGUING THE WORLD 
(PBS, TV-G) This docu- 
mentary recounts the 
eggheaded travails of 
intellectuals Irving 
Kristol, Daniel Bell, 
Nathan Glazer, 

and Irving Howe. 


“CHECK LOCAL LISTINGS 


MIND PREY (ABC, TV- 
14-LV) The adaptation 
of John Sanford’s 
best-seller stars ER’s 
Eriq La Salle as a de- 
tective bent on nailing 
a nutjob (Brooklyn 
South’s Titus Welliver) 
who’s holding a woman 
(L.A. Lawyer Sheila 
Kelly) and her daugh- 
ters hostage. 


ILLUSTRATION 


KING OF THE HILL 
(Fox, TV-PG) After in- 
dulging two of his ob- 
sessions (Jewishness 
and food) when a New 
York-style deli opens in 
Arlen, Bobby winds up 
with gout. 


JAG (CBS, TV-PG-LV) 
Harm goes to bat for 
Mac when a past indis- 
cretion threatens her 
career. (R) 


SPORTS NIGHT (ABC, 
TV-PG-L) You think Jer- 
emy’s a hypersensitive 
whiner now? Wait till he 
finds out his parents 
are getting divorced. 


BY DAVID 


BEYOND BLACK AND 
WHITE: AFFIRMATIVE 
ACTION IN AMERICA 
(PBS) The Fred Friendly 
seminar examines the 
repercussions of legis- 
lation outlawing race- 
based preferences in 
education and hiring. 


“CHECK LOCAL LISTINGS " 
THE REAL REAL WORLD 


10-10:30Pm 

SEX IN THE ’90S XII: FACT OR FICTION? (MTV) 
Usually an edifying and juicy look at "90s mores, 
this volume, dedicated to sexually transmitted 
diseases (STDs), feels like a detention-class film 


strip. Lots of rueful |-never-thought-it-could- 
happen-to-me sound bites (from, among others, 
Adina, above) garnish Kurt Loder’s recital of the 
grim facts (e.g., 4 million teens contract STDs an- 
nually; one in five sexually active people have gen- 
ital herpes). Watch closely; there’ll be a quiz. B+ 


COWLES 


The 
Guest 
List 


Look Who’s on The 
Couch This Week 


SUBJECT TO CHANGE 


ELTON JOHN 


\ N Monday Minnie Driver, Richard 
Belzer, musical guest B.B. King (R) Tuesday 
Jennifer Grey, comedian Rich Hall, musical 
guests Dru Hill Wednesday Judge Mills Lane 
Thursday Louie Anderson Friday Ben Savage, 
musical guests Placebo 


. Monday Evig La Salle, Eliza- 
beth Hur ey. J ennifer Grey Tuesday Tony Gold- 
wyn Wednesday Kelli Williams, Omar Epps 
Friday Jenna Elfman 


JAY LENO Monday Goldie Hawn, musical 
guests Elton John and LeAnn Rimes Tuesday 
Christina Applegate Wednesday Musical guest 
Monica Thursday Ellen DeGeneres, Dweezil & 
Ahmet Zappa Friday Kirsten Dunst, musical 
guest Alana Davis. 


E Monday Rip Torn Tues- 
day Bemaatte Raters, Norm Macdon- 
ald, Tom Green Wednesday Elizabeth Hur- 
ley, JoBeth Williams, Jennifer Grey Thurs- 
day Joan Rivers, Gerald McRaney Friday 
Ben Savage 


I N Monday Norm Macdonald, 
musical guest Jeff Beck Tuesday Elizabeth 
Hurley, Katie Holmes, musical guests Cake 
Wednesday Craig Kilborn, musical guests 
Dolly Parton, Emmylou Harris and Linda 
Ronstadt Thursday Henry Kissinger, musical 
guest Elton John Friday Ron Howard, musical 
guest Charlotte Church 
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8-10Pm 

THE MASK (Fox, TV-PG- 
V) Don’t tell Jim Carrey 
it ain’t easy being green; 
he proved otherwise 

(to the box office tune of 
$119 million) in the ’94 
comedy. (R) 


8-8:30Pm 

DHARMA & GREG (ABC) 
In a cast full of scenery 
gobblers, Mitchell Ryan 
has thus far gotten rela- 
tively short shrift. That’s 
about to change when 
Dharma enlists his Ed- 
ward to help her starta 
clothing company. 


9-9:30PmM 

THE DREW CAREY 
SHOW (ABC, TV-PG-L) 
Drew doesn’t feel half as 
bad about laying off his 
brother Steve as he does 
upon learning that his 
cosmetics-obsessed sib- 
ling has the hots for Mimi. 


| dicks and DAs’ investiga- 


may point to a colleague. 


ty 
; f 
'~ / 


10-11Ppm 

CHICAGO HOPE (CBS, 

| TV-PG-L) Austin meets 
the med-school profes- 

| sor (Richard Crenna) 
who sexually harassed 
her. (Hope he’s wearing a 
codpiece.) 


10-11pm 

LAW & ORDER (NBC, TV- 
14) Here’s your post- 
swimsuit special (see be- 
low) cold shower: L & O’s 


tion into a cop’s murder 


— 


TOUGH JOB, BUT SOMEBODY'S GOT TO DO IT 


9-10PmM 

SWIMSUITS ’99 (Travel Channel, TV-PG) Host Chris 
Marley (above center) won’t be the only one getting all 
hot and bothered when he travels to Jamaica, Brazil, 
and Hawaii for a look at the biz behind the booty. 


THURSDAY a Asie E2 


8-8:30Pm 
FRIENDS (NBC, TV-14) 


| threatening notes to keep 
| Ross’ coworkers from 
This really has been | stealing his lunch while 
Phoebe’s year, hasn’t it? 
Here she pens a series of | 


scene-stealing presence 
in her literature class. (R) 


| 9-10ePm 

| FOX FILES (Fox) It’s Ex- 
ploited Youth Week, as 
Files sets its sights on 
past-their-prime porn 
stars and young men 
who fight to the death 
for the amusement of 


} Os Ss gambliers. 
__ SIMPLY GUT-WRENCHING | 


8-10Pm . 

KILLER DEAL (UPN, TV-14) The pitch meeting 
must’ve gone something like this: “You know that 
urban myth about people who swipe kidneys and 
leave their victims in ice-filled bathtubs? Well, this 
is that, except it’s 2047, and the rich are harvesting 


the organs of the rabble to live forever. But, see, this 
cop (Rick Rossovich, above) gets wise when he’s set 
up to be a donor and tries to blow the lid off the 
whole thing. Oh yeah, and this hot chick (Claudette 
Mink) helps him out along the way.” Since the studio 


didn’t say it, we’Il have to:No!D  —Daniel Fierman 


having to endure Rachel’s | 


9-9:30PMm 

FRASIER (NBC, TV-PG) 
Another episode where 
the Cranes throw a dis- 
aster-plagued party? 
*Fraid so. This time, it’s 
a gala designed to con- 
vince the Montana’s 
condo board to let Niles 
move back into his 
chichi pad. 


9-10PM 

TURKS (CBS, TV-PG-LV) 
Joe and Mary seek mar- 
riage counseling while a 
murder investigation 
leads Joe to suspect a 
close family friend. 


10-11Pm* 

A TASTE OF PASSOVER 
(PBS, TV-G) Theodore 
Bikel hosts the educa- 
tional nosh, complete 
with matzo-ball recipes 
and klezmer rave-ups as 
well as more soberly 
traditional pastimes. (R) 


"CHECK LOCAL LISTINGS 


FRIDAY 


8-9Ppm 
PROVIDENCE (NBC, TV- 
PG) Remember the goofy 
assistant on the kids’ sci- 
ence show Beakman’s 
World? That was Alanna 
Ubach, though she’s not 
laughing now, playing a 
junkie who may be HIV- 
positive. Speaking of not 
laughing, Howie Mandel 
also guest-stars. (R) 


9-10Pm 

MILLENNIUM (Fox, TV- 
14) Oh, that Frank, al- 
ways going against the 
grain, this time defend- 
ing a convicted child 
molester and murderer 
when a young girl disap- 
pears. (R) 


| NEW NIGHT 
9-10PmM 
SLIDERS (Sci-Fi Channel, 
TV-PG) The Gen-X time 
travelers are back. You 
can exhale now. 


SATUR 


9-9:30PM 
SABRINA, THE TEENAGE 
WITCH (ABC, TV-G) Tru- 
man Burbank, move over; 
it’s all Sabrina all the time 
when the Witch Channel 
broadcasts her life. 


10-11Pm 

HOMICIDE: LIFE ON 
THE STREET (NBC, TV-14) 
Falsone and Stivers re- 


open a 20-year-old case. eh >. 
STAR-CROSSED — 


8-8:30Pm 

GREAT ROMANCES OF THE 20TH CENTURY (Ro- 
mance Classics, TV-PG) William Powell and Jean Har- 
low’s story sounds like one of their screwball com- 
edies: She was the wisecracking stunner, he the 
urbane sophisticate who thought himself “too old to 
be married to a blond bombshell.” Want details? You 
won’t get them in this slim history, which profiles 
the lovers’ careers more than their coupledom. 
Still, there are glimpses: When Harlow died at 26 of a 
cerebral edema, Powell buried her with a love note. 
With such touches, Romances recalls another 
uniquely ’30s notion—that behind every good lead- 
ing man is a great broad. B —Gillian Flynn 


7-8pm 

B*WITCHED AND FIVE 
IN CONCERT (Disney 
Channel, TV-G) The 
teenybopping funksters 
find an aptly sterile 
stage for their jams in 
Disneyland’s new 
Tomorrowland. 


| Cuarén’s 1998 American- | 


| ization of Dickens’ classic. | 
| Ethan Hawke, Robert De 
Niro, and Anne Bancroft 
| are along for this pip of a 
| remake. (Har, har.) | 


8-10Ppm 

GREAT EXPECTATIONS 
(HBO, R) Before she was 
It, Gwyneth Paltrow hada > 
lot of people asking ' a a7. yw 
“What?” with Alfonso | 


{OLY DISAPPOINTMENT! _ 


10-11Ppm 

SUPERHEROES (TLC, TV-G) Despite intelligent 
commentary from comic-book figures such as 
Batman Beyond cocreator Paul Dini, Clerks film 
director Kevin Smith, and comics historian Tri- 


na Robbins, this hour about the history of the 
medium succumbs to the usual: campy narra- 
tion (by TV Batman Adam West) and actors 
reading dialogue while we look at static comic- 
book panels. For every stab at much-needed 
analysis, there are minutes wasted on corny 
Zap! Pow! silliness. D+ —KT 


10:30-11:30Pm 
MARTIAL LAW (CBS, 
TV-PG-V) You’d think The 
King of Queens’ Kevin 
James was Laurence 
Olivier the way CBS 
milks him for guest- 
starring appearances. 
Tonight he appears as 
half of a bank-robbing 
duo (the other being UIti- 
mate Fighting champion 
Bas Rutten) on the run 
from Sammo and Terrell. 


11-11:30pm 

FAST FOOD FILMS (Fx, 
TV-14) More like con- 
densed soup, really, as 
three infamous flicks of 
yore are excerpted, with 
a twist. Tonight’s victims 
include a disease-of- 


the-week TV movie (The Q 


Boy in the Plastic 
Bubble), a women’s- 
prison potboiler (Caged 
Hearts), and a pseudo- 
documentary (The 
Capture of Bigfoot). 


VY, 


76 


TO 


LIVE ON FIFTH (QVC) Ina 
queasy juxtaposition of cul- 
ture and commerce, the 
shopping net commandeers 
the steps of New York’s 42nd 
St. library for some upscale 
hawking. FAO Schwarz, Bruno 
Magli, and Fortunoff will be 
there, as will Gothamite celebs 
Jerry Orbach, Tony Randall, 
and Eartha Kitt. 


FATAL ERROR (TBS, TV-14) 
Robert Wagner plays a mul- 
timedia tycoon responsible 
for a deadly computer virus. 
(Although he’ll always be 
Number Two to us Austin 
Powers fans.) Antonio Saba- 
to Jr. and Janine Turner are 
the medical researchers 
trying to combat it. 


THE SIMPSONS (Fox, TV-PG- 
L) Homer comes dangerously 
close to having a cow when 
he enters a beef-eating 
contest, while Marge and 
Lisa engage in conspicuous 
consumption of another 

kind at Senor Ding-Dong’s 
Doorbell Fiesta. 


LEAN ACRES 


7-9Pm 


THE WONDERFUL WORLD OF DISNEY (ABC, TV-G) In Balloon 


March 28 


BLAST OFF: TRUE STORIES 


FROM THE FINAL FRON- 
TIER (TLC, TV-G) Nielsen, we 
have a problem: too many 
damn space shows! Ed Harris 
(The Right Stuff, Apollo 13) 
narrates the tales of cosmo- 


logical triumph and terror, in- 
cluding input from NASA flight 


directors and astronauts. 


MUTINY (NBC, TV-14) Mor- 
gan Freeman jumps aboard a 
couple of bandwagons (i.e., 


World War Ii mania and celebs 


as executive producers) with 
the true-life tale of a racially 
motivated insurrection ata 
U.S. naval base in 1944. 


& VCR ALERT 


RECKLESS (PBS, TV-14-L) As a 
run-up to the April 18 debut of 
Reckless, The Sequel, Master- 


piece Theatre gets us up to 


speed with the original, which 
stars Robson Green as a doc- 


tor who enters a world of ro- 
mantic intrigue after falling 
for his boss’ wife. (R) 


"CHECK LOCAL LISTINGS 


VANILLA ICE: BEHIND THE 
MUSIC (VH1, TV-PG) Could 
there be more than meets 
the eye to the once-ubiqui- 
tous Rob Van Winkle? Be- 
hind is dying to convince 

us that there is, now that 
the Iceman cometh out 
with a new CD. 


THE X-FILES (Fox, TV-PG) 
With riveting costars both 


Farm, a mysterious stranger (Rip Torn) comes to a drought- 
stricken town and miraculously produces a bumper crop of 
the helium-filled critters. But does this inspire the locals to 


hang on for rain? Nope. As with all children’s movies, it’s up 
to the kid (Mara Wilson) to get the grown-ups (including a 
doofy Laurie Metcalf, above with Wilson) to believe and save 
the day. And while some of the performances make Jim Var- 
ney look like a master of subtlety, you can’t help but be won 


over by the sheer good-naturedness of it all. B+ 


MARCH 26, 199.9 


—GF 


B oF 


cA ugg! 


DON'T KNOW MUCH ABOUT HISTORY...TILL NOW 


8-10Pm 


THE DEVIL’S ARITHMETIC (Showtime, TV-PG) The Wizard 


of Oz meets Schindler’s List in this haunting Holocaust film 


executive-produced by Dustin Hoffman and Mimi Rogers. 
Kirsten Dunst stars as a flippant modern-day teen more 
interested in passing notes in history class than learning 
of the horrors her relatives endured during the Nazis’ 
reign of terror. She finds out firsthand when she’s myste- 
riously transported to WWil-era Poland and promptly 
carted off to a concentration camp. The usually brittle 
Dunst redeems herself nicely, and Arithmetic boasts a 
number of horrifyingly unforgettable images: an impris- 
oned mother trying desperately to hide her newborn from 
the Nazis, and an aging rabbi watching as his son is hung 


after an attempted escape. B+ 


canine (the lone member of 
an ancient Asian species is 
offing the citizenry) and hu- 
man (Andrew Robinson, he of 
Hellraiser and Liberace TV 
movie fame, plays an impli- 
cated doctor), Duchovny and 
Anderson had better pre- 
pare to be upstaged. 


THE SOPRANOS (HBO, TV- 
MA) Tony sinks into a depres- 
sive funk, and a hospital bed, 
after an attempt on his life. 
Enter the feds, who promise 
protection in exchange for his 
“cooperation.” 


HOLY JOE (CBS) Just when 
he starts to doubt his faith, 
it pulls him back in. “He” be- 
ing John Ritter, playing a 
priest who—in the midst of 
a spiritual conflict—wit- 
nesses a could-be miracle. 
Meredith Baxter costars. 


THE PRACTICE (ABC) The 
firm finds itself stuck be- 
tween Miranda and a hard 
place when they mull setting 
a murderer free on account 
of a procedural misstep. 


AMERICA’S CASTLES (A&E, 
TV-G) New York City takes 
the spotlight, as the archi- 
tectural-history series 
visits the Frick Collection, 
Coe Hall, and the Bartow- 
Pell Mansion. 


THE THIN MAN (Turner 
Classic Movies, PG) If you had 
your William Powell appetite 
whetted by that Great Ro- 

| mances special (See March 
26), here’s a chance to see 
him shine with the other spe- 
cial lady in his life, Myrna Loy, 
in the peerless 1934 swizzle- 
stick sleuther. 


—Shawna Malcom 


Is lan Wilmut one of the most influential people of the century? On March 25 at 10 p.m. on CBS, we'll 
continue announcing the TIME 100. “The Greatest Minds of the Century” is the fourth in a special six-part series airing o( ‘BS 
over the next year. Don’t miss this unique look at the people who've shaped our past and continue to shape the future. NEWS 


Watch “The Greatest Minds of the Century” Thursday, March 25 at10p.m. EST. time.com/time100 Sponsored by: 


NY Lucent Technologies O 
Bell Labs Innewations 


©1999 Time Inc. TIME is a registered trademark of Time Inc. “CBSNEWS" and the CBS “EYE” logo are trademarks of CBS Inc. 


IT PAYS TO 


American Psycho 


In her book on Gianni Versace’s assassin, Andrew Cunanan, Maureen 


Orth tracks a spree killer obsessed with fame. 


ON TUESDAY, JULY 15, 1997, 
at approximately 8:40 a.m., 
Gianni Versace was shot on 
the steps of his Miami Beach 
mansion. The first bullet shat- 
tered the base of his brain; the 
second entered the right side 


of his face near the nose. As 


into the bright Florida day- 
light. Nine days later, Cu- 
nanan committed suicide in a 
houseboat, surrounded by 
SWAT teams and up to his 


| neck in glossy magazines. 


the Italian designer lay dying, | 


witnesses observed the shoot- 


er, aman soon confirmed to be | 


“gay serial killer” Andrew 
Cunanan, walk unmolested 


Thus ended the final chap- 
ter in what was briefly—auntil 


Diana (a Versace funeral at- 
tendee)—America’s No. 1 
tabloid story, a tawdry inter- 


| state killing spree involving 


by Andrew Essex 


: | 
celebrity, drugs, money, and 


sexual exploits of the kind 


generally referred to as | 


” 


“rough trade.” The 
entire NC-17-rated 
package has now been 
chronicled in Vulgar 


| Favors: Andrew Cu- 
the Aug. 31 death of Princess | 
| and the Largest Failed 
| Manhunt in U.S. His- 


nanan, Gianni Versace, 


tory, a 459-page opus 
from Vanity Fair cor- 


PHOTO ILLUSTRATION BY JEFFERY NEW 


Maureen 
Orth 


$24.95 
DELACORTE 


| respondent Maureen Orth. 
Shortly after America’s 
Most Wanted picked up the 
serial-killer scent, Orth be- 
came the ranking Cunanan 


| expert: She’d tracked him 


since the May ’97 murder of 
New Jersey cemetery care- 
taker William Reese, which 
helped land Cunanan on the 
FBI’s Ten Most Wanted list. 
3y the time Versace’s mur- 
ons der elevated him to 
the serial-killer hall of 
fame, Orth had inter 
viewed so many of his 
friends and family that 
Cunanan himself called 
her for a chat (he hung 
up when her husband 
After all, 
Vanity Fair was Cu- 


answered). 


BURY 


N DEITCH 


MATCHO; GREENE: DA’ 


ICON ILLUSTRATION BY MARK § 


inPaperback 


Pride Lorene Gary (Anchor, 
$12.95, first published in 
1998) Sexy tale of four 
longtime friends who 
become divided over the 
discovery that one of them 
had an affair with 
another’s husband. 


Jack London Alex Kershaw 
(St. Martin's Griffin, $16.95, 
7997) Riveting bio of the 
Call of the Wild author that 
reads like one of London’s 
own adventure tales. 


The Short History ofa 
Prince Jane Hamilton 
(Anchor, $12.95, 1998) Ballet 
student grapples with 
sexual identity and crisis in 
this lovely testament to the 
resilience of family. 


nanan’s favorite magazine. 
More than anything, this 
killer coveted the lifestyle of 
the rich and famous. 

Like any writer with such a 
head start, Orth had plenty of 
time to do her homework. 
Vulgar Favors is ripe with 
chilling detail and a sleazy 
supporting cast; it paints a 
disturbing picture of law en- 
forcement hobbled by juris- 
dictional warfare and post-O.J. 
paralysis. But Orth’s narra- 
tive faces one frustrating 
problem: Unlike true-crime 
masterpieces such as The Ex- 
ecutioner’s Song or In Cold 
Blood, her central character 
can’t speak for himself (per- 
versely, we favor serial killers 
when they explain themselves 
in cool lucid tones). Orth has 


ILLUSTRATION BY IOHN CUNEO 


the difficult task of hanging 
her book on the back of a 
phantom. Instead, she relies 
on exhaustive, if exhausting, 
reportage in the interest of 
turning Cunanan into a sort 
of psychopathic Gatsby, an 
American Everyman driven 
to kill by a homicidal lust for 
fame. But unfortunately, he 
seems more like random evil. 
So who was Andrew Cu- 
nanan? We do know he grew 
up in a Catholic household in 
San Diego, the child of a pos- 
sessive Italian mother and a 
social-climbing Filipino father. 
“T am a fanatical reader,” he 
wrote in a student question- 
naire. “I also enjoy chess, 
clothes, Mercedes, and run- 
ning.” By age 14, he was offi- 
cially “out.” In his 20s, Cu- 
nanan descended into a seamy 
world straight out of Cruis- 
ing, dabbling in hardcore 
kink and violent porn. Much 
of Orth’s information comes 
from Cunanan associates 
(bartenders, drug dealers, 
hustlers) who aren’t ex- 
actly sterling characters 
themselves (one friend told 
the National Enquirer—for 
$85,000—that Cunanan fanta- 
sized about dressing Tom 
Cruise in full leather bondage 
and humiliating him, but later 
admitted being egged on by 
the tab to “spice it up”). Even 
Cunanan’s best friends hardly 
knew him. He claimed to be, at 
various times, a Ph.D. candi- 
date, the father of a little girl, 
an Army intelligence officer, 
and a Titanic producer. (Orth 
does dispel the myth of Cu- 
nanan as stylish killer: At the 
time of his rampage, he’d 
gotten fat and pasty.) 
Meanwhile, unable to de- 
fend himself, Versace winds 
up suffering another fatal 
blow. Orth’s reporting dwells 
on the unsavory side of his 
flamboyant lifestyle. Accord- 
ing to Vulgar Favors, the de- 


signer procured male prosti- 
tutes and used his gay celebri- 
ty to pluck beefeakey young 
men the way Van Halen col- 
lected groupies. Orth also re- 
veals Versace’s HIV-positive 
status and the fact that com- 
pany sales soared after his 
death, and she mentions a 
$20 million “keyman” insur- 
ance policy with Lloyds of 
London. Most sensationally, 
she juggles a theory that 
Cunanan was hired to settle 
Versace’s alleged Mob ties. 
But do all these scandalous 
details change the fact that he 
was a victim? (Only if Cu- 
nanan, as Orth suggests, was 
one of Versace’s pickups.) 


Overall, Orth treats Versace 
with less respect than she 
does the other victims. 

By the end of Vulgar Fa- 
vors, as Cunanan rambles 
across the country toward his 
savage 15 minutes of fame, 
we’re left with a murder 
spree that simply doesn’t 
make sense. Orth offers a 
few inconclusive theories. 
Was it an AIDS revenge sce- 
nario (though a subsequent 
autopsy found Cunanan HIV- 
negative)? A mix of crystal 
meth and violent porn? We'll 
never know. But Vulgar Fa- 
vors stands as a fascinating, if 
ultimately unsatisfying, por- 
trait of a serial killer. B 


SHE’LL TELL YOU WHAT SHE WANTS Halliwell 


ETWEENELINED 


The inside scoop on the book world 


@ ONCE IS NOT ENOUGH Adding to the recent Jacqueline 
Susann frenzy, Crown executive editor Ann Patty has just 
signed a six-figure deal for the sequel to the novelist’s 1966 
megabest-seller Valley of the Dolls. Novelist Rae Lawrence 
(Satisfaction) will pen the follow-up using notes that Susann 
herself had made for a possible sequel to the 1967 movie star- 
ring Patty Duke and Sharon Tate. “Anne and Neely are back; 
Anne is going to be working in the fashion industry, and that’s 
all we know,” says Ira Silverberg, the 

agent for the corporation that ; 
manages Susann’s literary 
legacy. Crown plans to pub- 
lish The Shadow of the 
Dolls by the end of 2000. 


MSCRIVENER SPICE 
Red-haired Spice Girl- 
turned-solo artist 
Geri Halliwell has 
signed a reported 
$500,000 deal to write 
her autobiography, /f 
Only, for Delacorte. “It’s an 
inspirational memoir for 
women of all ages,” says Leslie , 
Schnur, editor in chief of Dela- 
corte, which will publish the book in 
the fall. —Matthew Flamm 
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The Week | 


HITCHCOCK’S NOTEBOOKS: AN AU- 


THORIZED AND ILLUSTRATED LOOK | 


INSIDE THE CREATIVE MIND OF AL- 
FRED HITCHCOCK Dan Auiler (Spike, 
$30) This jumbled collection of stu- 


dio memos, storyboards, meeting | 


transcripts, script revisions, and 
personal notes pertaining to dozens 
of Hitchcock films is both fasci- 
nating and frustrating. While it 
presents lots of hard evidence of 
how the Master of Suspense dealt 
with everyone from Darryl Zan- 
uck (a derisive letter in response 
to criticism of the Lifeboat script, 
signed “Your obedient servant”) 
to Tippi Hedren (a verbatim rec- 
ord of their preproduction talk 
about The Birds that shows Hitch 
at his most thoughtful), Hitch- 
cock’s Notebooks offers disap- 
pointingly little narrative inter- 
pretation. Film critic Auiler rightly 
focuses on less-venerated projects 
like the aborted Kaleidoscope, 
which later became Frenzy, but he 
leaves the dizzying task of deci- 
phering most of the material to the 
reader. B- 


VYVOUNG WRITERS MAKING A SPLASH 


—Charles Winecoff 


SELF-HELPLESS: THE GREATEST 
SELF-HELP BOOKS YOU’LL NEVER 
READ Jonathan Bines & Gary Green- 
berg (Career Press, $12.99) They 
rule the best-seller chart, but self- 
help books are still wide open to 
ribbing. In this wickedly droll par- 
ody, stand-up comics Bines and 
Greenberg skewer familiar advice 


tomes and the people who love 


them. Our favorite titles: Life’s Lit- 
tle Insurrection Book (“Sticks and 


stones may break their bones, so 


aim for the extremities”) and The 
Complete and Utter Idiot’s Guide 
to Life (“Take heart, cretin!”). 
There’s also a Further Reading 
section containing such guffaw- 


inducing suggestions as Buns of 


Steely Dan; Eat Bait, Lose Weight; 
and Martha Stewart Prison Liv- 
ing. Cheaper (and much more fun) 
than therapy. A- —Clarissa Cruz 


FROM A WOODEN CANOE Jerry 
Dennis (St. Martin’s, $21.95) If 
your idea of relaxation is “humping 
a seventy-five-pound canoe and a 
sixty-pound pack over a winding, 
uneven, hilly, rock-strewn, log-ob- 
structed, mud-sucking, mosquito- 


awe 


| . 4 


FLIGHT PLAN For the poop on Hedren in The Birds, read Hitchcock’s Notebooks 


laced, backwoods trail,” then you 
know just what Dennis is talking 
about in his plainspoken paean to 
the great outdoors. But even if 
your fresh-air activities are limit- 


ed to the neighborhood park, this | 


homespun collection of essays will 
give you a whiff of the possibili- 
ties that lie beyond—like canoe- 
ing in Canada, “with water so 
clear you can count pebbles on the 


| bottom forty feet down, and air so 


crisp it’s like snorting shots of pure 
oxygen.” B —Nikki Amdur 


HUSH MONEY Robert B. Parker (Put- 
nam, $22.95) Though this 26th en- 
try in the Spenser mystery series 
is more intent on lampooning the 
politically correct halls of academia 


In THE BOOK WORLD 


4SIO- hoe 


ITH TEENYBOPPER mov- 
ies clogging multiplexes 
and bubblegum pop 
jamming radio air- 
waves, it’s only fitting 
that the 25-and-under 
set has infiltrated the book world, too. 
Faster than you can say “Bret Easton 
who?” publishers are snapping up pre- 
cocious literary ingenues. 

“Now people are more willing to take 
a risk with a first-time author,” says 
Warner Books’ publicity manager, Tina 
Andreadis. “There’s this passion that 
young writers have that a lot of publish- 
ers are recognizing.” 

The most youthful of the lot is 14- 
year-old Amelia Atwater-Rhodes, tout- 
ed as the pubescent successor to goth 
queen Anne Rice. She began tapping out 
her first novel, the vampire-themed /n 


MA RYC'H (26, 1:99.99 


the Forests of the Night (coming in May), 
at age 13 and landed a book deal with 
Delacorte one year later. Not bad for a 
high schooler who balances a tiger 


ATWATER-RHODES 


| Beanie Baby on her head for inspiration. 


Then there’s Richard Mason, 21, an 
Oxford-educated Hugh Grant look-alike 
who’s already caused quite a stir across 
the pond with his tragic upper-class 
love story, The Drowning People (May), 
and a two-book contract for a reported 
$835,000 with Warner in the States. 

Other up-and-comers include Jede- 
diah Purdy, a 24-year-old home- 
schooled prodigy who penned For 
Common Things: Irony, Trust, and Com- 
mitment in America Today (Knopf, Sep- 
tember); 25-year-old Kate Morgenroth, 
a former HarperCollins assistant who 
landed a two-book deal with the pub- 
lisher after boldly showing a top honcho 
the manuscript for Kill Me First (May); 
and 25-year-old Swiss writer Zoé Jenny, 
whose just-out The Pollen Room (Simon 
& Schuster) has drawn comparisons to 
The Catcher in the Rye and is already an 
international best-seller. 

And we thought Britney Spears was 
all that. —CC 


ILLUSTRATION BY TOM BACHTELL 


MANLY TOME OF THE WEEK 


‘Outlaw Machine’ 
Subtitled Harley- 
Davidson and the Search 
for the American Soul, 
this ode to the lean, 
mean, two-wheeled 
machine was written by 
the well-known—and 
aptly named—car 
expert Brock Yates. 


than on building suspense, it’s easy 
to see why Parker’s snappy banter 
and cynical eye have kept fans 
turning pages for 25 years. This 
time, the boxing Boston PI must 
resist the sexual overtures of a 
beautiful stalker while he and 
Hawk, his muscle-bound sidekick, 
investigate a university faculty for 
whom homophobia, racism, and 
hypocrisy have become deadly de- 
bates. Spenser never seems to be 
in any real danger, but his wise- 


shorthand flair for scathing charac- 
terization, nevertheless make for a 


satisfying read. B+ —CW 


THE BROWSER 


cracks, combined with Parker’s 


THE FUNNIES J. Robert Lennon (iv- 
erhead, $23.95) You don’t have to 
read the daily comics page to 
appreciate The Funnies, but it 
helps. Lennon’s delicate, moving, 
and yes, funny novel is about what 
happens after Carl Mix, creator of 
a popular comic strip, The Fami- 
ly Funnies, dies. His grown 

children and widow, long the un- 
willing subjects of the strip, vent 
their grief and relief. The story is 
narrated by one of Carl’s sons, 
Tim, the recipient of a bitter- 
sweet joke from the grave: His 
father’s will stipulates that Tim 
can benefit from the strip’s prof- 
its only if he abandons his career 
as an avant-garde artist and 
takes over the drawing of the 
strip himself. Tim’s tussle—with 
art, with his own conscience— 
gives the story its heart. Realiz- 
ing that Lennon is spinning a fan- 
tasy off of Bil Keane’s widely 
syndicated Family Circus strip 
only adds to the novel’s artful ex- 
trapolations. A= —Ken Tucker 


ASHES TO ASHES Tami Hoag (Ban- 
tam, $24.95) This is the kind of 
detail-packed thriller that Patri- 
cia Cornwell might have written 
early in her career. Hoag, a for- 
mer romance writer, gives us an 
appealing heroine in the form of 
Kate Conlan, a victims’-rights 
advocate assigned to help hunt 
down a serial killer—and what a 
twisted mother of a killer he 
turns out to be. Although the plot 
isn’t entirely original—The Si- 
lence of the Lambs comes to mind 
more than once while reading 


| this gruesome tale—Hoag holds 


the reins so tightly that you'll 
turn the pages too fast to care. 
One caveat: It’s not for the squea- 
mish. B+ —Rebecca Ascher-Walsh 


Morereviews at www.ew.com 
(AOL keyword: EW) 


Opening lines from recently published books 


&6 
| do not know how! escaped becoming a criminal. All my 
life, as long as | can remember, I’ve had a recurring dream. 


In the dream | have killed someone. | tell myself, in the 
dream, that | have had this dream before, that the murder is 


not real.... Then a sense of reality overcomes me, and | know 


past certainty that this time the dream is real, that | have 
killed, and all the world is against me.” From DAVID MAMET’s 
book of essays, Jafsie and John Henry (The Free Press, $22) 


“Teri Pace wanted to tear off her clothes and run naked 


through the basement laboratory. She wanted to leap into the 
air, scream at the top of her lungs, careen through Metro’s hall- 
ways.” From HOLDEN SCOTT’s novel Skeptic (St. Martin's, $24.95) 


BEST-SELLERS 


HIT “SINGLE’S 


INALLY, AFTER MONTHS of an all but 
static fiction list, five brand-new 
novels are shaking up the charts. 
Led by thriller veteran John le Carré 
(his just-out Single & Single has 300,000 
copies in print after one pressrun), a mix of 
titles—from Maeve Binchy’s latest Irish ro- 
mance to Robin Cook’s newest medical 
mystery—knocked longtime heavyweights 
Tom Wolfe and Barbara Kingsolver out of the top 10. Else- 
where, intern-turned-knitter Miss Monica predictably topped 
the nonfiction list with Andrew Morton’s cheese-fest, evict- 
ing Tom Brokaw from the cushy spot he held for three months. 


WEEKS OM LIST 


THE TESTAMENT John Grisham, Doubleday, $27.95 ........0..00cecs ees 5 
SINGLE & SINGLE John le Carré, Scribner, $26 0.2.00 000 c ccc eee ee ee 1 
RIVER’S END Nora Roberts, Putnam, $28.95 ......00. 6c cee ccc eee eens 1 
TARA ROAD Maeve Binchy, Delacorte, $24.95 .......0.000 ccc cee cw eenee 1 
SOUTHERN CROSS Patricia Cornwell, Putnam, $25.95 ..........0.0.04- 8 
BE COOL Elmore Leonard, Delacorte, $24.95 0.0... 0..cc cece ccc eneeeee 4 
A SUDDEN(CHANGE OF: HEARTY 20) .)0 w/0iscs cies o'o'a'e » a,sto)pla a'nsls,alpis,n/aparp-stole)a's c's 3 
Barbara Taylor Bradford, Doubleday, $24 

VECTOR Robin Cook, Putnam, $24.95 ......cc cece ce renee eerreeeees 1 
APOLLYON Tim LaHaye and Jerry B. Jenkins, Tyndale House, $19.97 ...4 
ASHES TO ASHES Tami Hoag, Bantam, $24.95 00.00.00... cece cece eee nee 1 


MONICA’S STORY Andrew Morton, St. Martin’s, $ 


THE GREATEST GENERATION ‘Tom Brokaw, Random House, $24.95 ...... 43 
TUESDAYS WITH MORRIE Mitch Albom, Doubleday, $19.95 ............. 70 
PERFECT MURDERS PERCECIIIOWNG s ais.4.2(ns)o a alas old olehas' ately alc dpe wp lear 3 
Lawrence Schiller, HarperCollins, $26 

HOW TO GET WHAT YOU WANT AND WANT WHAT YOU HAVE ................ 6 
John Gray, Ph.D., HarperCollins, $24.95 

REACHING TO HEAVEN James Van Praagh, Dutton, $22.95 ...........00004 3 


BEAUTY FADES, DUMB IS FOREVER ......... 
Judge Judy Sheindlin, HarperCollins/Cliff 


Street, $22 


BLIND MAN'S BLUFF Sherry Sontag and Christopher Drew ............ 14 
with Annette L. Drew, Public Affairs, $25 

THE ARTIORHAPPINESS paces iso rctcan cea nt es tau Pemsnsderts se vaeeee dean 5 
The Dalai Lama and Howard C. Cutler, M.D., Riverhead, $22.95 

LIFE STRATEGIES Phillip McGraw, Ph.D., Hyperion, $21.95 ............. 8 
THE READER Bernhard Schlink, Vintage, $11 ..-... 00... 2c ccc eee ee neee 2 
MEMOIRS OF A GEISHA Arthur Golden, Vintage, $14 ......... 6.0 eee e ee 7 
WHERE THE HEART IS Billie Letts, Warner, $12 ... 0.0.0.0 0 ccc eee e ee eee 12 
CHARMING BILLY Alice McDermott, Delta, $12.95 .........0 cc cece eee 8 
JEWEL Bret Lott, Pocket Books, $14 .......2-c cece cee ccseccvecceees 7 
DIVINE SECRETS OF THE YA-YASISTERHOOD .............--0ccceseeuee 56 
Rebecca Wells, HarperPerennial, $13.50 

STORM OF THE CENTURY Stephen King, Pocket, $15. ...........0-..0008 5 
DON’T SWEAT: THE SMALL STUB Fac irc. £51040: si 22 pe es « Sahara ve ga oe 99 
Dr. Richard Carlson, Hyperion, $10.95 

ARE YOU SOMEBODY? Nuala O’Faolain, Holt/Owl, $11.95 ............006 4 
MIDWIVES Chris Bohjalian, Vintage, $13 .... 2.0.0 000 20020 cee cece eees 18 


SOURCE: PUBLISHERS WEEKLY 
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Good Grief 


Though their music is worlds apart, Beth 
Orton and Blur both orbit planet bummer on 
their cosmic new albums. by Rob Brunner 


WHAT COULD GANGLY FOLK 
siren Beth Orton and foppish 
rockers Blur possibly have in 
common (other than being 
English)? For one thing, col- 
laborations with dance-music 
maven William Orbit, that 
mumbly Brit who crafted Ray 
of Light’s glossy electronics 
and stood next to Madonna at 
the Grammys a few weeks 
ago (he discovered Orton and 
produced Blur’s new album). 
More important, both re- 
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invented themselves on 1997 
records and are now building 
on those breakthrough discs 
with vulnerable, emotionally 
charged follow-ups. 

Orton first surfaced on sev- 
eral of Orbit’s meandering 
dance tracks—1992’s “Water- 
FromAVineLeaf” sounds like 
an early blueprint for his 
work with Madonna—and 
found minor fame singing 
with beat-happy bands the 
Chemical Brothers and Red 


Snapper, though her voice of- 
ten got lost in all the electron- 
ic glop. That changed with 


her debut album, ’97’s Trailer 


Park. Shedding Orbit, Orton 
mixed traditional songeraft in 
with the electronics, reveal- 
ing one of pop’s prettiest 
voices—clear and clean and 


| capable of making even the 


most mawkish cliché sound 
utterly convincing. 

But Trailer Park lacked 
focus; it was more an accom- 
plished demonstration of her 
vocal talents than a cohesive 
album. With the fully formed 
Central Reservation, Orton 
completes her transforma- 
tion into throwback trouba- 
dour, casting off most of the 
canned beats and electronic 
textures for a strummy 
sound closer to plaintive ’70s 


singer-songwriters like Car- 
ole King and English folkies 
such as Sandy Denny and 
Linda Thompson (although 
Everything But the Girl’s 
Ben Watt does funk up two 
songs). It’s a move guaran- 
teed to rankle her hipster 
champions, who’ll no doubt 
recoil at Central Reserva- 
tion’s lack of stylistic ambi- 
tion. But so what if album 
opener “Stolen Car” sounds 
enough like Natalie Mer- 
chant to make Orton the dip- 
py diva of the next decade? 
It’s immediately followed by 
a remarkable string of heart- 
rending weepers, including 
the slithery “Couldn’t Cause 
Me Harm,” the soaring, sev- 
en-minute “Pass in Time” 


PERSONAL BETH She’s kind of blue 


PHOTOGRAPH BY CHRISTY BUSH 


(which boasts backing 
vocals from underap- 
preciated soul-boho 
Terry Callier), and the 
bare-bones “Feel to 
Believe,” a ballad 
made more powerful 
by its acoustic simplic- 
ity. Sometimes it’s 
enough just to let a 
great singer sing, and 
on Central Reserva- | 
tion Orton’s vocals are 
consistently stunning. 

Blur, on the other § 
hand, have no such in- 
nate talents. Notori- 
ously chameleonlike, 
the band has always 


been more interested in com- 
| swooshing studio flourishes 


plex conceits than self-exam- 
ination, adopting Anglo pos- 
es that referenced everyone 
from the Kinks to Madness. 
But their fifth album, 1997's 
Blur, was a major departure, 
a supposed homage to Amer- 
ican indie bands like Pave- 
ment and Tortoise, and it 
generated their biggest U.S. 
hit, “Song #2.” 

The influence of those 
groups is much stronger on 
the sprawling 13. Written fol- 
lowing singer Damon Albarn’s 
split with his girlfriend of 
eight years (Elastica’s Justine 
Frischmann), the album has 
been billed as a tortured post- 
breakup meditation, and at 


Beth Orton 


Central 
Reservation 
DECONSTRUCTION/ 
ARISTA 


fy gl 


Blur 


13 


VIRGIN 


least in one respect 
that rings true: It’s ex- 
tremely messy. Kick- 
ing off with the gentle, 
gospel-tinged single 
“Tender,” the album 
lurches between gritty 
guitar workouts (“Bug- 
man,” “B.L.U.R.E.M.I”), 
druggy dub experi- 
ments (“Battle,” “Mel- 
low Song”), and trem- 
bling laments (“1992,” 
“No Distance Left to 
Run”). Orbit’s master- 
fully sludgy produc- 
tion adds a layer of 
grime to even the 
poppiest songs, and 
his cut-and-paste edits and 


create a sense of dizzy late- 
night anguish throughout. 
Albarn’s self-pitying soul-bar- 
ing isn’t always convincing 
(“Come on, come on, come 
on/Get through it/Come on, 
come on, come on/Love’s the 
greatest thing that we have”), 
but musically the album is 
perfectly evocative of some of 
life’s lowest moments. While 
I'll take Reservation’s roman- 
ticized melancholia over 13’s 
harsh realism, each is undeni- 
ably powerful in its own way. 
Reservation: A- 13: B+ 


ALBARN VICTIM More boo-hoo than 
woo-hoo from Damon (in hat) & Co. 


HEARZ NOW 


This week on the music beat 


@ HALL MARKS The Fourteenth Annual Rock and Roll Hall of 
Fame Induction Dinner, held at New York’s Waldorf Astoria, 
March 15, was such a spirited love-fest that even the mercu- 
rial Ph ‘was feeling playful. Three journalists descended 
on the legendarily temperamental producer, tape recorders 
and pens poised. Rather than turn tail, Spector flashed a 
chicken-eating grin and asked, “Is there gonna be a fight now?” 
Naw, Phil. Frankly, we were having too much fun to quarrel. 
From Hall of Fame cofounder Jz *s opening roll call of 
recent rock deaths (followed by “Only the Good Die Young” from 
) to ¢ i : th and’s knock- 
out encore (including “Tenth 
Avenue Freeze-Out” and a du- 
et of “In the Midnight Hour” 
with tt), the cer- 
emony seemed to peak from 
beginning to end. (Along with 
Joel and Springsteen, induct- 
ees included 1 


’ sl 
’ mm ’ 


;, and Beatles producer 
se Mi -) 

Rock attitude ruled: Mc- 
Cartney’s daughter, $ i, 
joined her father on stage, 
wearing a tank top that read 
“About F---ing Time!,” while 
Macca asked, “What about 
George and Ringo?” Spring- 
steen called up the E Street 
Band to share his glory, say- 
ing, “Il can’t stand up here q) 
now without you.” Andina i} re oe 
priceless comedic moment, RIGRELE ABO THEBES 

> , inducting Mayfield, tripped over his words, 
unsure if he meant to say the R&B legend had “left an impres- 
sion” or “left the Impressions” (either way is correct, Puff). 

Among the surprises was )’s rhapsodic and witty paean 
to Springsteen, whom he called “an unusual rock star.... He’s 
never embarrassed himself with all that success. No drug 
busts, no blood changes in Switzerland. Even more remark- 
able: no golfing.” As the Boss later quipped: “You always want 
an Irishman to give your induction speech.” —Tom Sinclair 
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The follow-up to their multi-platinum 
The Lion King 


Featuring 
Boyz Il Men « Dru Hill 
Heather Headley 
Janet Jackson « Elton John 
Lenny Kravitz « Lulu 
Kelly Price « LeAnn Rimes 
Sherie Seott 
Spice Cirls « Sting 
James Taylor « Tina Turner 
Shania Twain 


a eaturing 
aie smash hit 
Elton Jc Shin / 
Written fa The chee 
> Stars” 


Album Executive Producer: 
Phil Ramone 


Management for Elton John: Colin Bell & Frank Presiand / Elton John Mgt Ltd. 


rocke © 


Walt Disney Theatrical Productions 


1999 PotyCrom Records, Inc. 
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HOT “DIGGITY” DOGS Terrell Phillips, Riley, Hannibal, and Eric Williams 


Street Smarts 


BLAC droot’s nes nev 


“GIVE THE PEOPLE 

what they want,” chants 
the chorus of “Can You 
Feel Me,” the opening 
salvo from BLACK- 
street’s new album, Finally. 
It’s an appropriate begin- 
ning: Giving the people 
what they want has been 
the modus operandi of BLACK- 
street founder Teddy Riley, one 
of pop’s most innovative and 


profitable groovesmiths. As a 


performer and producer in the | 


’80s, Riley merged hip-hop’s 
electro beats with synth-pop 
swizzle and soul sizzle to create 
new jack swing, the sound be- 
hind breakthrough hits like 

30bby Brown’s “My Preroga- 
tive.” Since then, Ril 
smash after smash for artists 
ranging from Jay-Z to Michael 
Jackson, Foxy Brown to Tom 


‘afted 


Jones (!)—and for himself, too. 


BLACKstreet’s Grammy-grab- 


BLACKstreet 


Finally 
INTERSCOPE 


, platinum chart-topper “No 


’ for example, was one 


’s most ubiquitous hits. 


From the minute it tore out of | 


the radio, “No Diggity” looked 
to be a hard act to follow; on Fi- 
nally, Riley 
high again, 

R&B spectrum in the process. 


early hits that 
yering the whole 


grooves 
iley. 


Finally offers many 
runners-up in the next 
‘No Diggity” sweep- 
stakes. Could it be “Girl- 
friend/Boyfriend,” an up- 
tempo slammer powered 
by a saucy Janet Jackson 
cameo? Or will BLACK- 
street’s biggie end up be- 
a percolating 
| electronic lope that, with its 
Timbaland-style spoken com- 
mentary, funkadelic vocoder vo- 


ing “Yo’ Love,’ 


cals, and blazing rap by Jay-Z 
protégé Beenie Siegel, proves 
irresistible? The ballads look to 
break too, like the searing “Dra- 
ma” and especially the lush “In 
a Rush,” 
group to be renamed BLACK- 
street Boys. While Riley has 
three other cohorts in BLACK- 
street, the group’s sound is un- 
mistakably its leader's (only Ri- 
ley and cofounder Chauncey 
“Black” Hannibal remain from 
the original lineup). Finally 


which might cause the 


makes good on Riley’s real tal- 
ent: to make noises that are 
rooted in R&B tradition (“In a 
Rush” features Stevie Wonder 
on harmonica, while the title 
] gumption) 
yet still sound like the newest 
thing around. B+ —Matt Diehl 


track oozes gos 
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Rock in His Head 


What does MTV’s glamorific VJ Jesse Camp have to say now that he’s leaving the 
network for a shot at rock & roll stardom? How much time do you have? by Kristen Baldwin 


idiot or savant, no one can 


even MTV. On April 17, 


scarecrow with the high- 
rise hair—a network staple 
since winning the Wannabe a VJ con- 
test last April—will crush groupies’ 
hearts by leaving MTV and handing his 
mic to a new VJ-search winner. But the 
phonics apocalypse that is Camp’s voice 
hasn’t been silenced: His debut album, 
Jesse & the 8th Street Kidz, on Holly- 
wood Records, arrives in May. “He was 
anxious to get out there and play the 
music,” says Dave Sirulnick, exee VP 
of MTV News and Production. “The 
timing was right to let him 
hit the road.” 

While he’ll still pop up 
sporadically on MTV, Camp 
is focusing his (limited) at- 
tention on the music, which 
he calls “honest rock & 
roll—Hanoi Rocks, Guns N’ 
Roses, and Aerosmith all 
mixed into one.” With the 
lanky teen’s video premier- 
ing on MTV the week he 
leaves, and his tour launch- 
ing in June, Hollywood 
hopes kids will flock to 
Camp this summer. “Jesse 
shows signs of being a 
great artist,” says the al- 
bum’s coproducer Rob Cay- 
allo, Hollywood's senior VP 
of A&R and Grammy’s 
1998 Non-Classical Produc- 
er of the Year. “He’s an in- 
teresting personality with 
something to say.” 

That’s for sure. Spend an 
hour lobbing questions at 
Camp and you'll be buried 
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pin down MTV’s freaka- 
delic VJ Jesse Camp—not | 


the 19-year-old glam-rock | 


OSEUR OR TEEN PARAGON, | under a landslide of train-of-thought tan- 


gents and space-cadet solipsisms that 
are best left untouched. So here goes: 


On leaving MTV: “It’s like you live in 
this beautiful apartment, right? Like 
the best apartment you’ve ever had, 
and you’ve gotten to throw lots of awe- 
some parties. At the same time, you're 
puttin’ down money because, let’s face 
it, everyone wants to own their own 
house. So I’ve been puttin’ down mon- 
ey on a house and I can’t wait to move 
in. But I love my apartment, and I’m 
still gonna throw a helluva house party 
when I visit.” 

On his hometown: “Granby, Conn., is, 
like, the most f---in’ heinous cow-tippin’ 
town ever. We didn’t even have a Mc- 


i - ~ 
| NY 
~Sas 


VJ SHADOW Jesse decamps from MTV in pursuit of his 120 minutes of fame 


Donald’s until a few years ago. Then I 
find out it’s not even a full MeDonald’s, 
it’s a McDonald’s Eapress—Granby’s 
not big enough for a real MeDonald’s. 
There’s no tables in it, you just walk 
in and they’ll give you a Big Mac— 
whatevah.” 

On drugs: “It’s like, yo, if they’re not 
gonna deliver it to your house, don’t do it.” 

On his album: “It’s a record for kids, 
and it’s ow? record. It’s a record for our 
generation, and it’s a record that says 
f--- you, I live in Ohio and it doesn’t 
mean I gotta stay here and it doesn’t 
mean I gotta take s--- from Mom and 
Dad and it doesn’t mean I gotta go to 
church or whatever trip you want to 
| put me on. I have my own trip.” 

On “See You Around,” the probable 
first single: “It starts out, 
“Yo, Keith! Wake up,/We 
ain’t gonna make it to 
school this maaarrrning.’ 
And then it’s, like [growls 
and plays air guitar], 
‘Darrrn-nuh-narrn-nuh- 
narrn-nuh-nuh.’ [Begins 
yowling.| ‘We missed the 
bus, so we beehter hitch 
with Stitches’.... It’s a 
f---in’ rocker.” 

On selling out: “I’m no 
fool—I know what [music] 
does well because I intro- 
duce it every day. If I was 
in it for the fame and the 
money and the number 
one song, then I’d cut my 
hair, ’d hang out with the 
Backstreet Boys when 
they go to the Gap and 
buy stupid-ass Dockers, 
and I’d croon and swoon 
and be a f---in’ idiot like 
that. But the fact is I 
make f---in’ rock & roll 
punk-rock music.” @ 


ENTERTAINMENT WEEKLY 


85 


_ 


The Week | 


SILK “If You” (2leitra) The first sin- 
gle from Silk’s third album is pure 
sonic Viagra—its insistent, knockin’ 
beat could coax even the most timid 
wallflower to get buck wild on the 
dance floor. Though it’s as pulsating 
and sexy-soulful as good R&B 
should be, the tired “’bout it, bout 
it” lyrics could have used a bit more 
finesse. Songs like this party pleas- 
er are probably conceived during 
bump-and-grind video shoots, long 
before the first lyric has been laid 
down. B- —Cheo Tyehimba 


SAMMY HAGAR Red Voodoo (470A) 
On the first track of his second post— 
Van Halen solo effort, Hagar prom- 
ises to tell us “a little story about the 
way we like to party,” while the cho- 
rus of the second song asserts, “You 
make me wanna/Shag you, baby.” 
Yup, it’s that kind of album, all leer- 
ing rock-stud vocals and big, greasy 
guitar riffs, with a couple of ballads 
tossed in to offset the crunch. The 


overall effect is akin to a dumbed- 
down Aerosmith, but if unabashed- 
ly lowbrow arena rock gets your 
mojo workin,’ Voodoo should do 
you fine. B- Tom Sinclair 


THE OLIVIA TREMOR CONTROL Black 
Foliage: Animation Music by the 
Olivia Tremor Control (lydaddy) 
Second time out, this Athens, Ga., 
collective of musical anarchists 


sticks to the soundtrack conceit of 


its debut: a sparkling sea of discon- 
nected riffs, melodic shards, and 
musique concréte punctuated by 
bubbles of sunny ’60s psychedelia 
a la the Beach Boys, the Kinks, 
and early Pink Floyd. It’s a sonic 
wonderland, and the jump-cut 
delirium is transporting. But as 
pop projectionists, the group might 
want to keep a keener eye on the 
focus. B+ Will Hermes 


VARIOUS ARTISTS The Prayer Cycle 
(Sony Classical) The idea of pop 
stars fronting a multilingual, nine- 
movement choral symphony is 
bound to elicit smirks. But as com- 
posed by Jonathan Elias, Cycle’s 


SURGEON GENERAL'S WARNING: Quitting Smoking 
Now Greatly Reduces Serious Risks to Your Health. 


, 


PURE PRAYER LEAGUE Morissette 


exquisite, soaring world-music voic- 
es dissipate all defenses. Israel’s 
Ofra Haza and Pakistan's late Nus- 
rat Fateh Ali Khan mesmerize on 
their duet, “Forgiveness,” Mali’s 
Salif Keita soulfully weaves with 
Alanis Morissette, while honey- 
voiced James Taylor and guitarist 


_ 


wo —— 


sings the music of chants 


John Williams meld with “Grace.” 
Soothing, haunting music for jan- 
gled psyches. A- —Beth Johnson 


CRASH TEST DUMMIES Give Yourself 
a Hand (Arista) On their embar- 
rassing fourth CD, these singular- 
ly silly Canadians “want to par- 


songwriters: lyrically literate, har- 
monically adventurous, ornery, and 
original. Fortunately, Zero—a sam- 
pler from her four major-label al- 
bums with two new tunes—shows 
the L.A.-based popster (whose hus- 
band and longtime producer is 
T-Bone Burnett) at her best—liter- 
ally. Why Phillips isn’t yet a star 
is the major question left unan- 


THE CHARTS 


G-WORTHY 


T’S NOT QUITE C-Murder in 
the first, but close. Bossalin- 
ie, the latest rap attack from 


WINNERS OF THE WEEK 


Elton John and 
Eric Clapton 


They’re among the re- 


cipients of the Recording 
Industry Association of 
America’s new diamond 
certification, awarded to 


swered by this wide-ranging retro- 
spective. A= —Mark Bautz 


MEAT PUPPETS Meat Puppets |; 
Meat Puppets Il; Up on the Sun; 
Out My Way; Mirage; Huevos; Mon- 
sters; Live in Montana (Rykodisc) 
These Phoenix indie-rock old- 
schoolers hit the charts with 1994’s 
“Backwater,” but it’s their punk- 
adelic ’80s efforts on SST Records 
that influenced Kurt Cobain, Eddie 
Vedder, and a generation of flan- 
nel-clad rockers. Part ZZ Top on 
peyote, part Grateful Dead on 
steroids, the guitar-driven trio’s ec- 
centric genius emerges on these 
souped-up rereleases (with bonus 
tracks and rare videos) of their 


Master P’s murderously mon- 
ikered brother, had a second- 
degree debut with 175,000 copies 
sold. But it was still tender lov- 
ing care winning out over homi- 
cidal tendencies as TLC’s Fan 
Mail held on to the top spot for 


the third successive week, posting another 202,000 units 
moved. Bad boys and (kind of) good girls were also duking it 
out for the third and fourth slots on the album sales chart, 
as Britney Spears and Eminem traded places. 
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of half hearted dance-pop albums. 
Brad Roberts’ painful faux-soulful 
vocals, on the other hand, make 


CASSANDRA WILSON Traveling Miles 


(Blue Note) Wilson skirts standard 
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this derivative, logy rap CD's grade | arrangement of “Time After Time” 5 — MASE PRESENTS...HARLEM WORLD... .........-. 200-200 to ereneee 1 
is actually... C- —Ken Tucker | and a meltingly weird “Someday The Movement, So So Det/Columbia 
| My Prince Will Come.” Her hyp- 6 5 JUVENILE 400 Degreez, Cash Money/Universal...........+ socal 
Soundtracks | notice read on “Blue in Green” (re- Ay Ee ID AX Arocan cin lees n erlasiae, oeti's, ob a avi be riot de ne vo aeRO es aed 13 
titled “Sky and Sea”), featuring Flesh of My Flesh, Blood of My Blood, Ruff Ryders/Def Jam 
VARIOUS ARTISTS EDtv (Reprise) | Pat Metheny, is worth the price 8 4 THEROOTS Things Fall Apart, MCA ................0e0.0e 000s 3 
1 y 
Featuring Meredith Brooks, Otis | of admission. Wilson emerges, © — SOUNDTRACK The Corruptor, Jive 0.0... 20.0.0 ccc esee cece ease 1 
Redding, and Cornershop, this al- | again, as a bittersweet-toned vi- BO LY, Pe ROKEMLY Fis, SVG gad wees cactataeanath sheets tet tacdieacned 18 


bum clearly wants to demonstrate 


sionary. A- —Josef Woodard 


that Ed is one eclectic guy, 24-7. 
Fact is, despite a new-but-sounds- | MICHEL PETRUCCIANI Solo Live 
like-old Bon Jovi track, this is a | (Dreyfus Jazz) The odds were 4 1  JONNYLANG Wander This World, A&M ..........0.00 cece ees 21 
pretty nifty compilation, especially | stacked against him from the 2 3. SUSAN TEDESCHIJust Won't Burn, Tone-Cool/Rounder ......... 45 
thanks to classics from Al Green start— a congenital bone disease 3 2 KENNY WAYNE SHEPHERD BAND Zroudble Is... Revolution ......... 75 
pater) Ain) ae Tex CRave Xoo.) siamted bie orci ee Pee 4 5 JIMMY ROGERS ALL-STARS Blues Blues Blues, Atlantic.......... 10 
Ever”), and James Brown (“That’s | recent death, Petrucciani carved 
Life”). Primo bonus: Barry White | out a place for himself as one of the Se) PS RNS AR eens Res tene cee Suan toes Stee tac Ts Z 
groovin’ with “Thank You (Falletin | grand romanties of jazz piano. This 6 6  KEB' MO’ Slow Down, Okeh/550 Music.....-..- +++ +++ +0 +0000 29 
Me Be Mice Elf Again).”B —B8J | awe-inspiring 1997 recital high- 7 8 JOHN LEE HOOKER Best of Friends, Virgin .................6+54 21 
lights both his boundless technique 8 7  BB.KING Deuces Wild, MCA .........2.c.6scseceeeteesaeeees 
Reissues | and heart-on-the-sleeve expres- 9 9 B.B.KING Greatest Hits, MCA .......... 000.0006 
siveness. B —Steve Futterman ess 


SAM PHILLIPS Zero Zero Zero (Vir- 
gin) At her best, Phillips is the 
Elvis Costello of female singer- 


More reviews at www.ew.com 
(AOL keyword: EW) 


VARIOUS ARTISTS Blies Collection, Madacy ..............22465 
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WITH PRIMARY COLORS SIMPLY 
a film a clef about a President 
we already knew was a poll- 
driven weasel and Wag the 
Dog’s satire aimed 
as more at Hollywood 
FOX than Washington, the 
RATED R Me . A ne 
eereeerrs ficld for major politi- 
PTITENT cal pictures was really 
wide open when along 
came Bulworth, a lefty comedy 
too often ham-fisted but funny 
in its clobbering fashion. The 
ham at work is actor-director 
Warren Beatty, a pro at creat- 
ing a particular type of charac- 
ter in politically loaded movies: 
charmers naive enough to 
stand up for what they believe; 
loners whose dissent from the 
reigning order dooms their 
quest for the American dream. 
First was Bonnie and Clyde 
(Warner, unrated, $19.98 on 
tape, $24.98 on DVD). Beatty 
played Clyde Barrow, the 
Depression-era bank robber; 
Faye Dunaway was Bonnie 
Parker, his gun moll. The 
story’s simple; what’s com- 
plex, and was scandalous in 
1967, is its tragicomic tone: 
Director Arthur Penn (work- 
| ing with Beatty, who also 
produced) channels the social 
unease of the ’60s through 


30s, 


these folk heroes of the 
allowing the counterculture 
to indulge a violent fantasy 
of social rebellion. Bonnie 
and Clyde are not natural 
born killers but sweet, dumb 
fools who hope to gain some 
kind of freedom by tak- 
ing potshots at foreclosure 
signs and snapshots of their 


aspiring gangster selves. 
3arrow is martyred for the 
cause of outlaw romanticism. 


In a sense, Beatty reprised 
the performance four years 
later in Robert Altman’s rich, 

| dreamy McCabe & Mrs. Miller 


Warren Beatty is a wry, winning presence in Bulworth. But the actor- (Warners Hs PL D0 is Mina 
As John Q. McCabe, another 


director’s political message—echoing his previous tragedies and | blustery hustler out of his 
satires of American idealism—is we’re alllosers. by TroyPatterson | depth, he projects—with 


comically furrowed brow and 
tragically boyish eyes—first 
a terribly magnetic charm 
and then a terror at the 
knowledge that charm alone 
will never suffice. The film is 
areversal of the frontier myth 
of opportunity: In the early 
1900s, McCabe heads west to 
run a saloon and gets into 
literal and figurative bed with 
Julie Christie’s Constance 
Miller, a madam sharp enough 
to know that an encroaching 
mining company will do Mc- 
Cabe in if it can’t buy him out. 
A year before Francis Ford 
Coppola’s The Godfather, the 
film equated big crime with 
big business. McCabe cockily 
refuses an offer that he can’t. 

Another four years later, 
in 1975, Beatty produced, co- 
wrote (with Robert Towne), 
and starred in Hal Ashby’s 
hilarious, heartfelt Shampoo 
(Columbia TriStar, R, $9.95 
on tape). His George Roundy, 
a dim-witted Beverly Hills 
hairdresser, would open his 
own shop and lead a “normal 


HE WATERBOY may 

look like just another 

boneheaded Adam 

Sandler farce to you, 

yet in his role asa 

“water distribution 
engineer” who always minds 
his mama (the indomitable 
Kathy Bates), Sandler carries 
on in a theatrical tradition 
that dates back to Oedipus 
and Hamlet. Here, a field guide 
to a few other movie sons who 
loved their mothers not wisely 
but too well. And vice versa. 
—James A. Martin 


life” if he could only control 
his libido. Election Day 1968 


finds him variously bedding | 
his girlfriend Jill (Goldie | 


Hawn, an ambitious ditz), his 
client Felicia (Lee Grant, the 
jaded wife of Lester, a po- 
tential investor), and his ex- 


girlfriend Jackie (Christie | 


again, as Lester’s mistress). 


That night, all their paths | 


cross, and by morning, 
George is alone, seemingly 
crushed by the incipient 
treachery of the Nixon era. 
A sex farce elevated to 


Albert Brooks In 
Mother (1996) 


Brooks moves Candyisa 
” back in with no-show at 
=} Mother (Deb- his own wed- 
fz bie Reynolds) ding, choos- 
us, to figure out ing his Ma 
z why he’sa (Maureen 
S failure with O'Hara) over 
& women. his fiancée. 
ww 
x= 
— 

“I feel es- Getting en- 
5 tranged from gaged is “the 
ww my own only time in 
= mother.... It my life I’ve 
ll affects made a deci- 
¢ everything! sion without 
z do, especially thinking of” 
S| withwomen.” —_—Mother first. 
n 


John Candy in 
Only the Lonely (1991) | New York Stories (1989) 


WILD WARREN 
(1) In Bulworth; 
(2) with Chris- 
tie in McCabe 
and (3) Diane 
Keaton in Reds 


romantic tragedy, Shampoo, 
like Bonnie and Clyde and 
McCabe, made political 
concerns indistinguishable 
from personal ones—made 


| them immediate and moving. 


3eatty has elsewhere struck 

mythic poses and spouted 
earnest rhetoric, but Reds, 
for instance, for all its Com- 
mie content, treats the Bol- 
shevik Revolution mainly as 
backdrop for a love story. 
It’s more about domestic life 
than foreign politics, and the 
two never really meet. 


Woody Allen in 


Psycho (1960) 
Mother (Mae Perkins wears 
Questel), as his mother’s 
an apparition housedress, 
hovering over assumes her 
Manhattan, personal- 
doesn’t ity, and 
approve of preserves 
her son’s her corpse. 
girlfriend. 
“I'm 50 years “A boy’s best 
old...and | still friend is his 
haven't mother.” 
resolved my 
relationship 
with my 
mother.” 


ENTERTAINMENT 


Anthony Perkins in 


Bulworth marks Beatty’s 
happiest stab at political 
farce since Shampoo. As his 
reelection campaign grinds 
to a close, the self-loathing 
Sen. Jay Billington Bul- 
worth—once a committed 
liberal, now a poll-driven wea- 
sel—contracts a hit on him- 
self. Liberated by this lame- 
duck status, he starts spout- 
ing ugly truths to his constit- 
uents. After a night at a hip- 
hop club, he starts gangsta- 
rapping antiestablishment 
axioms, falls in love with Halle 
3erry’s plot device of a fly 
girl, and gains a new vigor for 
life. All is leavened by Beat- 
ty’s charismatic comic genius: 
the stiff-backed getaway trot 
as he dodges his assassins, 
the double takes in recogni- 
tion of his own clownishness. 
Bulworth deploys Beatty’s 
infatuation with lost dreams, 
conveying the sad sense that 
whether or not his heroes end 
up dead, their hopes already 
are. Bonnie: A- McCabe: A 
Shampoo: A Bulworth: B 


Claude Rains in 
Notorious (1946) 


agney in 
White Heat (1949) 


Ubercrook Rains’ Nazi 
Cagney gets weds Ingrid 
lonely after Bergman, 
Mom (Mar- unaware she’s 
garet Wych- aspy. Mama's 
erly) dies, (Leopoldine 
even though Konstantin) 
he’s gota solution: 
beautiful wife. poison her. 
“Alll ever had “You've 
was Ma.” always been 
jealous of 
any woman 
I've ever 
shown any 


interest in.” 


WEEK LY 


The Week 


ONE TRUE THING Meryl Streep, Wil- 
liam Hurt, Renée Zellweger (Uni- 
versal, R, $106.99 on tape, $26.98 
on DVD, March 16) Cancer creeps 
up quickly on the Guldens of Lang- 
horne, Pa., but that isn’t the 
biggest dysfunction in the house. 
Streep’s wacky mom, in a noble 
performance that earned her an 
Oscar nomination, is the kind of 
woman who collects the shards of 
broken plates to make a mosaic 
tabletop. Brittle daughter Ellen 
(Zellweger) thinks her mother 
is ridiculous and models herself 
instead after her emotionally 
distant father (Hurt, in an intense 
performance)—that is, until Dad 
makes her come home from New 
York to starch his shirts and get 
Mom through chemo. This rental 
weepie is manipulative, to be sure, 
but—with its strong cast of actors, 
the fine pedigree of Anna Quin- 
dlen’s 1994 novel, and the sure 
hand of director Carl Franklin 
(Devil in a Blue Dress)—still a 
winner. B+ —Beth Pinsker 


MIGHTY JOE YOUNG Charlize Theron, 


Bill Paxton (Walt Disney, PG, $24.99 | 


on tape, $29.99 on DVD, March 23) 
After poachers encroach on his 
African habitat, an oversize primate 
and his lifelong friend (Theron) take 
refuge in a California animal conser- 
vancy. But is L.A. ready for a 2,000- 
pound gorilla (other than Harvey 
Weinstein)? Of course not: The 
city is laid waste when the over- 
whelmed simian, predictably, goes 
ape. Don’t expect dramatic excel- 
lence here, but Theron is remark- 


WILUAM 


fer zeLtWEGER HURT 


ably comfortable with her mon- 
key costar, and the special effects 
are state-of-the-art. Kids will 


| squeal with delight; adults are 


more likely to squirm with bore- 
dom. G —Caren Weiner Campbell 


BRIDE OF CHUCKY Jennifer Tilly 
(Universal, R, $106.99 on tape, 
$24.98 on DVD, March 23) 
Chucky’s fourth go-round is worth 
renting just for the low-camp mo- 
ment when the devil doll and his 
slutty doll bride (who starts out as 
Tilly) indulge in a love scene featur- 
ing partial doll nudity. There are 
other amusements, including splat- 
ter effects so cartoonish they're fun- 
ny and nods to The Bride of Fran- 
kenstein (James Whale’s 1935 classic 
even pops up on a TV), but don’t ex- 
pect much more from this schlocky 
shocker. C+ —Michael Sauter 


| SAFE MEN Sam Rockwell, Steve Zahn 


(Universal, R, $98.99 on tape, 
March 23) Breezy is the word for 
this rare comedy that ducks violence 


and hip posturing in favor of comic 


chemistry. Rockwell (Box of Moon- 
light) and Zahn (Out of Sight) play 
bumbling musicians whom a local 
mobster mistakes for expert safe- 
crackers and forces to perform a 
string of break-ins. The film plays up 
the awkward rapport of its heroes, 
and although the laid-back style oc- 
casionally flirts with smugness, the 
leads never falter. B+ —Bilge Ebiri 


PLEASANTVILLE Tobey Maguire, Reese 
Witherspoon, Joan Allen, William H. 
Macy (New Line, PG-13, $106.99 on 
tape, $24.98 on DVD, March 23) 
Writer-director Gary Ross scram- 


THAT VOODOO SHE DO SO WELL A wicked Tilly gets a rise out of Chucky 


bles themes from Thoreau, The Pur- 
ple Rose of Cairo, Back to the Fu- 
ture, and The Cat in the Hat as 
Maguire and Witherspoon play ’90s 
teens magically teleported into the 
wholesome, hermetic world of a 
black-and-white ’50s sitcom. There 
they teach the resident fictional 
constructs the joys of self-expres- 
sion, which gradually brings the 
characters and props into wondrous 
living color. As tedious and feel- 
goodish as it is facile. D+ —TP 


FIRELIGHT Sophie Marceau, Stephen 
Dillane (Hollywood, R, $103.99 on 
tape, March 23) Marceau’s expres- 
sive visage is the real star in this 
mournful tale of a 19th-century sur- 
rogate mother who returns to her 


| daughter as a governess and tries to 


win her trust. Despite some occa- 
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sionally stilted dialogue, writer- 
director William Nicholson (author 
of Shadowlands) gets beneath Vic- 
torian high-mindedness, focusing on 
intimate moments and finding sus- 
pense even in the wintry English 
landscape. B+ —BE 


DEE SNIDER’S STRANGELAND Dee 
Snider, Kevin Gage (Artisan, R, 
$79.99 on tape, $29.98 on DVD, 
March 23) In what may be the 
worst movie ever written by a rock 
star, Lawn Guylander Snider— 
looking as if his Bedazzler ran 
amuck—plays a “modern primitive” 
sadist who sexually mutilates teens 
he meets in chat rooms. But at least 
this dreary tripe gave me one chuck- 
le: When Robert Englund showed 
up, sans his usual Freddy Krueger 
goop, as a muscle-teed vigilante, 


- Los Angeles Times 
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SPYMASTER OF THE WEEK @ 


Johnny Depp 


Drawing on tricks no 


doubt learned on 27 
Jump Street, the actor 
plumbs the secrets of 
Scotland Yard, the Mos- 
sad, and the National 
Security Agency as 


narrator of the three- 
tape set Top Secret. 


BEASTMASTER OF THE WEEK 


Stephen Furst 


Drawing on tricks 


no doubt learned as 
Flounder in National 


Lampoon’s Animal House, 
Furst directs Baby Huey’s 


Great Easter Adventure, 
about a giant duckling. 


I half-expected him to proclaim, “It 
takes a tough man to make a ten- 
der chicken.” D- —Doug Brod 


TV 


THE TEMPTATIONS Terron Brooks, 
Christian Payton (Artisan, wnrated, 
$19.98 on tape, March 23) Replete 
with clashing egos and personal 
tragedies, the rise and fall of Mo- 
town’s Temptations entailed enough 
drama to pack a weeklong mini- 
series. Alas, this popular two- 
nighter shown last fall on NBC 
skimps on too many juicy details. A 
charismatic cast convincingly dances 
and lip-synchs to the Temps’ great- 
est hits, but too much of the real-life 
blues behind that sweet soul music 
is left to the imagination. C+ —MS 


MY SO-CALLED LIFE Claire Danes, 
Jared Leto (BMG, unrated, three 
vols., $39.98 on tape, March 16) An- 
other midterm worth of adolescent 
angst as six more episodes of the 
short-lived ABC series come to tape. 


Cultists admire the show’s teen spir- 
it, but it’s the nuanced relationship 
between Danes’ Angela and her par- 
ents that brings Life to life. B+ —TP 


DAME EDNA’S NEIGHBOURHOOD 
WATCH (Ariztical, wnrated, three 
vols., $59.95 on tape, March 23) A 
hazing ritual in the guise of a game 
show, these programs capture the 
blue-haired Dame Edna—Britain’s 
leading cross-dresser—humiliating 
selected members of her all-female 
studio audience by sending camera 
crews to rifle through their houses. 
Daffy fun. B —TP 


Documentary 


PAUL MONETTE: THE BRINK OF SUM- 
MER’S END (First Run Features, 
unrated, $39.95 on tape, March 16) 
In a field more noted for its stri- 
dency, the late Paul Monette was 
the most beguiling of gay activists: 
a writer whose humor, orneriness, 
and, above all, compassion rang 
true in nearly every word he wrote, 
from early novels like Taking Care 
of Mrs. Carroll to nonfiction books 
such as Borrowed Time: An AIDS 
Memoir and the revelatory, Na- 
tional Book Award-winning Becom- 
ing a Man: Half a Life Story. Fit- 
tingly, Summer’s End, originally 
aired on Cinemax in 1997, is no por- 
trait of a plaster saint, but a deeply 
personal, ultimately heartbreaking 
depiction of someone who found his 
voice only after he had found him- 
self—and lost the love of his life. 
Using old home movies, friends’ 
memories, and extensive inter- 
views with Monette himself (who 


| died of AIDS in 1995), it’s an eerily 


moving tribute to both man and 
artist. A- —Ty Burr 


New on DVD 


Add Peter Sellers’ hilarious A SHOT 
IN THE DARK (1964, MGM, unrated, 
$24.98, March 23) to the short list of 
sequels better than the original—his 
tour de force hits DVD with three 
other Inspector Clouseau vehi- 
cles.... Steven Spielberg's first DVD 
release lavishes extras (deleted 
scenes, home movies, a director's cut 
that’s 28 minutes longer) on what 
many consider his least successful 
movie, 1941 (7979, Universal, PG, 
$34.98, March 23).... The lengthy, 
war-ravaged ULYSSES’ GAZE (1997, 
Fox Lorber, unrated, subtitled, 
$34.98, March 23) boasts a com- 
pelling Harvey Keitel and a brilliant 
score.... Who decided to release 
Maureen O’Hara and John Wayne's 
THE QUIET MAN (1952, Artisan, un- 


rated, $24.98, March 23), a love let- 


| ter to Ireland, the week after 


St. Patrick’s Day? —Michael Giltz 


Morereviews at www.ew.com 
(AOL keyword: EW) 


THE CHARTS 


LL DOGS go to heaven, even 
critically drubbed Robin Wil- 
liams flicks. What Dreams May 
Come—in which Williams gallivants 
through the afterlife—debuted on 
tape at No. 1, renting a comely, if not 
dreamy, 45 tapes per store. On the 
sales chart, a rerelease of the an- 
imated 101 Dalmatians used toy 
pooch tie-ins and waggish Alpo promos to bring its all-time 
sales total to 177 copies per store. By comparison, Disney’s 
other canine classic, Lady and the Tramp, rereleased last 
September, has scampered up to 200 copies per store. And 
barking up the same tree, a repriced action thriller also 
crackedthesaleschartthis week. Its title? Black Dog. 


NO. 1 SPOTS Williams and 
Dalmatians top the charts 


TAPE RENTALS 


LAST WEEK WEEKS ON CHART 

1 - WHAT DREAMS MAY COME Robin Williams, PolyGram. ........... 1 

2 1 EVER AFTER Drew Barrymore, Fov...........000seccsenneeees 2 

3 2  SNAKEEYES Nicolas Cage, Paramount. ..........600cceeeeeees 4 

4 3 THERE’S SOMETHING ABOUT MARY Cameron Diaz, Fow........... 6 

5 4 SOLDIER Kurt Russell, Warner. 

6 5 RONIN Robert De Niro, MGM 

7 6 PRACTICAL MAGIC Sandra Bullock, Warner ..................- 4 

8 7 RUSHHOUR Chris Tucker, New Line .. 02.0... 0 00. c cece eee 7 

9 8 URBAN LEGEND Jared Leto, Columbia TriStar ..... 0.00.00 0000 3 
10 — DEAD MAN ON CAMPUS Tom Everett Scott, Paramount.......... 1 


1 - 101 DALMATIANS Animated, Walt Disney, $26.99 2.0.0... ..0.0004 1 
2 1 EVER AFTER Drew Barrymore, Fox, $19.98 ...... 
3 2 TAE-BO WORKOUT Billy Blanks, Ventura, $99.95 .........00.0.. 10 
4 3 MULAN Animated, Walt Disney, $26.99 ........0. 00.6 c cece 6 
5 4  ANTZ Animated, DreamWorks, $26.99 0.0.2.0... 0.60. e eee eae 5 
6 —  THEKINGAND! Yul Brynner, Fow, $14.98 ........00e cece eee es 1 
7 6 AUSTIN POWERS: INTERNATIONAL MAN OF MYSTERY.............. 53 
Mike Myers, New Line, $14.98 
8 5 CRUNCH TAE BOXING WORKOUTS: KICKOLOGY...................- 3 
& TAE BOXING JAM Billy Blanks, Anchor Bay, $14.98 
9 — _ BLACK DOG Patrick Swayze, Universal, $14.98 0.......0.0000 00s 1 
410 9 THE WEDDING SINGER Adam Sandler, New Line, $14.98 ......... 6 
RA a ee ae | 
4 —  RUSHHOUR Chris Tucker, New Line $24.98 .. 2... .200.20ee eee 100 
2 — __ SOLDIER Kurt Russell, Warner, $19.98 0.0.0... cece eee eee eee 42 
3 1 RONIN Robert De Niro, MGM, $24.98...... 2.00.0 eee eee ee eens 7 
4 —_ EVERAFTER Drew Barrymore, Fox, $34.98 ©. 20.20.0020 cee eee 24 
5S 2 _ SNAKE EYES Nicolas Cage, Paramount, $ . 1% 
6 5 JOHN CARPENTER’S VAMPIRES .... 2... 2-2 - cece eee eee eee eee 10 
James Woods, Columbia TriStar, $29.98 
6 BLADE Wesley Snipes, New Line, $24.98... 0.000.000 c cee eee 10 
3 URBAN LEGEND Jared Leto, Columbia TriStar, $29.99 .......... 10 
7 ARMAGEDDON Bruce Willis, Jowchstone, $29.99 .........00. 0005 10 
= FRIDAY Ice Cube, New Line, $24.98 .10 


SOURCE: VIDEO BUSINESS FOR THE WEEK ENDING MARCH 14, 1999 
DVD DATA: VIDEOSCAN FOR THE WEEK ENDING MARCH 7, 1999 
THE SALES INDEX ILLUSTRATES A TITLES PERFORMANCE RELATIVE TO THE WEEK'S TOP SELLER, 
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Jokers Mild 


The live webcasts of the U.S. Comedy Arts 
Festival’s Seinfeld panel and Stiller reunion 
were nothing to laugh at. by David Kushner 


IN CYBERSPACE, NO ONE CAN 
see you wince. That should 
have been the motto for the 
live webcasts from the fifth 
annual U.S. Comedy Arts 
Festival in Aspen, Colo., 
March 3-7. Despite some se- 
rious star power, the event 
was just plain bad—and 
thanks to the Net, it was 
worldwide. 

Last year the festival 
made a media splash by as- 
sembling the surviving mem- 
bers of Monty Python’s Fly- 
ing Circus; unfortunately, 
fans without HBO didn’t get 
to see Terry Gilliam “acci- 
dentally” spill the late Gra- 
ham Chapman’s ashes on the 


92 MARCH 26, 


carpet. Uncertain of cable 
coverage this time out, the 
USCAF teamed with online 
portal Excite at www.uscaf. 
com to simulcast the cast re- 


union of The Ben Stiller 


Show and a dialogue with 
Seinfeld cocreators Jerry 
Seinfeld and Larry David. 
In theory, the March 5 
Stiller audiocast was a no- 
brainer. Though the Emmy- 
winning sketch-comedy show 
aired on Fox for less than a 
year, its skewering of early- 
90s pop culture inspired a 
cult following and launched 
the careers of Janeane Garof- 
alo, NewsRadio’s Andy Dick, 
Mr. Show’s Bob Odenkirk, 


1999 


and, of course, big Ben him- 
self. But the creative spark 
behind such classic Stiller bits 
as the U2 bar mitzvah concert 
fizzled at the USCAF. The 
cast simply didn’t have any- 
thing to say, funny or other- 
wise: “Boy, I don’t know 
where to go with this” was 
moderator Andy Richter’s 
most resonant refrain. More 
disappointingly, Excite did 
nothing to augment the audio 
streams: no chat rooms, no 
color commentaries, no live 
questions from surfers. The 


| essence of a webcast is the 


quirky interactive features 
you can’t get on radio or TV, 
but when Dick spewed out an 
incoherent rant against his 
cast mates, there was no way 
to ask if he was really wasted 
or just being arty. 

Excite was better pre- 
pared the next evening, when 
David and Seinfeld (in town 
to receive the American Film 
Institute Star Award) were 


BEN FOLDS SIX Aspen moderator 
Andy Richter (center) reunites 

(I. to r.) Judd Apatow, Dick, Garofalo, 
Stiller, and John F. O’Donohue 


First off, you could watch the 
event via streaming video 
this time, so there was the 
novelty of seeing David and 
Seinfeld together, explaining 
how they’d selected the cast 
and battled NBC execs. 
(David confessed that he dis- 
cussed the word penis so 
many times with one net- 
work censor that he started 
to find her attractive.) 
Unlike the Stiller reunion, 
though, the Seinfeld event fea- 
tured a so-called cyberhost— 
comedian Steve Marmel— 
who filled in the gaps before 
and during the show. The bad 
news was that Marmel’s witty 
asides were all prerecorded; 
worse, the same lame man-on- 
the-street interviews were 
played over and over again. 
Watching crooning comedy 


| duo Kravits & Jones perform 


their cutesy Seinfeld song par- 
ody was painful enough the 
first time around. 

Elsewhere on the site, Ex- 
cite pumped up the coverage 


| with updated photos and glib 


interviewed by Bob Costas. | 


daily reports (perhaps fortu- 
nately, the festival’s Web cov- 
erage has not been archived). 
Still, it’s not enough simply 
to dump an offline event onto 
the Net and rely solely on 
the novelty of the broadcast. 
Cybercasters have got to 
start thinking, at least in 
part, like old-media produc- 
ers: Write bits ahead of time, 
hire a live host, and, in gen- 
eral, don’t be afraid to cut 
away if the shtick stinks. Be- 
cause when a comedian flops 
at 28.8, the death isn’t just 
slow, it’s painful. Ben Stiller 
reunion audiocast: D David 
and Seinfeld webcast: C- 


Hotlink to The Web Guide at 
www.ew.com (AOL keyword: EW) 
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MARTIN/OUTLINE 


ICARDO 


RIBIS: Fi 


ILLUSTRATION BY TOM BACHTELL 


PETTY 


This week 


(britishinvasion.eb.com) 
It’s subtitled “The Whole True In- 
credible Story!” and who’da thunk 
the staid Britannica would come 
up with such a groovy, happening 
site? Click on pics of ’60s acts like 
the Beatles, the Rolling Stones, the 
Who, and the Kinks, and get pithy, 


smartly critical essays on the 
subjects from quality-brand rock 
critics (Jim Miller on the Beatles 
and Jon Savage on the Kinks are 
particular standouts). You can 
hear the songs that made them fa- 
mous, and click onto full discogra- 
phies and bibliographies—why, 
it’s as if this stuff were worthy of 
scholarship! And, of course, it is 
(well, maybe not Freddie and the 
Dreamers—the most obscure 
bands are relegated to a roundup 
essay). The site’s also loaded with 
amusing features, such as a pro- 
file of Brit Invasion clothing de- 
signer Mary Quant, and you can 
send yer mates a custom e-mail 
postcard with a vintage picture of 
your fave rave. A —Ken Tucker 


SONY UNVEILS ITS NEXT GAME CONSOLE 


Station Master 


SONIC AND MARIO: RUN FOR 
cover. Plans for Sony’s follow- 
up to No. 1 game con- 
sole PlayStation are 
out of the bag and it 

looks like the new 

millennium isn’t 
going to be any 
easier for rivals Nin- 
tendo and, especially, 


a, whose own next-gen 
box, Dreamcast, now looks wimpy 
in comparison. Set for a U.S. release in fall 2000, the unofficially 
named PlayStation 2 boasts a plethora of technological riches: a 
128-bit Emotion Engine processor powerful enough to manipu- 
late cinema-quality 3-D graphics (think Zoy Story) in real time, 


bility with today’s PlayStation games, and support for digital TV. 


ture version of Crash Bandicoot, you're right. Sony, which pre- 
dicts PlayStation 2 will become “one of the pillars of Sony’s busi- 
ness,” obviously has grander visions. In addition to an on-board 
modem, the PlayStation may be able to play DVD movies and 
will support the Universal Serial Bus (USB) standard, which 
will make connecting future gizmos like digital cameras and set- 
top boxes a snap. For now, it poses no threat to the family PC 
and other household devices, but who knows what kinds of con- 
vergence lie ahead? Twenty years from now, PlayStation 6 may 
be brewing your morning cup of coffee... —Gary Eng Walk 
PAUL GILLIGAN 


ILLUSTRATION BY 


If this techno-geek laundry list sounds a bit much just for a fu- | 


a DVD drive, Dolby AC-3 Surround Sound, backward compati- | 


The rocker debuted his single 


“Free Girl Now” on digi-music site 
MP3.com—and saw 156,992 downloads 

in 56 hours, one of the largest totals to 
date. Damn the music-industry torpedoes— 
this gives Petty his best street cred in years. 


OTAR TREK 


A analogous to the yellow brick 


road, you go on this journey...and you get to the end and 
it’s this little short, fat guy.” 


VANNI RIBIS!I on the nature of celebrity, on theglobe.com 


Saving Private Ryan's GIO 


the kissing scene. The dog just went 
for it, and | just knew...it was cinema gold.” — There's 
Something About Mary's LIN SHAYE on her character 


Magda'‘s puppy love, on Entertainment Tonight Online 


going around town, going on dates, 
with two guys—one with a camera, one with sound equip- 
ment—what are my chances?’” —MYLES BERKOWITZ on 
the likelihood of finding a girlfriend among the women 


he filmed for 20 Dates, on TNT’s Rough Cut 


doing movies many times, but I’m afraid the 
people who make them don’t consider me.” —R!INGO STARR 


on chances he'll return to the big screen, on AOL Live 
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AUTOMOTIVE 


CARS FOR $500! Police impounds and tax 
repo's, 4x4's, RV's, Boats, Computers & more. 
For listings call 800-319-3323, Ext. 2190. 


r Bargain: 
| Books |: 


@ Save up to 80% on recent publish- 
ers’ overstocks. Save 30% or more 
| on current books and best sellers! | 


j ® Movies & TV, Music, Biography, the Arts, i 
Computers—over 60 subject areas. 
| @ America’s biggest bargain book selection. ] 


i Free Catalog I 
r 1-800-677-3483 p 
LHAMILTON Falls Village, CT 06031-500 


tat At all Bae | 


AUTHORS WANTED 


Leading subsidy book publisher seeks manuscripts. 


Fiction, non-fiction, poetry, juvenile, religious, etc. New 
authors welcomed. For free 32-page illustrated guide- 
book TD-68, call 1-800-821-3990 or write to: 
Vantage Press, 516 W 34th St., New York, NY 10001 


THE GREATEST CONSPIRACY? 
WE RULE THE WORLD 
http://www.criscoop.com/~tpi 


BUSINESS OPPORTUNITIES 


GOOD MONEY! WEEKLY! PROCESSING MAIL! Free sup- 


plies! Postage! Bonuses!! Rush long SASE Green- 


house/EW, 4217 Highland, Waterford, MI 48328-2165 


EASY WORK! EXCELLENT PAY! 
Assemble products at home. 
Call Toll Free: 1-800-467-5566, EXT. 11751. 


GOOD MONEY WEEKLY! 
Processing Mail! FREE Supplies! 
Bonuses! Call 1-800-230-0155, Ext. 565 


COLLECTIBLES/NOSTALGIA 


CELEBRITY SIGNATURES & SPORTS MEMORABILIA. 
LARGEST DISTRIBUTOR IN COUNTRY. 3700-8x10 
genuine hand signed photos. Original Movie, 

Music, Posters, Collectibles. Work with 
authentication services, guaranteed authentic. 
Fast Delivery; Toll Free: 1-888-286-4113. 


INVENTIONS WANTED 


INVENTORS - FOR A FREE INFORMATION PACKAGE 
on our customized new product development 
services call Davison: 1-800-677-6382 


EDUCATION 


( 7th 4% 
YY SEND FOR OUR FREE CATALOG =z teats 


LISTING 19,278 QUALITY RESEARCH PAPERS OR i= 


v 
CALL TOLL FREE 800-351-0222 
RESEARCH ASSISTANCE Serving the academic 
11322 Idaho Ave., #206WE, Los Angeles 90025 community since 1969 


http://www.research-assistance.com 


FINANCIAL 


OVERDUE BILLS? 1-800-788-1141 Bad credit’s ok. 
Licensed/Bonded since 1977. Apps to $50,000. 
Not a loan co. Town & Country Acceptance. 


FREE CASH GRANTS - NEVER REPAY! 
Millions available from foundations for Bus- 
iness, Medical, Debt Consolidation, Education. 
Call toll-free for information: 1-888-772-4638. 

DEBT CONSOLIDATION 
*ONE simple monthly payment 
*Reduce payments* *Eliminate Interest’ 
*Avoid late charges * *Re-establish credit* 
Also available loan referral programs. 
Call today to receive a FREE Debt Consultation. 
1-800-403-3433, EXT. 506 
A 501(c)(3) Not-For-Profit Organization 


TOO MANY BILLS? 
Free, Easy Debt Consolidation. 
One monthly payment-reduced up to 50%! 
Genus Credit Management-Nonprofit 
1-800-299-6778 (1044) 


GET OUT OF DEBT! Free Consultation. Debts 
Consolidated. Harassment Calls Stopped, 
Payments Lowered. Interest Reduced. Non- 
Profit Agency. Prompt Professional Service. 
GSCCC: 1-800-99-BILLS Licensed and Bonded. 
FREE MONEY! Never Repay Grants. Personal 
Needs, Medical Bills, Education, Business, Debts. 
Free information package: 1-818-377-4074. 


Consolidation 
* Eliminate High Interest 
© Avoid Late Charges 
¢ Re-Establish Credit 


$ Save Thousands While Becoming Debt Free! 


Call today to receive a FREE Consultation 


1-800-403-3433 Ext. 506d 
CAMBRIDGE CREDIT COUNSELING CORP. 


A 501 (c) (3) Not-For-Profit Organization 


Credit & Loan Referral Programs Available 
QNE Simple Low Monthly Payment 


SUBSCRIPTION PROBLEMS? MOVING? 
Call Customer Service at 1-800-828-6882 


MARCH 26, 1999 


HEALTH & BEAUTY 


TAN « HOME?! 


For as Low as $20/Month 


—_ 


— 


BUY DIRECT & SAVE 
HOME DELIVERY 
Commercial Units Available 


1-800-842-1324 


KARAOKE/SINGERS 


MAKE $1500 PER 
WEEK PERFORMIN 
IN CLUBS 


PROSINGERS + ATTN: KIM 
y PINELLAS, F 


POETRY 
CONTEST! 
$48,000.00 


in prizes awarded annually 


Even if you've never entered a writing 
contest before, your poem may win! 
Undiscovered talent welcome. No entry 
fee and no purchase required. 


POSSIBLE PUBLICATION! 


Submit ONLY ONE original poem 
20 lines or fewer, any subject, 
any style to: 
THE INTERNATIONAL LIBRARY OF POETRY 
Suite 11550 
1 Poetry Plaza 

Owings Mills, MD 21117-6282 

Enter online at www.poetry.com 
© 1998 The International Library of Poetry 


PSYCHICS 


-800-PREDICT 


INSTRUCTION 


FULL Sill 


Real World Education 


school of 


Audio « Film/Video * Digital Media 
Game Design * Show Production 


800.226. es a 


www.fullsail.com 


3300 University Blvd. Winter Park, FL 32792 ‘a 


Financial aid available to those who qualify. Job FULL SAL. 
placement assistance. Accredited by ACCSCT. 


POSTERS & PHOTOS 


MOVIE PHOTOS AND POSTERS! Rush $5 for our 
fully illustrated brochures: Movie Star News, 
Dept. EW, 134 West 18th St, NYC, 10011 


PSYCHIC LOVE LINE 


Call for samples 1-800-988-2868 —4 


NEW TOLL FREE 
Psychic Samples Line 
1-888-708-3863 


PSYCHIC SAMPLES LINE 


1-800-803-5477 


SAMPLE OUR PSYCHICS 
Try it toll free 1-888-473-9669 


, NEW TOLL FREE PSYCHICS 
z 1-888-800-5844 


Adults over 18. Optional paid svc. Entertainment only. 


Let Our pavaklen'| Give You Answers 
For the Heart from the Heart! 
1-800-824-7107 V/MC/Amex/Dise $2.90/min 


PSYCHICS 


100% Guaranteed 


AMERICA’S 


Astrology « Clairvoyants « Tarot 
Numerology 


Have ce you always 


dreamed of with amazing 
zatigh hs 


rom eile psyohicr 


1-800-784-9807 
1-900-434-6699 


\ Talk Live to the 
BEST Psychics 

in Matters of 

the Heart. 

Get Answers 
From Psychics 
Who Care 


NUMEROLOGY * TAROT 
ASTROLOGY * CLAIRVOYANT 


1-800-416-8348 


1-900-370-1132 
FREE $3.99 son nrvin 


24 si nvelaieg soa PENTINTAMMItT PURPOSES ONLY. 


America’s Most Trusted ¢ 
PSYCHIC NETWORK 
offers you ADVICE 


4-800-27 9-77 92° 


For entértainment pufpodps only. Must be 18+. Firat Siminutes of 10 Calls ard FREE. 


1-800-PREDICT 


Psychics & Astrologers 


w AMERICA'S #1 sss: 
aaa nem be 
an Association of Profess 1 
1-900-933-0009 i". 
| 1-800-974-9977 8:3: 


SCRIPTS 


ee 


“Final Draft is the only program 
that works for me. The basic 
concepts, combined with the 
relentless improvements and 
innovations have made me a believer 


Dede 
Seren 
SATE 5 


for life. - LONG LIVE FINAL DRAFT." 
Lawrence ] Kasdan 


* the # 1 screenwriting software for A 


WINDOWSS. 
(800) 231-4055 


www.finaldraft.com 


Free Search Service: every film worldwide. 
BuysSelleTradeseRenteBrokersAuction. 24hrs, 
365 days, 1-800-849-7309, Fax: 1-770-227-0873. 


RENT VIDEOS BY MAIL from our huge collection of 
classic, foreign and cult titles. Free catalog: 
1-800-669-7157. www.vlibrary.com 


OVER FIGHT MILLION READERS 


i For rates and information, call Carole Harnoff 
at (212) 522-5336 or fax (212) 467-4058 
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ASad Note 


ENCORE 


Selena’s death in 1995 cut 


shorta bright career and introduced the 
world to her music. by Betty Cortina 


HE WAS THE STAR AMERICA DIDN’T 
know it had. Her smoldering stage pres- 
ence and smooth soprano had made Selena 
Quintanilla-Perez the queen of Tejano mu- 
sic and one of the most promising singers 
in the Latin world. Yet to most of the 
country, Selena was unknown—until she 


was shot to death on March 31, 1995. 


Yolanda Saldivar, the for- 
mer president of Selena’s fan 
club, gunned down the singer 
outside room 158 of a Days Inn 
motel in Corpus Christi, Tex. 
Selena had gone to confront 


Saldivar for allegedly em- | 


bezzling from the club. Soon 
after arriving, Selena burst out 
of the room screaming for help; 
moments later Saldivar shot 
her in the back. (Later, Sal- 
divar claimed she 
had intended to kill 
herself when her 
gun went off. She is 
now serving a life 


sentence in Texas.) 
At 1:05 p.m. Selena 
was pronounced 
dead, killed two 
weeks before her 
24th birthday by 
a single bullet. 


| 


FATAL ATTRACTION 


Saldivar in 1995 


The response was passion- 
ate. More than 30,000 mourn- 
ers attended her memorial 


service in Corpus Christi, | 


waiting in a line that stretched 
the length of seven football 


fields. “We were devastated,” | 


recalls Selena’s father and for- 
mer manager, Abraham Quin- 
tanilla. “Fans had lost a singer. 
We had lost a daughter.” 

And Latinos had lost one of 
their most inspiring 
voices. She mes- 
merized audiences 
with her catchy 
Tejano music—a 
blend of Tex-Mex, 
pop, country, and 
German polka— 
and had already 


and sold 3 million 
records. But it was 


sule / March 31, 1995 


, Tommy Boy, 
starring Chris Farley and 
David Spade (left to right), is 
box office king. Less than 
three years later, Farley will 


after a drug and alcohol 
binge. © : , the 
67th Academy Awards tops 


MARCH 26, 199.9 


die in his Chicago apartment | 


the ratings for the week. 
Tom Hanks wins his second 
straight Best Actor Oscar, for 
Forrest Gump. Meanwhile, 
host David Letterman’s 
“Oprah...Uma” routine goes 
over like a lead balloon.... 

S , Madonna's 
| “Take a Bow” single is No. 1, 


won a Grammy | 


because she held on tightly to 
her roots that she formed a 


and her husband, Chris, still 
lived next door to her parents 
in the modest Corpus Christi 
neighborhood where she had 
grown up. “Selena accepted 
herself for exactly who she 
was,” says Gregory Nava, who 
directed the 1997 biopic Selena 
(which grossed $35 million do- 
mestically). “And that’s why 
the Latino community em- 
braced her so much.” 


Ironically, it was in death 
that Selena found crossover 
stardom. Dreaming of You, a 
collection of hits released four 


personal bond with fans. She | 


DREAMING OF HER Admirers of all ages mourned the loss of the singer 


months after her shooting, de- 
buted at No. 1 on Billboard’s 
pop album chart, making her 
the first Latina to accomplish 
that feat. Her family and her 
label, EMI Latin, have since 
released four more albums in- 
cluding all my hits/todos mis 
éxitos, which went on sale this 
month. And the likes of Ricky 
| Martin, Shakira, and the rest 
of the current Latin pop boom 
owe a huge debt to Selena’s 
legacy. “I always say Gloria 


Hispanic artists,” says EMI 
Latin president José Behar. 


it wide open.” & 


powered in part by an eye- 
catching video, a sepia-toned 
bullfighting epic set in Spain. 
p I }, a federal 
judge tells the U.S. military 
that its “don't ask, don't tell” 
policy regarding homosexuals 
in the service, in effect since 
1994, is unconstitutional. 
—Matthew McCann Fenton 


Estefan left the door ajar for 


“But it was Selena who blew 


4 


HOF Wit (SNY 


SS3Yd V4iS/NOSN 


MYAIQIWS 


MayoD/KOd NOL 


WAYD/S3W1-H3ITVS HLSIHHO & 


Sivln ¥ 


JONIT-SYNVIWHSO TSH SIMHO “AO AWOL INO! 


Pe > 
=. ee The Original (rlecbeated 
a CURIOUSLY STRONG 
as PEPPERMINTS 


= fwsos fa 


THE CURIOUSLY STRONG DIDNTS 


©1998 Callard & Bowser-Suchard Inc. http://www.altoids.com 


wuny 
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